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Pedepar:

1. Inceprariist Ha 3M06YTTSI HAYKOBOTO CTyIeHs foKTopa ¢inocodii 3a cnenianbHicTio 025 — My3U4YHE MUCTELTBO —
Opecpka HaliOHasIbHA My3U4Ha akazemis imeHi A.B. HexxgaHoBoi, MiHICTEPCTBO KyJIbTYPU Ta CTPATETTYHUX
KoMyHikaniy Ykpainu, Oneca, 2025. Y nociiKeHHi OHOBJIIOETHCS MiIXiM, 0 BUBUEHHS KAMEPHO-BOKAJIbHO]
TBOPYOCTI SIK LIiJIiCHOrO MUCTELIBKOIO SIBUIIA TA Pi3HOBUAY My3UYHO-BEPOAIBHOTO HAPATUBY; METa AucepTaLiii —
IOBECTU HAasIBHICTb HACKPi3HUX )KAHPOBUX Ta CTUJIbOBUX 3aKOHOMIPHOCTEN Y (PYHKIIOHYBaHHI KAMEPHO-
BOKaJIbHOTO MOBJIEHHSI, 30KPEMa PO3KPUTH iX MTPOSIB, SIK HADATUBHUX, Y TBOPYOCTi KUTAMICbKUX KOMITO3UTOPIB.
OCHOBHMMM 3aBJIJaHHSIMU POOOTU MOCTAIOTh: PO3KPUTHU 3HAUEHHS KAMEPHO-BOKAJIbHOI TBOPUOCTi KaTeropii
HapaTuBy Ta ii pos1i y My3MKO3HaBCTBi; OXapaKTepU3yBaTH KaMEepHO-BOKaJIbHE IHTOHYBAaHHS $SIK CIIOCIO My3U4HO-
[IOETUYHOI'O BUCJIOBJIEHHS — IOTO IMAHEHTHI Ta €KCIIAHCUBHI BJIACTUBOCTI; PO3KPUTH XyIOKHLO-MOBHI Ta

KOMIIO3UIIilHI 3acai BOKAJIbHOI Hapallii y KaMepHill My3ulli KUTalICbKMX KOMIIO3UTOPIB, 30KpeMa Y KOHTEKCTi



