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V. BimomocTi npo guceprauiio
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Tema gucepranii:
1. ’)KanpoBo-cTuicTUYHi Ta KyJIbTYPOJIOTiUHi 0COGIMBOCTI NepeKIafy poMaHiB-aHTUYTOIIN

2. Genre, Stylistic and Cultural Specificities of Translating Dystopian Novels

Pedepar:

1. O6’eKTOM [IOCIiI>KEHHS BUCTYIAIOTh >KaHPOBO-CTUJIICTUYHI Ta KyJIbTYPOJIOTiYHi 0COOIMBOCTI pOMaHy-aHTUYTOIIii,
Ki GOPMYIOTh 10T0 )KaHPOBi KOPJOHU. [IpeMeTOM JOCIiIKEHHS 0OPAaHO CIIOCOOM, TPUIAOMHU, TpaHCdOopMalLii i
CTparerii nepekynafanbKoro BilTBOPEHHS JXKaHPOBO-CTUIICTUYHUX JOMIHAHT B aHIJIO-YKPAiHCHKOMY IE€peKagi 3
YPaxyBaHHSM KJIIOYOBUX KYJIbTYPOJIOTTYHUX IPUHLIMIIB. METOI0 NOCIIiIKEHHS € BU3HAYEHHS )KaHPOBO-
CTUJIICTUYHUX Ta KyJIbTYPOJIOTIYHMX OCOBJIMBOCTEN POMaHiB-aHTUYTOIIIH Ta crienudiky ix BiITBOPEHHS B aHIJIO-
YKpPaiHCBbKOMY IlepeKIaji. MeTonuka JOCiIpKeHHS repe6adae BUKOPUMCTaHHS HU3KYM 3araJlbHOHAyKOBYX,
JIIHIBiCTUYHO-JIITEPATypO3HABYMX Ta BJIAaCHE NEPEKIIa03HAaBIMX MeTOIiB. HayKoBa HOBM3HA JucCepTallii
BM3HAYAETHCS TUM, 1[0 Y Hill BIIEPIE BIIPOBAIPKEHO KOMIIJIEKCHY MOJIE/Ib BUBYEHHS )KaHPOBO-CTUJIiCTUYHO]
crienMiky nepexaasy poMaHy-aHTUAYTOIIII 3 ypaxyBaHHSIM KOMILIEKCY KyJIbTYPOJIOTiYHMX YNHHMKIB; yTOUHEHO
’KaHPOBY Ta MOBHOCTUJIICTUYHY IIPUPOY POMaHiB-aHTUYTOIi; 3aIIPOIIOHOBAHO NICUXOJIOTIYHUN iIHCTPYMEHT

acoLiaTUBHOTO MaIlyBaHHS 3 METOI0 BCEOIYHOIr0 OXOIJIEHHS iHBapiaHTHUX O3HAK aHTUYTOIIYHOTO XaHPY;



BM3HA4Y€HO BIUIMB YMHHUKIB i€0JIONIYHOr0 XapakTepy Ha CTBOPEHHA OPUTiHAJIbHOTO Ta LiJIbOBOIO TEKCTIB POMaHIB-
aHTUYTOIIi}; BUCBITJIEHO >XaHPOBO-CTUJIICTUYHI OCOGJIMBOCTI pOMaHiB-aHTUYTOIil Y PaKypci rinoresu nepekianHoi
MHOKMHHOCTI Y M€’Kax I1I0CT-KOJIOHIaJIbHOI KyJIbTYPOJIOTIYHOI ITapaJrMU; BCTAHOBJIEHO CYKYIIHICTh PEKYPEHTHUX
>KaHPOBO-CTWIiICTUYHUX JOMIHAHT aHTUYTOIII Ta PO3IJISIHYTO OCHOBHI CIIoco6u, NpUoMHU, TpaHc(opMallii Ta
crparerii ix nepeksyagaubKoi inTepnperatii. TeopeTnyHe 3HaU€HHS POOOTH IOJISITAE Y NOJISITAE Y 3aIPOBAI’KEHHI
TEOPETUYHO Ta METOM0JIOTIYHO OO PYHTOBAHOTO MiX0AY 10 II€PeKIIalo3HaBYOro aHali3y )KaHPOBO-CTUJIiCTUYHUX
Ta KYyJIbTYPOJIOTIYHUX OCOOJIMBOCTEN pOMaHiB-aHTUYTOMiN. OCHOBHI I10JI0>KEHHSI POOOTH € BHECKOM Y 3arajabHy
TEOPilo NepeKsany, TEOPilo XyI0>KHbBOIO NIEPEKIIANY Ta Y YACTKOBY TEOPII0 aHIJIO-YKPAIHCHKOIO NEPEKIIATY.
[IpakTr4yHe 3HAYEHHS AUCEPTallii 3yMOBJIIOETHCS MOKJIMBICTIO BUKOPUCTAHHS il MaTepiasliB i TEOPETUYHUX

