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2. Gura Natalya Petrivna
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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: Jlep>kaBHMII BULIVIT HABYAIbHUIA 3aKJ1a]] "3an0Opi3bKUil
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V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTuyHHUX PyOpHK: 17.07.01

Tema gucepranii:

1. InTepripetauis midy npo IdireHioo B eBponencykiii JiTepaTypi.

2. Interpretation of Iphigeneia's myth in European literature.

Pedepar:

1. O6'exT - mpamu EBpiniga, Pacina, ['ete, 1. Jlanruep, ni6pero omnep K. I'7oka, apamaTryHa ciieHa Jleci Ykpainku ta
tetpasoris I'. l'aynTmana. MeTa - Bu3HauyeHHs crienudpiky inTepnperauii Midy npo IdireHito B KOHTEKCTI
€BPOIIENCHKO] JIiTepaTypHOi TPajuliii, a TAKOX BUSIBJIEHHSI OCHOBHMX J€T€PMiHaAHT fioro TpaHcdopmarii. Metoau -
IIOPiBHSIIbHOI T€HOJIOTII Ta TUIIOJIorii, MidorIoeTUYHNUH, eJleMeHTH iCTOpUKO-(PYHKLIOHATIbHOTO, 6iorpadidyHoro Ta
eCcTeTUKO-(YHKIIOHAaJIBHOTO METO/IB. YIleplle BU/IiIeHO OCHOBHI eTanyu iHTepnpertalii Ta ¢opmu TpaHcdopmaliii,
[IOYMHAIOYY Bifl IpKepeJl 3a3HaYeHOoro mMidy B apxaiuHill CBiOMOCTI yepe3 KyJIbMiHAL[iTHMI PO3BUTOK, 110
MIPOSIBJISIETLCS B HAMBU3HAYHILIMX TBOPAX JITEpaTypy nepiony knacuuusmy U [IpocBiTHULITBA, 0 CEMAaHTUYHOI
IepeakleHTyallii 1oro JitTepatypoo MojepHi3My. OKpecsIeHO iCTOPUYHO CTilKi Ta CEMaHTUYHO aKTHBHI
CTPYKTYPHO-3MiCTOBi KOMIIOHEHTH CIOKETY IO I(ireHito Ta BUsIBIEHO (PAKTUYHE CHiBBiIHOMIEHHS TPaguLii Ta
HOBATOPCTBA B JiTEPATypHUX iHTepIIpeTanisax Midy. ¥ npoueci aHani3y po3KpUTO OCHOBHI TeHJIEeHIii 1

3aKOHOMipHOCTI QyHKI[ioOHYBaHHS Midy B JiTepaTypi Ta BUAIJIEHO AeTePMiHAHTH JliTepaTypHOI iHTepripeTalii Midy



npo Idirenito. Cpepa - HaBYaIbHUI NPOLIEC.

2. Object is dramas of Euripides, Racine, Goethe, I. Langner, opera librettos of C. Gluck, drama scene of Lesya
Ukrainka and tetralogy of G.Gauptman. The purpose is definition of interpretation specificity of Iphigenia's myth in
the context of European literary tradition as well as revealing of the main determinants of its transformation.
Methods are comparative henology and typology, mythopoetic, elements of historical-functional, biographic and
esthetic-functional methods. For the first time the basic stages of interpretation and the transformation forms are
determined, beginning from sources of mentioned myth in archaic consciousness through the culmination
development which is shown in the most outstanding literary works of the period of classicism and Enlightenment,
to semantic reaccentuation it by literature of modernism. Historically settled and semantically active structural-
notional components of Iphigenia's plot are outlined and the actual correlation of tradition and innovation in
literary interpretations of the myth is revealed. In the course of the analysis the basic tendencies and regularities
of myth functioning in the literature are discovered and determinants of literary interpretation of Iphigenia's myth
are defined. Sphere is educational process.
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VII. BigomocTi npo odinilfiHuX ONOHEHTIB Ta PELeH3€HTIB
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