iCTOPUYHOTO CTaHOBJIEHHS; 3aIIPOBATUTHY [TOHSTTS MaslepiBChbKOI MapagyurMu 00 >KaHPOBUX YMHHUKIB KAMEPHO-
BOKJIBHOI TBOPYOCTI Ta OpKeCTpasisallii miCeHHOTo >KaHPYy; BUBHAYUTU KPOC-CTUJIbOBI TEHIEHIIii €BOJIIOLi1
KaMEPHO-BOKaJIbHOTO HAPaTUBY, NIEPENyCiM — CTUJIbOBI YCTAHOBKU B KUTANChKill BOKAJIbHIN My3uLli XX CTOJITTS, y
TOMY YMCJIi BUCBITJINTH SIBULLE HAPDATUBHOI NIEPEXITHOCTI Y TBOPYOCTI KUTAMCHKUX MUTLIB; IOBECTU KPOC-
KyJIbTypHE [IPU3HAYEHHS «MaJlepiBCbKOIO BOKAJIbHOTO HAPATUBY»; BUSIBUTH 3aJI€KHOCTI MDX TJIyMayeHHSIM 00pasiB
npupoau y TBopuocTi I'. Masiepa Ta My3U4HO-CJIOBECHOIO IT0€THUKOIO (’KaHPOBO-CTUJIbOBUM MUCJIEHHSIM Ta
HapaTMBHMMMU iHT€peCaMM) Cy4aCHUX KATaNCbKUX MUTLiB. O6'eKT JOCIiIKEHHS — )KaHPOBi 3acajy Ta TeHeHIii
CTUJIBOBOTO PO3BUTKY KaMEPHO-BOKaJIbHOI TBOPYOCTI Ha ii cydacHOMYy eTami. [IpegMeT poboTu — HapaTUBHI 3acagu
Ta 3aBIAHHS KaMEPHO-BOKaJIbHOI My3UKHU Y ii MiXOKaHPOBUX Ta KpOC-CTUIbOBUX BUMipax. METO[0JIOTiS
IOCIIiIPKEHHS BU3HAYAETHCS PO3BUTKOM MY3MKO3HAaBYOIO HApaTOJIOTIYHOTO MiIXO4Y Y MEXKax eNiCTeMOJIOrii Ta
TEKCTOJIOTi], TAaKOXX MOTJIMOJIEHHSIM JIIHIBICTUMHOTO BUBYEHHSI MOBHOI IPMPOAY KAMEPHO-BOKAJIBHOTO XaHPY.
CyTTeBy pOJIb BiflirpaoTh KPOC-KYJIbTYPHA KOHLEILISI My3MYHOTO CTUJIIO Ta COLIOECTETUYHA TEOPisl HApPaATUBY.
HaykoBa HOBUM3HA [OCIIIIKEHHS [IOJIAra€e B TOMY, 1O BIIEPIIE 3aIIPOBAIKY€EThCS HAPATUBHUM MiJIXiM 00 KAMEPHO-
BOKaJIbHOI TBOPYOCTi, IPOIIOHYETHCSI My3UKO3HaB4Ya po3po0OKa Teopii HapaTUBy y ABOX BUMipax — SIK BjlacHe
HayKOBO-TE€OPETUYHOTrO SIBUILIA i SIK XyJJO)KHBOTO (PEHOMEHA; CTBOPIOETLCS LiTICHMI >KaHPOBO-CTUIbOBUH MiIXif, 1O
KUTaNChKOI KAMEPHO-BOKaJIbHOI TBOPYOCTi, KOTPUI [JO3BOJISIE BDAXOBYBATHU IIPUTAMaHHi il eeKTy HacligyBaHHS,
BoHOYAC i I[iIKoM camMOOYTHil xapakTep; BiAKPUBAIOTLCSI HOBi CUMOIOTUYHI SIKOCTi KAMEPHO-BOKAJIbHOTO
iHTOHYBaHH4 5K CIIOCO0Y OCOOUCTICHOTO aBTOPChKOTO My3UYHO-TIOETUYHOIO BUCJIOBJIEHHS; BUBHAYAIOTbCS
IIPOBiHI pYCH BOKaJIbHOI Hapallii y TBOPYOCTI KUTANCbKMX KOMIIO3UTOPIB, 30KpeMa 3aJIEXKHICTb JaHOI TBOPYOCTI Bif,
«MaJiepiBChKOi NapaiUrMu» — SIK IiCEHHO-OPKeCTPaJbHOI; OGrPYHTOBYETHCS MOHSITTSI MaJIepiBCbKOIO KaMEpPHO-
BOKAJIbHOTO HApaTUBY y MOT0 IIMPOKOMY KaHPOBO-CTUJIbOBOMY 3HaU€HHI; OTPUMYIOTh IIO/1aJIBLIIOTO PO3BUTKY
MIOHSTTS HAPATUBY, HAPATOJIOTI, IOAii Ta NOi€BOCTI B My3ULli, KOTHITOMY; YTOYHIOIOTbCS KATEropii CTUIIIO Ta

>KaHPOBOI B3a€MOJi, MOHSTTS PO KAUTANCbKUI POMAHC Ta BOKAJIbHUMN LIUKIJL.

2. Dissertation for the degree of Doctor of Philosophy in the specialty 025 - Musical Art - Odesa National Music
Academy named after A.V. Nezhdanova, Ministry of Culture and Strategic Communications of Ukraine, Odesa,
2025. The study updates the approach to the study of chamber and vocal creativity as a holistic artistic
phenomenon and a variety of musical and verbal narrative; the goal of the dissertation is to prove the presence of
cross-genre and style patterns in the functioning of chamber and vocal speech, in particular, to reveal their
manifestation, as narrative, in the work of Chinese composers. The main tasks of the work are: to reveal the
meaning of the category of narrative in chamber and vocal creativity and its role in musicology; to characterize
chamber and vocal intonation as a method of musical and poetic expression - its immanent and expansive
properties; to reveal the artistic, linguistic and compositional principles of vocal narration in the chamber music of
Chinese composers, in particular in the context of historical formation; to introduce the concept of the Mahlerian
paradigm regarding the genre factors of chamber and vocal creativity and orchestration of the song genre; to
identify cross-style trends in the evolution of chamber-vocal narrative, primarily - style settings in Chinese vocal
music of the 20th century, including highlighting the phenomenon of narrative transition in the work of Chinese
artists; to prove the cross-cultural purpose of “Malerian vocal narrative”; to identify dependencies between the
interpretation of images of nature in the work of G. Mahler and the musical-verbal poetics (genre-stylistic thinking
and narrative interests) of modern Chinese artists. The object of the study is the genre principles and trends in the
stylistic development of chamber-vocal creativity at its current stage. The subject of the work is the narrative
principles and tasks of chamber-vocal music in its intergenre and cross-style dimensions. The research
methodology is determined by the development of a musicological narratological approach within the framework
of epistemology and textology, as well as by deepening the linguistic study of the linguistic nature of the chamber-
vocal genre. The cross-cultural concept of musical style and the socio-aesthetic theory of narrative play a
significant role. The scientific novelty of the study lies in the fact that for the first time a narrative approach to
chamber and vocal creativity is introduced, a musicological development of the theory of narrative is proposed in
two dimensions - as a scientific and theoretical phenomenon itself and as an artistic phenomenon; a holistic

