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Pedepar:

1. AKTyanpHICTb TeMU. Byb-sKa iCTOpUYHA OIS, Y4 TO CBITKOBA, Y1 TO TPAriyHa, 3a/iMiIae BATOMUM CJIiI Y
KyJIbTYPHOMY MOHOJIITi KpaiHu. BiliHa, sika 3 a6CTpakTHO-KOHIENTYaJIbHOTO, METaQOPUYHOTI0 PiBHSI [1IEPEXOAUTD Y
IIJIOIIMHY PEAJILHOTO JKUTTS, 3aBXIY € BEJIMKOIO Tparefielo i ICUX0JI0TiYHO0 TPaBMOIO [1J1s1 KpaiHu Ta ii rpoMafsH.
CyuyacHa BiifHa — Iie He JiMlIe PyHHYBaHHS i BTpaTu JIIOJCbKUX XUTTIB. Hacammnepen, 1ie 60poThba 3a CBilOMiCTb
Jogei, 3a indopMaliiiHKi BIIJIMB HA HACEJIEHHS IEBHOTO PErioHy, KOJIY BCi 3yCUJLJISI BOPOTA CIIPSIMOBaHI He JIUIIe
Ha Qi3uyHe 3HUILEHHS, ajie I Ha [ICUXO0JIOTIYHUI Ta eMOLIMHUI MAaHTaX 3a]1J1s1 BUCHKEHHS Hapoy. CaMe ToMy

«CIIpaBa, 10 BU3HAYAE KUTTS i CMEPTh» fepKaBu (3a Bupa3oM CyHb-/I31), 0COOJIMBO B Cy4aCHMX YMOBaX TaK 3BaHOI



