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Pedepar:

1. Incepralist npucBsYeHa aHaji3y eBOJIoLii 6araToMaHiTHOro HabaHHS YKPaiHChKOi My3UMYHOI HayKH, sIKe TIOMIiTHO
30araTuiio HalliOHaJIbHY Ta CBITOBY I'yMaHITApUCTUKY. SIK LilicHUI peHOMEH, 1151 Taly3b PO3KPUBAETHCS YEPE3
crucremy QyHIaMEHTAJIbHUX TEMAaTUYHUX 3alliKaBJIeHb y JBOX MariCTpaJbHUX rikax HAYKOBUX PO3BiAMH —
aprudiuiitHoi Ta HoHapTUQiLifHOI My3uKu. KoxkHe 3 HUX IIpeJicTaBjleHe iHAuBiAyalbHMMH ONPALIOBaHHSIMU
Ipo6JieM, 110 CTOCYIOTHCS €JIEMEHTIB My3UYHOI TKAHVHM i TIOB'I3aHUX i3 HUMU SBUIL, OCOOJIMBOCTEN iX TBOPEHHS Ta
CrpuiHATTS. OCHOBOIIOJIOXKHOIO TPUKMETOIO JOCTIIP)KEHHS € OpieHTallisi Ha TEOPETUYHO MICTKi 3I00YTKU, OCKiJIbKU
caMe TaKi BU3HAYal0Th TOJIOBHUH 3MICT OYyZb-sIKOI HayKH, a B My3WYHil iX pOJIb Y «PaisiHCbKUI» IIePiof, OBro
HiBeJtoBasacs. Y LOCIiIKEeHH] IPOIEMOHCTPOBAHO, 1110 YKPaiHCbKa My3UKOJIOTiSl BeJIb-MU AVMHAMIYHA Ta PO3JIOra,
103a$K y Hill Ha KOKHOMY iCTOPUYHOMY €Tarli Jis/Iv Pi3Hi HalIpsAMU AyMaHHS, JOMIHYyBaJIX Ti 4 iHIII TEHOEHILI,
IIepeBa->kajM y3arajabHeHi ab0 OKpeMi, 4aCTKOBI TPOOIEMHO-TEMATUYHI PO3POOKU (X04Y HalyacTille — KijibKa

0/1HOYacHO). BomHouac 1e copMoBaHUii CKIal-HUI OPraHi3M i3 eJUHUM «KpPOBOOOIroM» ejleMeHTapHUX iHTepeciB



3 MOMEHTY CBOT'O 3apoKeHHA. [IpeIMeTHa 30CepeIKEeHICTh AucepTalii KOHLIEHTPYEThCS Ha BUBHAHUX aBTOPCBHKUX
imesx, KOHLEMNLisaxX (cucremax inet), sIKi 3iliCHUIN IeBHUM IIPOPUB Y CBOiX HAIPsIMax, CIIPUIMHSIOYY [T0CTYII
rasnysi, abo CTBOpUJIY NIEPEyMOBH JJIs1 IOJAJIbIINX BiIKPUTTIB. Ix mocsyinoBHO MIPOiHTEPIIPETOBAHO 3 MOTJIAAY
CYTHOCTI Ta 0COGJIMBOCTEN iCTOPUYHOTrO OYTTS. Y Mpali I0Ka3aHo sKi cpepu ! YoMy B icTOpii yKpaiHCbKOI
MY3HKOJIOTI] 6yJIM HAl61/IbII JOCTIIKYBAaHUMU, SIKi 3 Yy>)KUX OOMPancs sIK IPUKIIAL, 17151 HAaCJliyBaHHs abo i
PO3BUTKY, @ KOTPi BUMYLIIEHO BUBYAJIACS Y PYCJIi TOTAITADHUX TEHIEHIIN. AKLIEHTYEThCS CIIOPiAHEHICTD
YKPaiHCBKMX YYEHHX i3 3aXiJJHUM TUIIOM HayKOBLS — HE3aJIEKHUM Bijl 30BHIIIHIX CyCIiJIbHO-TIOJIITUYHMX (HAKTOPIB
CIIOCOOOM MUCJIEHHS, 3BUKJIMM MOKJIQIATUCS JIULIE HA 30,00yTi BHAC/IILOK IIMOUMHHUX MOLIYKIB Ta BUIIPOOYBaHi
YacoM i IPaKTUKOI iCTMHU, BOJHOYAC i3 BJIACHUM CTHUJIEM ITi3HABAJIBHOI HisIMIbHOCTI, COOPMOBAaHUMU TUTOMO
YKpaiHCbKUMU apXeTUIlaMU CBiJOMOCTI, JKUTTEBUMHU NEPBHIMU 6J113bKOi (2060 pigHOI) HOMY CIiIIbHOTU. 3aBASKU
LIbOMY YBMPa3HEHO KaHOH YKPaiHCBKOI0 My3MYHO-T€OPETUYHOTO BUCJIOBY, 1[0 MAa€ XapaKTEPHi HallioHaJIbHi pUcy,
NI03Hau€eHi crenu@ikoo iHTeJIeKTyaJlbHOTO MUACJIEHHS HAIIMX YYEHHUX, 30€PEXXEHOI0 B yMOBaX TUCKY MapKCiBCbKO-
JIEHiHCBKO] ifgeostorii. CuCTEMHMI MiAXiA IO LiNOCTI ranysi Ta iCTOpis pO3BUTKY KOSKHOTO II0KA30BOT'O HAMIPSIMY
PO3KpUJIA CAaMOOYTHICTb YKPaiHCbKOI My3MKOJIOTii 3arajioM, a ii MUCJIeHHEBE Ha~I10BHEHHS — BUCOKUH SIKiCHUIN
piBeHb, riIHAY BU3HAHHS CBITOBOIO HAayKOI0, IOKJIMKAHOO [IPUMHOXYBAaTH 3HAHHS PO HEIIOBTOPHUH CBIT My3uKu
K BTiZIeHHS ['apMOHii BCecBiTy, 1oro Po3yMy, opraHizaoBaHoi BopsiKOBaHOCTI, & TAKOK HATXHEHHS U YyTTH

