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Pedepar:

1. AKTyasnpHiCTb TeMU. byib-s1Ka iCTOpMYHA NIOAis, Y1 TO CBATKOBA, Y/ TO TPAriyHa, 3ajuiIae BarOMUM CIIif, y
KyJIbTYPHOMY MOHOJIITI KpaiHu. BiiiHa, siKa 3 a6CTPaKTHO-KOHLENTYaIbHOr0, METa(POPUYHOTO PiBHS IEPEXOIUTD Y
IJIOIIMHY PEAJILHOTO JKUTTS, 3aBXKIY € BEJIMKOIO Tparefi€lo i ICUXO0JI0TiYHOI0 TPaBMOIO [1J151 KpaiHu Ta ii rpoMafsiH.
CydacHa BiifHa — L€ He JiMIlle PyHHYBaHH i BTpaTH JIIOJCbKUX XUTTiB. Hacamnepes, Lie 60poThba 3a CBiIOMICTb
Jofel, 3a inpopMaLiiiHMi BIIJIMB HA HACEJIEHHS] IEBHOTO PEriOHy, KOJIM BCi 3yCUJIISI BOPOTa CIIPSIMOBAaHI He JINIIE
Ha di3nyHe 3HUILEHHS, ajie i Ha [ICUXOJIOTTYHMI Ta eMOLIMHUI MIaHTaX 3a]1J1s BUCHAKEeHHS Hapoy. Came ToMy
«CITpaBa, 10 BU3HAYAE KUTTH i CMEPTh» iepKaBHu (3a Bupa3oM CyHb-/]31), 0COOJIMBO B Cy4aCHUX YMOBAX TaK 3BaHOI
ribpuHOI poCificbKO-YKpaiHChKOI BiliHM, TIOBMHHA BUBYATUCh OCOOJIMBO NUJIbHO. BiliHa 3aBXU CTae CBOEPiIHUM
MOJIPA3HMKOM, SIKU CITOHYKAa€ MUTLIB i [IisI49iB KyJIbTYpHU 4,0 BUPAKEHHS CBOIX NOIJISAAIB Ta pedJIeKcill uepes KiHo,

TeaTp, My3UKy, JiTepaTypy, 00pa3oTBOpYe MUCTELTBO. JIOTIYHO 11 3aKOHOMIPHO, 110 B TAKKUX TBOPAaX MUCTELTBA Ha