ribpuHOI pOCifiCbKO-YKPaiHChKOI BiliHM, IOBUHHA BUBYAaTUCh OCOOJIMBO NMUJIbHO. BiliHa 3aBXIM CTae CBOEPIHUM
[IO/IPa3HUKOM, SIKUI CITOHYKa€e MUTLB i [IiST49iB Ky/IbTypH [0 BUPaKe€HHS CBOIX NOTJISIAIB Ta pedJiekciii yepes KiHo,
TeaTp, My3UKYy, JIiTepaTypy, 06pa3oTBOPYE MUCTELTBO. JIOTIYHO I 3aKOHOMIPHO, 110 B TAKMX TBOPaX MUCTEILTBA Ha
[epHIN [JIaH BUXOAUTh 0aTa/lbHICTh HE JIMILE SIK JKaHP MUCTELTBA, a SIK TOJIOBHUI KOMIIOHEHT Nlepeadi eMOLiIHO]
HaIpYTH, IEPEBAXKHO TPAridYHO-TE€POIYHOrO CIPSIMYyBAaHHS. SIKIIO IPOCTEXXUTH iCTOPI0 6aTabHOCTI,
IIpoaHasli3yBaTy 300pakeHHsI HAallOBHEHUX TPari3aMOM CLieH BiliHY, 110 3aBXIU Maju Miclie B icTopii sk cBiTOBOTO,
TaK i yKpaiHCbKOTO MUCTELTBA, TO MOXKHA 106aUUTH, 110 BOHU OyJiM He ulie pedIIeKCielo XyJ0>KHUKA Ha KOHKPETHI
nofii, a cayryBanu 3acob0om nomupeHHs inpopmallii, IHCTpyMEHTOM €MOLITHOTO BILIUBY, IaTPiOTUYHOTO
BMXOBaHHS OCOOUCTOCTI — TOOTO BUKOPUCTOBYBAJIMCS 3 METOIO IOJIITUYHOI IIpolaraiiy, ineosiorii, Maninyssuii, a
TaKOX iIHCTPYMEHTOM apXxiByBaHHS iCTOpii yepe3 MUCTeLTBO. HeobXiAHICTh MoAanbuoro aHasisy i BUBYEHHS
3a3HAYEHOI TEMU B YKPAIHCBKIil KyJIbTYpi, 30KpEMa B MUCTELTBI KiHO, T€ATPy, MY3UKY, JITEPATypU Ta
006pa30TBOPYOMY MUCTELITBI, 3yMOBJIEHA AKTUBHOIO peIIeKCielo KyJIbTyPHOTO CEPEOBUILA HA POCICHKO-
yKpaiHChbKYy BiliHy. Lls TpariyHa cTopiHKa MoiepHOi yKpaiHChKOi icTOopii cTasa TeMaTUYHUM JIKepeJsIoM IJ1s1 6araTbox
YKpaiHChKUX [isi4iB MUCTELITBA, [IOTYKHMUM IJIACTOM KYJIbTYPHOTO PO3BUTKY HalIOi AE€P>KaBy, 10 NOTpedye
IIPUCKIIIJIMBOTO BUBYEHHS. [loanblie qOCiIKeHHs TaKoro SIBULIA, SIK PeaKlis abo pedJieKcisl Ha TpariyHy Nofito,
IACTh MO>KJIMBICTh BUBHAUUTH YHiBepCasibHi 3aKOHOMIPHOCTi IOro BUHMKHEHHS, €BOJIOLiI Ta QYHKI[iOHYBaHHS.
HeBesnnka KijIbKiCTb TEOPETUYHUX i MPaKTUYHUX [IPaLlb i3 NOCIIiI’KEHHS COLIIOKYJIbTYpPHOro GeHOMEHY 6aTajbHOCTI
B CY4acHill YKpaiHi nifKpectoe rocTpy NoTpedy B CTBOPEHHI HOBUX HAayKOBUX JOCJIIIPKEHb HA JaHy TeMy. Haykose
3aBJaHHS AMCEPTALlii [10J15irae B HAYKOBOMY OOI'PYHTYBaHHI MUCTELITBA BioOpaKeHHs BiliHY; GOpPMyBaHHI HayKOBOI
MO/JIeJli B3a€MO3B'13Ky MACTELILKUX MTPAKTUK i HEMUCTELBKUX CKJIAIOBUX KyJbTYPH, SIKa CBIIYUTD TIPO T€, 10 B
KyJIbTYPHOMY aCIIeKTi MUCTELTBO BIIJINBA€ HA CIIPUMHSTTS I BUP@KEHHS BiICBKOBUX [Iil, @ KyJIbTYPHi LIHHOCTI Ta
ineanu Bimo6paskaloThcs y cBimomocTi mopeil. CBO€ 4eprolo, I03aMUCTELbKi IBUINA, TaKi K BiliHa, BIVIMBAIOTh Ha
CTBOPEHHS Ta PO3BUTOK MUCTELITBA, 3MIHIOIOUM MOT0 TEMATHUKY, €CTeTHKY Ta QYHKI], Biobpaxkaoun
COLiOKYyJIbTYPHUI KOHTEKCT i pearyioun Ha cy4acHi BUKJIMKU. Taka B3aeMOJisi CTBOPIOE 0COOJIMBY JUHAMIKY
KyJIbTYPHOTO PO3BUTKY, B IKill MUCTELTBO i BiliHa B3a€MOJIiI0Tb, BilI3€pKaso0dy Ta GOPMYI0YM CUJIH, BIIMBAYU
Ha CHPUIHATTS, IHTEPIIPETALI0 Ta KOHCTPYIOBAHHS KyJIbTYPU Ta ieHTUYHOCTI; [l O3B sI3aHHSI 1IMX 3aBIaHb
3aJIy4€HO MUCTELTBO3HABYI Ta KyJIbTYPOJIOTi4HI Mpali 3 JOCiIPKEHHS KYJIbTYPHOTO IIPOCTOPY YKPAiHu nepiony
BO€eH XX CTOJITTS, a TAKOX Ipalli, 0 BUBYAIOTh OCOOJIMBOCTI PO3BUTKY 0aTa/IbHOCTI (30KpeMa y rpadpiuHoMy
mucrenTsi). 'padika — oguH i3 BUAIB MUCTELITBA, 110 CUHTE3Y€ B COOi HABKOJIMILIHI 3MiHU, 30Kpema Iepedir BOEHHUX
Iili, CTaH Ta HACTPOIi CyCHisbCTBA. 3AiICHEHO OIJISIL HAyKOBUX IIpallb, SIKi MPUCBSYEHi IpobiemMam BioOpakeHHS
BiliHM B MUCTeLTBI YKpainu, 30kpema B rpadiuHomy. [xepesipHa 6a3a posofiseHa Ha KijibKa IpyIl 32 HallpsIMKaMuy
DOCIigyKEHHs. Y TIepIIii IPYyIli 30CEPEIKEHO JITEPATYPY, Y SAKii JOCIIIKEHO COLiOKYJIbTYPHE CEPENOBUILLE YKpPAiHU
npotsirom XX ta novyatky XXI cTomiTTs; micLe Ta posb Ky/lbTypu B KOHTEKCTI BiliHU (O. [TaxmboBepka, O. [anii, C.
[Tnoxif, I. [I3106a, O. TomcoH, P. I'yain, P. Yangini, b. I'poiic). V npyriii rpymni 3i6paHo mxepesa, siKi LOCIiIKyI0Th
rpadiuHe MUCTELTBO Ta Icuxosoriio ioro cnpuiiHaTTA (O. lltens, O. Jlamonosa, O. JlaryreHko, H. beiuko, 4.
Myunpak, 1. Kysika, JI. Burorcekuit). o TpeThoi rpyny BBiAIJIM OKPEMi BUCTABKOBI IPOEKTU. TakoX I0ZATKOBO 0yJI0
OIIpalbOBAHO IIpall, sIKi 30cepenkeHo B rnepioguynux BuganHax [[ICM HAMY (T. MipoHnosa, O. PorotuyeHko, O.
I'napgyH, O. KoBanbuyk, H. Mycienko, 1. lllanincekuit, P. Besryina).

