O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI
Jep>kaBHHH 00J1iKOBHI HOMep: 0825U003460
Oco06J1uBi TO3HAYKH: BinKkpura

JaTa peecrtpamnii: 15-08-2025

Craryc: 3amaHoBana

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Kyngiit Anbona CepriiBHa

2. Alona S. Kundii

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cieniaIbHOCTI: 035

Ha3zBa HayKoBoi creniasibHOCTI: dinosoria
T'asy3p / rasysi 3HaHB: rymasitapHi HayKu
OcBiTHBO-HayKOBa IMporpama 3i cneniajabHOCTi: Oinonoria
JaTa 3axucTy: 30-08-2025

CreniaJbHICTh 32 OCBiTOXO: dinosoris

Micue po6oTu 3500yBayva:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

Imentudikarop ROR: He zacrocoyerbcs

CeKTop HayKH: He 3aCTOCOBYETHCS



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CIeNiai30BaHOi BY€HOI pagH). PhD 9404

IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOM: KuiBChKuil HaLiOHAbHMIA YHIBEpCUTET iMeHi Tapaca

llleBueHka

Kog 3a €IPIIOY: 02070944

Micue3HaxoO KeHHS: By. Bonogumupcebka, 6ya. 60, Kuis, 01033, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu
InenTugikarop ROR: He zacrocosyerscs

CeKTop HayKH: YHIBEpCUTETCHKUI

IV. BizomocTi n1po nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: KuiBCchKuil HaLiOHAIbHMIA YHiIBEpCUTET iMeHi Tapaca

[lleByeHka

Kog 3a €IPIIOY: 02070944

Micue3HaxoO KeHHS: By. Bonogumupcebka, 6ya. 60, Kuis, 01033, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictrepcTBo ocBiTH i HayKu YKpainu
InenTudgikarop ROR: He zacrocosyerscs

CeKTop HayKH: YHIBEpCUTETCHKUI

V. BimoMocTi npo gucepraniio
MoBga guceprTaliii: Vkpaincbka
Koau TemaTHYHHX PYOpPHK: 17.09.91

Tema gucepranii:
1. Oco6aMBOCTI TEMaTUYHOI Ta O6PA3HOI NaiITPU KUTANCHKOI TPAULiliHOI )XiHOYOi JipUKU

2. The features of the thematic and imagery palette of traditional Chinese women’s poetry

Pedepar:

1. Inceprariist npuCBsYeHa BUBYEHHIO OCOOGIMBOCTEN TPaAULIiMHOrO )XKiHOYOro IOETUYHOIO CJI0Ba JaBHbOro Kuraro,
1110 OXOIJI0€ nepionn o3HayeHux «Kuuroto nicensy (XII-VI ct. no H.e.) o XIX cT. gunHacrtii Llix (1644-1911). Vnepiue
B YKPaiHCBbKOMY JIiTE€pPaTypO3HABCTBi 6YB OKPECIEHUI CUMBOJIi3M 110€3ii KypTU3aHOK, apUCTOKPATOK, HAJIOXKHUIb Ta
IpY>XUH rapeMiB gaBHboro Kurato. TemaTndHa Ta )xaHpoBa crnenudika TpagyUiiiHOI IipUKY KUTAssHOK JE€MOHCTPYE
BiIMIHHICTb Bif 40OJIOBI4OI'0O KAHOHY, 110 3HAXOIUTD BiLOOPaske€HHS B [IPAKTHULIi CIIPOTUBY — CAMOCTBEPIKEHHSI.
ABTOpCBKA iHTEPIIPETALisi MUCTKMHSIMU TPALULLIMHUX CUMBOJIIB, 110 NIPECTaBJIeHa B iX JIipulli, JOBOLUTH

CaMOOYTHICTb Ta (PEHOMEHAJIbHICTh TBOPYOCTI KUTANCBKUX NIOETEC, 10 i€ Beyneped PpinocopCbKo-peirintHum



IOKTpPMHaM NaTpiapxanbHoro Kurarw nasHix 4acis. Y nepmomy po3zisi okpecieHi ¢pakropu GOpMyBaHHS XiHOYOTO
IVCKYPCY B JliTepaTypHill TBOPYOCTI, sIKi € nomibHuMu i1 3axony i ¥ Kuraro. lle 3ymoBiieHo coljianbHO-
icropuyHuMY, ineiiHO-(inocodpCbKUMU Ta LiHHICHO-HOPMAaTUBHUMU 3aCalaMy TaTpiapXajlbHOTO CYCIIiJIbCTBa.
['eHzIepHA iEHTUYHICTD KIHOYOTO JIIPUYHOTO CY6 €KTa 38 KOHDYLIAHCHKOI KaPTUHOIO CBITY NPEICTaBIEHA
CYKYITIHICTIO TUTYJIbHUX PUC PEMiHIHHOCTI, Bilo6paskeHa y IPUHIUII «Kpacu CIa6Koi JOOPOUMHHOCTI» My3UYHO-

INIOETUYHOTO >XKaHPY LIU.

2. This dissertation explores the distinctive features of traditional female poetic expression in ancient China,
covering the period from the Book of Songs (12th-6th century BCE) through to the Qing dynasty (1644-1911). For
the first time in Ukrainian literary scholarship, the symbolism inherent in the poetry of courtesans, aristocratic
women, concubines, and members of imperial harems is examined in depth. The thematic and generic specificity
of traditional Chinese women’s lyric poetry reveals its departure from the dominant male canon and manifests as a
subtle, often veiled form of resistance and self-assertion. Through their reinterpretation of conventional symbols,
women poets assert a distinct artistic voice that defies the philosophical and religious doctrines of patriarchal
Chinese culture. The first chapter outlines the formative factors of the female literary discourse, which show
significant parallels between Chinese and Western traditions. These parallels are rooted in the socio-historical,
ideological, and normative foundations of patriarchal societies. Within the Confucian worldview, the gender
identity of the female lyrical subject is shaped by a codified model of femininity, reflected in the concept of “the
beauty of fragile virtue,” particularly evident in the musical-poetic ci genre.
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