JIIOJIVTHU.

2. The dissertation is devoted to the special analysis of Ukrainian music science as a holistic phenomenon. On the
basis of the accumulated over a century of diverse achievements of scientists we investigate a system of their most
important thematic interests. Consequently, the Content reflects the consistent formation of the fundamental
branches of the theoretical studies represented by the interests: the artifical and non-artifical music. Each of them
are devoted to the scientific elaboration of the problems related to the elements of musical tissue and the
phenomena associated with them, the peculiarities of their creation and perception, which form the quintessence
of the given branch. An important feature of the study is the emphasis on the theoretically significant individual
achievements, backed up by sources and facts, since it is this that defines the main content of any science, but in
music today they lose their role. The subject concentration of the dissertation focuses on scientifically well-
grounded author's ideas, concepts that have made a certain breakthrough in their areas, causing the branch to
progress, or have created the precon-ditions for further discoveries. They are consistently interpreted from the
point of view of essence in terms of the essence and features of historical existence. Due to this analysis, the canon
of the Ukrainian musical-theoretical expression, which has the characteristic national features, is marked by the
specification of the intellectual thinking of our scientists, the manifestation of their archetypes of the
consciousness of the nation. In it, the process of inheritance of ideas is albeit linear, but not equally saturated. The
research also demonstrates that Ukrainian musicology is very dyna-mic, because in it at each historical stage were
present different directions of thinking, problematic and thematic interests, though more often several si-
multaneously. At the same time, it is a widespread and complex orga-nism with a single "cross-flow" of elementary
interests since its inception. Keeping it, researchers rarely limited themselves to one subject of interest, most
often involving in the orbit of their reflection the related components of music, phenomena, interpreting them
from various posible angles (mostly aesthetic, psychological or sociological, and in relation to folklore or ancient
layers of church music also linguistic, in addition, textual, palaeographic, and others). Applying the complex
approach or studying several problems at once, and often even those and even directions, Ukrainian scientists,
especially in their classical works, formed their own original systems of conceptual ideas. Later, in the period of
the USSR, they were often restricted by the "small" (though important) topics in which the imposed descriptive-
critical-appraisal approach greatly hindered the use of theoretical developments. Nevertheless, there ap-peared a
lot of "small" theories, individual weighty analytical observations, often of a conceptual nature that greatly
enhanced the understanding of the subject of the study or contributed to its rethinking. Certain detachment of
Ukrainian researchers from the manifestations of ideological struggle spoiled them with a western type of
scientist, with the way of thinking independent of external socio-political factors, doomed to rely only on the truth
obtained through in-depth searches and tested by time and practice. The study deals with the complexity of the



periodization of Ukrainian musicology (the history of theory), since, as proved, the main value of the history of
science are invariants comprehension of the truth, which has the ability to be preserved, reconstructed. Thus, the
peculiarities of thinking, em-bodied in the choice of themes, problems, application of specific methods, the
development of certain ideas, fixed in the period of the formation of an independent branch, which were clearly
identified at the initial stage of the development of musicology, developed at its later stages, sometimes
uninten-tionally, often geographically remotely. Therefore, the above mentioned divi-sion into three stages of the
branch development is symbolic.
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