2. The relevance of the research topic is that any historical event, be it festive or tragic, leaves a significant mark in
the country's cultural monolith. A war that moves from an abstract-conceptual, metaphorical level to the plane of
real life is always a great tragedy and psychological trauma for the country and its citizens. Modern war is not only
about weapons and the loss of human lives. First of all, this is a war for people's consciousness, for informational
influence on the population of a certain region, when all the enemy's efforts are aimed at psychological and
emotional blackmail in order to exhaust the people. That is why the "matter that determines the life and death" of
the state (according to Sun Tzu's expression), especially in the modern conditions of the so-called hybrid Russian-
Ukrainian war, should be studied especially carefully. War always acts as a kind of stimulus that prompts artists
and cultural figures to express their views and reflections through cinema, theater, music, literature, and visual
arts. It is logical and natural that in such works of art combat comes to the fore not only as a genre of art, but as



the main component of the transmission of emotional tension, mainly of a tragic-heroic direction. If you trace the
history of battle art, analyze images of war scenes filled with tragedy, which have always had a place in the history
of both world and Ukrainian art, you can see that they were not only the artist's reflection on specific events, but
served as a means of spreading information, a tool of emotional influence , patriotic education of the individual -
that is, they were used for the purpose of political propaganda, ideology, manipulation, as well as a tool for
archiving history through art. In my opinion, the need for further analysis and study of the mentioned topic in
Ukrainian culture, in particular in the art of cinema, theater, music, literature and visual arts, is dictated by the
active reflection of the cultural environment on the Russian-Ukrainian war. This tragic page of modern Ukrainian
history has become a thematic source for many Ukrainian artists, a powerful layer of the cultural development of
our country, which requires careful study. Further research of such a phenomenon as a reaction or reflection on a
tragic event will make it possible to determine the universal patterns of its occurrence, evolution and functioning.
A small number of theoretical and practical works on the study of the socio-cultural phenomenon of the battle
genre in modern Ukraine emphasizes the urgent need to create new scientific research on this topic. The scientific
task of the dissertation consists in a special emphasis on the study of a specific historical event (war), which acts as
an important component in the development of culture through the prism of combat in various forms of art; to
investigate the reaction of the artistic environment to the Russian-Ukrainian war through battle themes in art;
determine the cultural value of created works of art. To solve these problems, the study of the cultural space of
Ukraine during the wars of the 20th century, as well as the peculiarities of the development of the battle genre (in
particular, in graphic art) is involved from art and culture studies. Graphics is one of the types of art that
synthesizes surrounding changes, in particular, the course of military operations, the state and mood of society. A
review of scientific works devoted to the problems of depicting the war in the art of Ukraine, in particular in
graphic art, was carried out. The source base is divided into several groups according to the direction of their
research. The first group contains literature that examines the socio-cultural environment of Ukraine during the
20th and early 21st centuries; the place and role of culture in the context of war. (O. Pakhlivska, Yu. Afanasyev, O.
Palii, S. Plokhii, I. Dzyuba, O. Thomson, R. Gudin, R. Chaldini, B. Groys). The second group includes sources that
research graphic art and the psychology of its perception (O. Shtec, O. Lamonova, O. Lagutenko, N. Belichko, Ya.
Mudrak, I. Kulka, A. Vygotskyi). The third group included separate exhibition projects. Also, the works
concentrated in the periodicals of the IPSM of NAMU (T. Mironova, O. Rogotchenko, O. Gladun, O. Kovalchuk, N.
Musienko, I. Shalinskyi, R. Bezgula) were additionally processed.
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