Nepumni MIaH BUXOAUTD 6ATaNbHICTh HE JINIIE SIK )KaHP MUCTELITBA, a K TOJIOBHUN KOMIIOHEHT Nepenavi eMOLiliHOI
HaIpyry, IepeBa’kHO TPariYyHO-repOoiYHOro CIIPSIMYBaHHS. K0 TPOCTEXUTH iCTOPiI0 6aTalbHOCTI,
IIpoaHasli3yBaTy 300paKe€HHS HallOBHEHUX TPari3aMOM CLieH BiliHY, 110 3aBXI1 Maju Miclle B icTopii sIK cBiTOBOrO,
TaK i yKpaiHCbKOT0 MUCTELTBA, TO MOXKHA I100QUUTH, 10 BOHU OYyJIM He JulIe peIIeKCielo XyI0KHAKA Ha KOHKPETHI
noJjii, a cayryBajau 3aco60M NomupeHHs indopmalii, iIHCTpyMEHTOM €MOLIHOTO BIIJIMBY, NATPiOTUYHOTO
BMXOBaHHS OCOOUCTOCTI — TOOTO BUKOPUCTOBYBAJIMCS 3 METOIO IOJIITUYHOI IIpoliaraiiy, ineosiorii, MaHinyssuii, a
TaKOX iHCTPYMEHTOM apXxiByBaHHS iCTOpii yepe3 MUCTeLTBO. HeobXiAHICTh MoAanbIoro aHasisy i BUBYEHHS
3a3HA4YE€HOI TEMU B YKPAIHCBKIil KyJIbTYpi, 30KpEMa B MUCTELTBI KiHO, T€ATPY, MY3UKY, JITEPATypU Ta
00pa30TBOPUYOMY MUCTEITBI, 3yMOBJIEHA aKTUBHOIO peIIeKCielo KyJIbTYPHOTO CEPEIOBUILA Ha POCICHKO-
yKpaiHCbKYy BiliHy. Lls TpariyHa cTopiHKa MOIepHOi YKpaiHChKOI icTOpii cTasa TeMaTUYHUM JIKepeJsIoM 1J1s1 6araTbox
YKPaiHCBhKUX Jisi4iB MUCTELITBA, [IOTYKHMM IJIACTOM KYJIbTYPHOTO PO3BUTKY HAlIOi AE€P>KaBy, 10 NOTpedye
IIPUCKIIIJIMBOTO BUBYEeHHS. [Topasplie noCiiKeHHs TaKOro SIBUIIA, SIK peakuis abo pedJiekcis Ha TpariyHy nopiio,
JIACTh MO>KJIMBICTh BUBHAUUTH YHiBepCasbHi 3aKOHOMIPHOCTi 10ro BUHMKHEHHS, €BOJIOLiI Ta QYHKIiOHYBaHHS.
HeBesnnka KijIbKiCTb TEOPETUYHUX i IPAaKTUYHUX MIPallb i3 NOCIIiI’KEHHS COLIIOKYJIbTYPHOr0 (eHOMEHY 6aTaIbHOCTI
B CY4aCHill YKpaiHi IiIKpecIoe rocTpy NOTpedy B CTBOPEHHI HOBUX HAyKOBUX JOCJIIPKEHb HA JaHy TeMy. Haykose
3aBaHHS AucepTalii [10Jsirae B HAyKOBOMY OOI'PYHTYBaHHI MUCTeLTBA BimoOpaskeHHs BiliHY; GOpMyBaHHI HayKOBOI
MoOJeJli B3a€MO3B'sI3Ky MUCTELIbKUX NPAKTUK i HEMUCTELbKUX CKJIAJIOBUX KyJIbTYPH, SIKa CBiIYUTSH NP0 Te, 10 B
KyJIbTYPHOMY aCIIeKTi MUCTELTBO BIIJINBA€E HA CIIPUMHATTS ¥ BUPQKEHHS BiICBKOBUX [Iil, @ KyJIbTYPHi LIHHOCTI Ta
ineasnu BimobpakaloThcs y CBimomocTi mopneil. CBO€ 4eprolo, I03aMUCTELbKi IBUINA, TaKi 5K BiliHa, BIVINBAIOTh Ha
CTBOPEHHSI Ta PO3BUTOK MUCTELITBA, 3MIHIOIOUM 1Or0 TEMATHUKY, €CTEeTUKY Ta QYHKI], Bioopaxkaioun
COLiOKYyJIbTYPHUI KOHTEKCT i pearyloun Ha cy4acHi BUKJIMKY. Taka B3aeMOJisl CTBOPIOE OCOOJIMBY JUHAMIKY
KyJIbTYPHOTO PO3BUTKY, B IKili MUCTELTBO i BiliHa B3a€MOJIiIOTb, BilI3€PKaJ0I04X Ta (POPMYIOYM CUJIH, BILIMBAYU
Ha CIIPUIHSATTS, iHTEPIPETAIiI0 T KOHCTPYIOBAaHHS KyJIbTYPH Ta iIEHTUYHOCTI; JIJ11 PO3B sI3aHHS 1IUX 3aBaHb
3aJIy4€HO MUCTELTBO3HABYI Ta KyJIbTYPOJIOTi4HI Mpalli 3 JOCiIPKEHHS KYJIbTYPHOTO IIPOCTOPY YKPAiHuU nepiony
BO€H XX CTOJITTS, a TAKOX Ipalli, [0 BUBYAIOTh OCOOJIMBOCTI PO3BUTKY 0aTa/ILHOCTI (30KpeMa y rpadpiyHoMy
mucteuTsi). 'padika — oauH i3 BUIiB MUCTELITBA, 10 CUHTE3y€E B COOi HABKOJIMIIHI 3MiHH, 30KpeMa repedir BOEHHUX
Iili, CTaH Ta HACTPOi CyCHisbCTBA. 3/iICHEHO OIJISIL HAayKOBUX Ipallb, sIKi IPUCBsYEHi IpobieMam BiloOpakeHHs
BiliHM B MUCTELTBI YKpaiHy, 30Kkpema B rpadiuHomy. [lxepesipHa 6a3a posnofiseHa Ha KijibKa IPyIl 32 HallpsIMKaMuy
IOCJIIPKEHHS. Y IEepUIil TPyIIi 30CEPEIKEHO JIITePATYPy, Y SKil TOCIIIKEHO COLIOKYJIbTYPHE CEPENOBUILE YKpAiHU
npotsarom XX ta novatky XXI cTomitTs; Micie Ta posb KynbTypu B KOHTeKCTi BitiHu (O. [TaxmpoBceka, O. [Tanii, C.
[noxii, I. 31062, O. TomcoH, P. I'yain, P. Yangini, b. I'poiic). V npyriit rpyni 3i0paHo mxepesa, sKi LOCiIKyI0Th
rpapiuHe MUCTELTBO Ta IIcuxosorio ioro cnpuiiHATTA (O. lltens, O. Jlamonosa, O. JlaryreHko, H. besiuko, f1.
Mygapak, 1. Kyzka, JI. Burotcekuii). [Jo TpeTboi rpymu BBiilIM OKpEeMi BUCTABKOBI IPOEKTU. TakoX 10LATKOBO 6yJ10
OIIpallbOBaHO ITpalli, sIKi 30cepeKeHo B repioguyHux BuganHsax IIICM HAMY (T. MipoHnoBa, O. PorotuyeHko, O.
I'napyn, O. KoBanbuyk, H. Mycienko, 1. lllanincekuii, P. Besryia).

