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2. The features of the thematic and imagery palette of traditional Chinese women’s poetry

Pedepar:

1. lucepTaliis nmpucBsyeHa BUBYEHHIO OCOOJIMBOCTEN TPAAUIIIIHOTO )XKiHOYOT0 OETUYHOTO CJI0Ba JaBHbOro Kuraio,
1[0 OXOILNIIOE Nepioan o3HaYeHUux «Kuuro nicenb» (XII-VI cT. no H.e.) go XIX cT. auHacrii Lin (1644-1911). Ynepiue
B YKpPaiHCbKOMY JIiTepaTypO3HaBCTBi 6YB OKpeCIeHUI CUMBOJIi3M 110€3il KypTU3aHOK, apUCTOKPATOK, HAJIOXKHUIb Ta
IpY>XUH rapeMis gaBHboro Kurato. TemaTuyHa Ta )KaHpoBa crelnydika TpaguiiiiHoI IipUKY KUTASHOK J€MOHCTPYE
BiIMIHHICTb BiJ] 4OJIOBi4YOr0 KaHOHY, 110 3HAXOAUTh BilOOPaXEHHS B IPAKTHLIi CIIPOTHUBY — CAMOCTBEPI>)KEHHS.
ABTOpCBKA iHTEpIIPETaLlisi MUCTKUHIMU TPAOULIITHUX CUMBOJIIB, 110 NIPEICTaBJIeHa B iX JIipulli, JOBOOUTD
CcaMOOYTHICTb Ta GEHOMEHAJIbHICTh TBOPUOCTI KUTANCHKUX I10€TEC, 110 iifie Bcyneped Pinocodpcbko-pesiriiHum
IOKTpMHaM naTpiapxanbHoro Kurarw nasHix yacis. Y nepiomy po3zisi okpecieHi pakropu GopMyBaHHS KiHOUYOTO
IVCKYPCY B JIiTEpaTypHill TBOPYOCTI, sKi € monibHuMu a1 3axony i ¥ Kuraro. e 3ymoByeHO colianbHO-

icropuuHuMY, ineiiHo-¢inocodpCcbKUMU Ta LiHHICHO-HOPMAaTUBHUMU 3aCalaMU TaTpiapXajlbHOTO CYCIIiJIbCTBA.



['eHzIepHA iEHTUYHICTD KIHOYOTO JIIPUYHOTO CY6 €KTa 3a KOHYILIAHCHKOIO KAPTUHOIO CBITY NMPECTAaBIEHA
CYKYIIHICTIO TUTYJIbHUX puC HeMiHIHHOCTI, BifoOpaxkeHa y IPUHLIMIII «Kpacu c1abKoi JOOPOUYNHHOCTI» My3U4HO-

INIOETUYHOTO >XXKaHPY LIU.

2. This dissertation explores the distinctive features of traditional female poetic expression in ancient China,
covering the period from the Book of Songs (12th-6th century BCE) through to the Qing dynasty (1644-1911). For
the first time in Ukrainian literary scholarship, the symbolism inherent in the poetry of courtesans, aristocratic
women, concubines, and members of imperial harems is examined in depth. The thematic and generic specificity
of traditional Chinese women’s lyric poetry reveals its departure from the dominant male canon and manifests as a
subtle, often veiled form of resistance and self-assertion. Through their reinterpretation of conventional symbols,
women poets assert a distinct artistic voice that defies the philosophical and religious doctrines of patriarchal
Chinese culture. The first chapter outlines the formative factors of the female literary discourse, which show
significant parallels between Chinese and Western traditions. These parallels are rooted in the socio-historical,
ideological, and normative foundations of patriarchal societies. Within the Confucian worldview, the gender
identity of the female lyrical subject is shaped by a codified model of femininity, reflected in the concept of “the
beauty of fragile virtue,” particularly evident in the musical-poetic ci genre.
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