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2. The image of the performer in chamber-vocal art: the evolution of the principles of genre interaction

Pedepar:

1. Inceprarist Ha 30O6YTTSI HAYKOBOTO CTyIeHs fokTropa dinocodii 3a cnenianpHicTIO 025 — My3U4YHE MUCTELTBO —
Opecpka HalliOHaJIbHA My3M4Ha akazemis imeHi A.B. HexxgaHoBoi, MiHICTEPCTBO KyJIbTYPH Ta CTPATETTYHUAX
KOoMyHiKaiit Ykpainu, Ogeca, 2025. Y gocifkeHHi OHOBIIOETHCS MiAXiM 1O BUBUEHHS KaMEPHO-BOKAJIbHOI
TBOPYOCTI $IK LIiJIICHOrO MUCTELILKOTO SIBUIIA Ta Pi3HOBUAY My3UYHO-BEPOAIIbHOTO HAPATUBY; METa OUCepTaLii —
IIOBECTU HAsIBHICTb HACKPi3HUX )KAHPOBUX Ta CTUJIbOBUX 3aKOHOMIPHOCTE! Y PYHKIIOHyBaHHI KAMEPHO-
BOKQJIBHOI'O MOBJIEHHS, 30KpE€Ma PO3KPUTH iX IIPOB, IK HAPATMBHUX, Y TBOPYOCTi KUTAMCbKAX KOMITO3UTOPIB.

OCHOBHUMU 3aBIAHHSIMU pO6OTI/I INOCTAIOTh: PO3KPUTHU 3HAYEHHSI KaMepHO—BOKaJIbHO'l. TBOp‘IOCTi KaTeropii'



HapaTuBy Ta ii poJli y My3UKO3HABCTBIi; OXapaKTepPU3yBaTH KAMEPHO-BOKaJIbHE iHTOHYBAHHS SIK CIIOCI6 MY3UYHO-
MIOETUYHOTO BUCJIOBJIEHHS — IOTO iIMAHEHTHI Ta €KCIIAHCUBHI BJIACTUBOCTI; PO3KPUTH XyIOKHbO-MOBHI Ta
KOMIIO3UIIilHI 3acaiy BOKAJIbHOI Hapallii y KaMEePHill My3Ulli KUTalICbKMX KOMIIO3UTOPIB, 30KpeMa Y KOHTEKCTI
iCTOPMYHOrO CTaHOBJIEHHS; 3aMIPOBAAUTU ITIOHATTS MaJIePiBCbKOI IapaAUrMu MOA0 XKaHPOBUX YNHHUKIB KAMEPHO-
BOKaJILHOI TBOPUYOCTI Ta OpKecTpasisdalii IIiCEHHOTr0 )XaHpPy; BU3HAYUTU KPOC-CTUJIbOBI TEHEHIIil €BOJIIOLIiI
KaMEepHO-BOKaJIbHOTO HApaTUBY, NIEPENYCiM — CTUJIbOBI YCTAHOBKU B KUTANChKill BOKAJIbHIN My3uLli XX CTOJITTS, y
TOMY YMCJIi BUCBITJINTH SIBULLE HAPATUBHOI IEPEXITHOCTI y TBOPYOCTI KUTAMCbKUX MUTLLB; TOBECTH KPOC-
KyJIbTYPHE [IPU3HAYEHHS «MaJIepPiBCbKOTO BOKAJIbHOTO HAPATUBY»; BUSBUTHU 3aJI€XKHOCTI MiX TJIyMau€HHSIM 06pasiB
npuponu y TBopyocTi I'. Masiepa Ta My314HO-CJIOBECHOIO ITI0€THUKOIO (’KaHPOBO-CTUJIbOBUM MUCJIEHHSIM Ta
HapaTMBHUMMU iHT€peCaMu) Cy4aCHUX KATaCbKUX MUTLB. O6'€KT NOCIiJKEHHS — >KaHPOBi 3acajy Ta TeHeHIii
CTUJIBOBOTO PO3BUTKY KaMEPHO-BOKaJIbHOI TBOPYOCTI Ha ii cydyacHoMy eTami. [IpenmeT poboTu — HapaTUBHI 3acagu
Ta 3aBJAHHA KAMEPHO-BOKaJIbHOI My3UKHU Y ii MIXKaHPOBMX Ta KpOC-CTUJILOBUX BUMipaX. MeTo#0J10ris
IOCIIiIPKEHHS BU3HAYAETHCSI PO3BUTKOM MY3MKO3HAaBYOIO HApaTOJIOTIYHOTO MiIXOAY Y MEXKax eMiCTeMOJIOTii Ta
TEKCTOJIOTii, TaKOXX IOTJIMOJIEHHSIM JIIHI'BICTUMHOTO BUBYEHHSI MOBHOI IPMPOAY KAMEPHO-BOKAJIBHOTO XaHPY.
CyTTeBy pOJIb BilirpaloTh KPOC-KYJIbTYPHA KOHLIETLiSI My3UYHOTO CTUJIIO Ta COLI0ECTETUYHA TEOPis HAPATHUBY.
HaykoBa HOBUM3HA [OCIIII)KEHHS MIOJIArae B TOMY, 110 BIIEPIIE 3aMIPOBAIKY€EThCSI HAPATUBHUM MiJIXiM 00 KAMEPHO-
BOKaJIbHOI TBOPYOCTi, IPOIIOHYETHCSI My3UKO3HaB4Ya po3po0OKa Teopii HapaTHBY y ABOX BUMipax — SIK BjlacHe
HayKOBO-TE€OPETUYHOTrO SIBUIIA i SIK Xy O>KHbOTO (PEHOMEHA; CTBOPIOETHCS LiJTICHMI >KaHPOBO-CTUIbOBUH MiJXif, 10
KHATalCbKOI KAMEPHO-BOKAJIbHOI TBOPYOCTI, KOTPUI1 O3BOJISIE BPaXOBYBaTU IPUTAMaHHI i1 e(peKTH HacimyBaHHS,
BoHOYAC i IjiIKoM caMOOyTHil xapakTep; BiAKPUBAIOTHCS HOBI CUMOIOTUYHI SIKOCTi KAaMEPHO-BOKAJIbHOTO
iHTOHYBaHHS 5K CIIOCO0Y OCOOUCTICHOTO aBTOPChKOTO My3UYHO-TIOETUYHOIO BUCJIOBJIEHHS; BUBHAYAIOThCS
[IPOBigHI pUCH BOKAJILHOI Hapallii y TBOPYOCTI KUTANCbKMX KOMIIO3UTOPIB, 30KpEeMa 3aJIEXKHICTb JaHOI TBOPYOCTI Bif,
«MaJiepiBChKOi MapagurMu» — SIK MiCEHHO-OPKeCTPaJIbHOI; OGTPYHTOBYETHCS IIOHATTS MajlepPiBCbKOrO KAMEPHO-
BOKQJIBHOT'O HAPaTUBY y MOr0 MIMPOKOMY KaHPOBO-CTUJIbOBOMY 3HaUY€HHI; OTPUMYIOTb II0AJIbIIOTO PO3BUTKY
[IOHATTS HapaTWBY, HAPATOJIOTIi, ITOii Ta MOAi€BOCTI B My3Hlli, KOTHITOMY; YTOYHIOIOTbCS KaTEropii CTUJIIO Ta