2. The relevance of the research topic is that any historical event, be it festive or tragic, leaves a significant mark in
the country's cultural monolith. A war that moves from an abstract-conceptual, metaphorical level to the plane of
real life is always a great tragedy and psychological trauma for the country and its citizens. Modern war is not only
about weapons and the loss of human lives. First of all, this is a war for people's consciousness, for informational
influence on the population of a certain region, when all the enemy's efforts are aimed at psychological and
emotional blackmail in order to exhaust the people. That is why the "matter that determines the life and death" of
the state (according to Sun Tzu's expression), especially in the modern conditions of the so-called hybrid Russian-
Ukrainian war, should be studied especially carefully. War always acts as a kind of stimulus that prompts artists
and cultural figures to express their views and reflections through cinema, theater, music, literature, and visual
arts. It is logical and natural that in such works of art combat comes to the fore not only as a genre of art, but as
the main component of the transmission of emotional tension, mainly of a tragic-heroic direction. If you trace the
history of battle art, analyze images of war scenes filled with tragedy, which have always had a place in the history
of both world and Ukrainian art, you can see that they were not only the artist's reflection on specific events, but



served as a means of spreading information, a tool of emotional influence , patriotic education of the individual -
that is, they were used for the purpose of political propaganda, ideology, manipulation, as well as a tool for
archiving history through art. In my opinion, the need for further analysis and study of the mentioned topic in
Ukrainian culture, in particular in the art of cinema, theater, music, literature and visual arts, is dictated by the
active reflection of the cultural environment on the Russian-Ukrainian war. This tragic page of modern Ukrainian
history has become a thematic source for many Ukrainian artists, a powerful layer of the cultural development of
our country, which requires careful study. Further research of such a phenomenon as a reaction or reflection on a
tragic event will make it possible to determine the universal patterns of its occurrence, evolution and functioning.
A small number of theoretical and practical works on the study of the socio-cultural phenomenon of the battle
genre in modern Ukraine emphasizes the urgent need to create new scientific research on this topic. The scientific
task of the dissertation consists in a special emphasis on the study of a specific historical event (war), which acts as
an important component in the development of culture through the prism of combat in various forms of art; to
investigate the reaction of the artistic environment to the Russian-Ukrainian war through battle themes in art;
determine the cultural value of created works of art. To solve these problems, the study of the cultural space of
Ukraine during the wars of the 20th century, as well as the peculiarities of the development of the battle genre (in
particular, in graphic art) is involved from art and culture studies. Graphics is one of the types of art that
synthesizes surrounding changes, in particular, the course of military operations, the state and mood of society. A
review of scientific works devoted to the problems of depicting the war in the art of Ukraine, in particular in
graphic art, was carried out. The source base is divided into several groups according to the direction of their
research. The first group contains literature that examines the socio-cultural environment of Ukraine during the
20th and early 21st centuries; the place and role of culture in the context of war. (O. Pakhlivska, Yu. Afanasyev, O.
Palii, S. Plokhii, I. Dzyuba, O. Thomson, R. Gudin, R. Chaldini, B. Groys). The second group includes sources that
research graphic art and the psychology of its perception (O. Shtec, O. Lamonova, O. Lagutenko, N. Belichko, Ya.
Mudrak, 1. Kulka, A. Vygotskyi). The third group included separate exhibition projects. Also, the works
concentrated in the periodicals of the IPSM of NAMU (T. Mironova, O. Rogotchenko, O. Gladun, O. Kovalchuk, N.
Musienko, 1. Shalinskyi, R. Bezgula) were additionally processed.
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