genre-style approach to Chinese chamber and vocal creativity is created, which allows taking into account the



effects of imitation inherent in it, and at the same time its completely original character; new symbiotic qualities of
chamber and vocal intonation as a method of personal authorial musical and poetic expression are discovered; the
leading features of vocal narration in the work of Chinese composers are determined, in particular the dependence
of this work on the "Malerian paradigm" - as a song-orchestral one; the concept of Maler's chamber-vocal
narrative in its broad genre-stylistic meaning is substantiated; the concepts of narrative, narratology, event and
eventfulness in music, cognitome are further developed; the categories of style and genre interaction, the
concepts of Chinese romance and vocal cycle are clarified.

Jep>kaBHHHM peecTpaniiiHuii Homep [iP:

IIpiopuTeTHHH HaNIpSIM PO3BHTKY HayKH i TEXHIKHU: OyHaMeHTasbHI HAyKOBI HOCIIIPKEHHS 3 HAGLIbII
BaXKJIMBYX MPOGJIEM PO3BUTKY HayKOBO-TEXHIYHOTI0, COLiaJIbHO-€KOHOMIYHOT0, CyCIIiJIbHO-TIOJIITUYHOTO,
JIIOACBHKOTO MOTEHLiany 1J1s 3a6e3Me4yeHHs KOHKYPEHTOCIIPOMOKHOCTI YKpaiHu y CBITi Ta CTAaJIoro PO3BUTKY

CYCIIiJIbCTBA i Aep>kaBy
CrpareriyHui NpiopUTETHUI HANIPSIM iHHOBaILLiHHOI AiSJIBHOCTI: He 3aCTOCOBYETHCS
Hi,llcyMKPI IOCJIiIPKEHHS: TeopeTnyHe y3arajbHEHHS | BUPilIEHHs BaK/IMBOI HayKOBOI Mpo6iemMu
ITy6otikamii:
¢ Yens XyHioil. Crienudika Xy10>XKHbO-MOBHOI €KCIIpecii KaMepHO-BOKaJIbHOI My3UKU: COJIbHO-BUKOHABCbKUM
acrnekT. My3uyHe MUCTELTBO i KyabTypa. N2 36. T. 1. 2023. C 241-251.
e Yenb XyHION. [HCTpyMEHTaJIbHI YNHHUKY KAMEPHO-BOKaJIbHOI TBOPYOCTI Ta OPKECTPali3allis iCEHHOTO
>KaHpy. MysuyHe MucTenTso i KysnbTypa. N2 36. T. 2. 2023. C. 134-144.
o Svitlana Osadcha, Wei Lixian, Qiao Zhi, Chen Hongyu, Cheng Shuo. EMOTIVE-AXIOLOGICAL APPROACH IN

MUSICOLOGY AND MODERN THEORY OF OPERA EXPERIENCE // AD ALTA: Journal of Interdisciplinary
Research, 2023. Vol. 13, Issue 2, Special Issue 35, pp. 37-39.

HaykoBa (HayKOBO-TE€XHiYHa) MPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIIPSIMOBAaHIiCTh:

OxopoHHi goKymeHTH Ha OIIIB:

BrnpoBaa>keHHS pe3yJIbTaTiB AHCEPTalLii: BipoBakeHHs He IaHyeThCs

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizoMmocCTi Ipo HayKOBOT0 KEPiBHHKA /KEPiBHHUKIB (KOHCYJIbTAHTA)

Baacue IlpizBumie Im's I1o-6aThKOBI:
1. AnexcanzapoBa Haranig ['ni6iBHa

2. Nataliya G. Aleksandrova

KBasigikamis: k.mucr., npopecop, 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indpopmamnist:

ITIoBHe HaﬁMeHYBaHHﬂ IOpI/IJ.II/I‘-IHOi 0COOM: OpechbKa Hal[iOHAIbHA My3M4YHA aKageMis imeHi A.B.