Pe3yJIbTaTIB y JIEKUiNHUX Kypcax "BCTyn o nepeksano3HascTsa”, "OCHOBU Xy[0>KHBOTO NEepeKIany”,
"CouiosiHrBiCTUYHI Ta NparMaTyyHi npobsaemu nepexnany”, "CTuiicTUKa OCHOBHOI iHO36MHOI MOBU", "AKTyaJIbHi
Ipo6JeMy Cy4aCHOTrO MePEeKIIa03HaBCTBA"; y epeKyIaialbKiil OisiIbHOCTI Ta IPaKTUYHIN HiAroToBLi MalbyTHIX
[epeKIIaayvis.

2. The object of the research focuses on genre, stylistic and cultural specificities of the dystopian novels, which
form the boundaries of the genre. The subject of the research incorporates the methods, techniques,
transformations and strategies of translational presentation of genre and stylistic dominants in English-Ukrainian
translation with due regard to key principles of cultural analysis. The research is aimed at defining genre, stylistic
and cultural specificities of dystopian novels as well as the specificities of their presentation in English-Ukrainian
translation. The research methodology involves using a number of general scientific, linguistic and literary and
specifically translatological methods. Academic novelty of the research is determined by the fact that it was the
first to implement a complex model of research of the genre and stylistic specificities of rendering dystopian
novels in Ukrainian translations with regard to the relevant cultural factors; specify the genre, linguistic and
stylistic nature of the dystopian genre; suggest a psychological instrument of associative mapping aiming at
covering the invariant features of the dystopian genre; identify the influence of the ideological factors while
creating the original and translated dystopian texts; bring to attention genre and stylistic specifics of the dystopian
novels in the light of retranslation hypothesis as seen from the perspective of the post-colonial cultural paradigm;
outline the entirety of recurrent genre and stylistic dominants of the dystopia and define the prevalent methods,
techniques, transformations and strategies of their interpretation in Ukrainian translation. In its theoretical aspect,
the research introduces the implementation of a theoretically and methodologically reasonable approach towards
the translatological analysis of the genre, stylistic and cultural specifics of the dystopian novels. Practical
significance of the paper is preconditioned by the application of the theoretical results and materials in the lecture
courses "Introduction to Translation Studies", "Fundamentals of Literary Translation", "Sociolinguistic and
Pragmatic Aspects of Translation", "Stylistics of a Foreign Language”, "Current Challenges of Contemporary
Translation Studies", in translation activity and training of translators / interpreters.

Jep>kaBHHH peecTpaniiiHuil Homep [iP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKHU:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLilHOI AiIJIBHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaa>keHHs pe3yJIbTaTiB AHcCepTalii:



3B'S130K 3 HAYKOBHMH TEMaMH:

VI. BizoMocTi mpo HayKOBOr0 K€PiBHUKa /KePiBHHUKIB (KOHCYJIbTAaHTA)

Bsiacue IlpizBuuie Im's I1o-6aThKOBI:
1. Pe6piit OnexcaHgp BosogumupoBuy

2. Rebrii Oleksandr

KBasidikanis: n. dinon. u.,10.02.16
InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3HaxoO KeHHSI:

dopma By1acHoOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiifiHuX ONOHEHTIB Ta PELeH3€HTiB
O@inifiHi OIOHEHTH
BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. YepepguuyeHnko Onekcanap IBaHOBAY

2. Cherednychenko Oleksandr

KBasigikanis: n. dinon. 1., 10.02.15
InenTudikarop ORCID ID: He 3acrocosyetscs
HoparkoBa indpopmamnist:

IloBHe HaliMeHYyBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocoyerbcs

BaacHe IlpizBume Im's I1o-6aTbKOBI:
1. 3acexkin Cepriit BacniboBry

2. Zasiekin Sergii Vasylovych



KBasigikamis: k. pinon. u.,10.02.04
InenTudikarop ORCID ID: He 3acrocosyerses
JoparkoBa iHdpopmamnist:

IloBHe HaliIMEeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI
TOJIOBH paju

BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOTO Ha 3acigaHHi
BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 3a peecTpallilo HayKOBOi

OisIIBHOCTI

[lleByenko Ipuna CemeHiBHa

[lleByenko IpnHa CemeHiBHa

FOpuenko T.A.