>KaHPOBOI B3a€MOJ i, TOHSATTS IIPO KATANCbKUI POMAHC Ta BOKAJIbHUM LIUKIJL

2. Dissertation for the degree of Doctor of Philosophy in the specialty 025 - Musical Art - Odesa National Music
Academy named after A.V. Nezhdanova, Ministry of Culture and Strategic Communications of Ukraine, Odesa,
2025. The study updates the approach to the study of chamber and vocal creativity as a holistic artistic
phenomenon and a variety of musical and verbal narrative; the goal of the dissertation is to prove the presence of
cross-genre and style patterns in the functioning of chamber and vocal speech, in particular, to reveal their
manifestation, as narrative, in the work of Chinese composers. The main tasks of the work are: to reveal the
meaning of the category of narrative in chamber and vocal creativity and its role in musicology; to characterize
chamber and vocal intonation as a method of musical and poetic expression - its immanent and expansive
properties; to reveal the artistic, linguistic and compositional principles of vocal narration in the chamber music of
Chinese composers, in particular in the context of historical formation; to introduce the concept of the Mahlerian
paradigm regarding the genre factors of chamber and vocal creativity and orchestration of the song genre; to
identify cross-style trends in the evolution of chamber-vocal narrative, primarily - style settings in Chinese vocal
music of the 20th century, including highlighting the phenomenon of narrative transition in the work of Chinese
artists; to prove the cross-cultural purpose of “Malerian vocal narrative”; to identify dependencies between the
interpretation of images of nature in the work of G. Mahler and the musical-verbal poetics (genre-stylistic thinking
and narrative interests) of modern Chinese artists. The object of the study is the genre principles and trends in the
stylistic development of chamber-vocal creativity at its current stage. The subject of the work is the narrative
principles and tasks of chamber-vocal music in its intergenre and cross-style dimensions. The research
methodology is determined by the development of a musicological narratological approach within the framework
of epistemology and textology, as well as by deepening the linguistic study of the linguistic nature of the chamber-
vocal genre. The cross-cultural concept of musical style and the socio-aesthetic theory of narrative play a
significant role. The scientific novelty of the study lies in the fact that for the first time a narrative approach to



chamber and vocal creativity is introduced, a musicological development of the theory of narrative is proposed in
two dimensions - as a scientific and theoretical phenomenon itself and as an artistic phenomenon; a holistic
genre-style approach to Chinese chamber and vocal creativity is created, which allows taking into account the
effects of imitation inherent in it, and at the same time its completely original character; new symbiotic qualities of
chamber and vocal intonation as a method of personal authorial musical and poetic expression are discovered; the
leading features of vocal narration in the work of Chinese composers are determined, in particular the dependence
of this work on the "Malerian paradigm" - as a song-orchestral one; the concept of Maler's chamber-vocal
narrative in its broad genre-stylistic meaning is substantiated; the concepts of narrative, narratology, event and
eventfulness in music, cognitome are further developed; the categories of style and genre interaction, the
concepts of Chinese romance and vocal cycle are clarified.
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