HexpaHoBoi

Kopg, 3a €APIIOY: 02214254



Micue3HaxoaKeHHS: ByJ1. HoBocesbcbkoro, Oneca, 65023, Ykpaina
dopma BracHOCTI: JlepxaBHa
Cdepa ynpaBriHHS: MiHiCTepCTBO KyJIbTypH Ta CTPATETIYHMX KOMYHiKaLiil YKpaiHu

InenTudikarop ROR:

VII. BizomocrTi npo odiniliHuX OIIOHEHTIB Ta PEI€H3E€HTIiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBuuie Im's Ilo-6aTbKOBI:

1. I'pebentok Haranis €BreniiBua

2. Natalia Grebenuk

KBasigikamis: . mucr., mpodecop, 17.00.03
Inentudikarop ORCID ID: 0000-0003-1279-2183
JoparkoBa iHdpopmamnist:

IloBHE HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKUii HAlliOHAIbHUT yHIBEPCUTET MUCTENTB imMeHi LIT.

Kotnsgpescbkoro

Kopg 3a €IPIIOY: 02214350

MicueBHaxo,ereHHﬂ: nnoma Koneruryuii 11 /13, Xapkis, XapkiBcbkuil p-H., 61003, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypy YKpaiHu

InenTudikarop ROR:

BiacHe IIpizBuie Im'sa Ilo-6aThKOBI:
1. BopoHoBcbka Osibra BonogumupisHa

2. Olha V. Voronovska

KBasigikamis: k. mucr., nou,, 17.00.03
InenTudgikarop ORCID ID: 0000-0001-7181-996X
HoparkoBa indpopmamist:

IloBHe HaﬁMeHyBaHHﬂ IOpI/I,ILI/I‘-IHOi 0Co0M: JepsxaBHui 3aknay, "[1iBAeHHOYKpPaiHCbKUI HalliOHAJIbHUM

neparoriyHui yHisepcuret iMeHi K. JI. YimmHucpkoro”

Kopg 3a €IPIIOY: 02125473

Micue3Haxoa KeHHS: By CtaponoprodpaHnkiscbka, Opneca, 65020, Vkpaina
dopma BiracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

Penensentu



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Mypascbka Ouibra BikrTopiBHa

2. Olga Muravska

KBasigikamis: 1. mucr., npodecop, 17.00.03, 26.00.01
ImenTudikarop ORCID ID: 0000-0002-0281-7503
JonaTkoBa iHdopmanist:

IloBHe HaﬁMeHyBaHHﬂ IOpI/I,I[H‘IHO'l' 0COOM: Opechka Hal[ioHaIbHA My3M4YHA aKageMis imeHi A.B.

HexpaHoBoi

Kopg, 3a €IPIIOY: 02214254

MicneSHaXO;DKeHHﬂ: ByJ1. HoBocesbcbkoro, Opeca, 65023, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepCTBO KyJILTYpU Ta CTPATETiYHMX KOMYHIKalliil YKpaiHu

InenTudikarop ROR:

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Topenik Jlapuca MapariBHa

2. Larysa M. Horelik

KBasigikamis: k. mucr., nor,, 17.00.03
Inentudikarop ORCID ID: 0000-0002-0319-1688
JonmaTkoBa iHdopmarist:

IloBHe HafIMeHyBaHHﬂ IOpI/I,uH‘IHO'l' 0COOM: OpechKa Hal[ioHAIbHA My3M4YHA aKageMis imeHi A.B.

HexpaHoBoi

Kopg, 3a €APIIOY: 02214254

MicneSHaxo,erCHHﬂ: ByJ1. HoBocesnbcbkoro, Opeca, 65023, Ykpaina

dopma BiracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJILTYpU Ta CTPATETiYHMUX KOMYHIKalliil YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZmoMOCTi

Bnacue IpizBume Im's [10-6aTbKOBI Camonnenko OsiekcaHjpa IBaniBHa
TOJIOBH pagu

Bnacwue IpizBume Im's I1o-6aTbKOBI CamoineHko OsnekcaHppa IBaHiBHa
rOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUMH 3a HiATOTOBKY YepHoiBaHEHKO AJla
00JIIKOBHX JOKYMEHTIB

Peecrpa'rop Opuenko TersiHa AHaToJIiBHA



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




