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1. JKanpoBa Tpazulis pekBieMy y TBOPYOCTi KOMIIO3UTOPiB Besnnkobputanii octaHHbOi TpeTnHU XX-1novaTky XXI cT

2. Genre tradition of Requiem in the work of composers in Great Britain in the last third of the 20th and beginning
of the 21st centuries

Pedepar:

1. Inceprauis npucBg4YeHa JOCTiIPKEHHIO IOOYTyBaHHS )KaHPOBOI Tpaulii peKBieMy B Cy4aCHOMY

iHTeprnperTallii )KaHpy peKBieMy OpUTaHCbKUMU KOMIIO3UTOPaMU OCTaHHBOI TpeTHHU XX — nnovyaTtky XXI cT.
PO3IIAJal0ThCA B ACIIEKTi CUCTEMHOI B3a€MOJIi Pi3HUX PiBHIB MIPOSBIB )KaHPOBOI TpaAuLii. 3BEpPHEHHS Cy4YaCHUX
OpPUTAHCBHKUX aBTOPIB /10 PEKBi€EMY MOSICHIOETHCS 00'€KTUBHUMMU (PAaKTOPaMM iCTOPUYHOTO KOHTEKCTY €BPONENCHKO]
MY3UYHOI KyJIBTYPH, §Ki [10B'S13aHi 3 MOPaJIbHO-€TUYHUMH YCTPEMIIIHHAIMU My3UYHOIO MUCTELITBA CYYaCHOCTI, i B
KOMILJIEKCi YTBOPIOIOTh COLIIOKYJIbTYPHUI PiBE€HB >)KaHPOBOi Tpaguii. [ns enoxu pyoexy XX - XXI cT., konu
IIMTaHHS MaibyTHHOTO JIIOJICTBA CTOSITh OCOOJINBO TOCTPO, peKBieM Hepe Ha cebe QYHKIII0 My3UYHOTO KaHPY,

3[0,ATHOTO OCMUCJIUTY IilICHICTh, BUSBUTH il By3JI0Bi IPOTUPiYYs, [IOB'A3aHi 3 MUTAHHSMU iCHYBaHH4 JIIOJVHU B



Cy4aCHOMY CBITi i CIIiBICHYBaHHS Pi3HUX KYJIbTYD B «€AMHOMY CBiTi». My3U4YHO-JIEKCUYHUI PiBEHb KaHPOBOI
Tpagulii pekBieMy peasi3yeTbCsl y TBOPYOCTi OpUTaHCHKUX KOMITO3UTOPIB 32 LOMTOMOTOI0 BUKOPUCTAHHS
CTPYKTYPHO-CEMaHTUYHUX, MEJIOAIMHUX, IHTOHALIIHO-PUTMIYHUX, TEMOPOBUX i PaKTyPHUX IIOKA3HUKIB, SIKi
3aKPINMINCS 32 PEKBIEMOM B SIKOCTi KAHOHIYHMX B XOZi MOT0 iCTOpUYHOI eBoJoLii. IHINBifyanbHO-aBTOPCHKUN
piBEHB )KaHPOBOI Tpagullii peKBiEMy € HaI3BUIaliHO CYTTEBUM (PAKTOPOM ii €BOJIIOLI: BiH NIOB'I3aHU 3
Pi3HOMaHITHICTIO TBOPYMX iHTepIIpeTalliil KoMIio3uTopamu Bennko6puTaHii >xaHpy 3aynokifiHoi mecu. 3a3HaueHo,
110 iHIWBINyaNbHUNA CTUIIb KOMNIIO3UTOPiB 1970-2000 pp. GopMyBaBCs B 30BCiM iHIIOMY HalliOHAJIbHO-KYJIbTYPHOMY
KOHTEKCTI, HiXX TBOPYICTb iX BUIATHOTO MonepesiHuKa B. BpitreHa. ix TBopyicTh OpieHTOBaHA Ha «iHII» MOBU
My3WYHOI BUPA3HOCTI, i 6araTo B YOMy — Ha «UUCTe», 63 aKaJeMiYHOTrO iHTeJIeKTyali3My, BiZIpOIIKEeHHSI
HalliOHAJIBHUX TPAJULil, a TAKOXK HA aKTyaJIbHYy 3 OCTAHHbOI TDETMHUA MUHYJIOTO CTOJITTSI €CTETUKY «HOBO]
CaKpPaJILHOCTI». SIKIO PO3YMITU CaKpasbHICTb TPAAULIMHO, SIK aTPUOYT CIIJIKYBaHHS JIIOAUHM SIK YJIEHA
XPUCTHUSIHCBKOI CITiZIbHOTY 3 TpaHCLEeHeHTHUM, TO iHTepeC Cy4aCHUX KOMIIO3UTOPiB BesmkobpuTaHii 1o
JIITyprifiHOTO >KaHPY 3ayIOKIMHOI MECH MOSICHIOETHCS 3 TOUYKU 30PY MariCTpajabHUX CTUIIbOBUX TEHEHLIIN
My3UYHOT'O MUCTELITBA OCTAHHIX NECATUIITE. Ko X po3ryusagatu peksiemu b. Yinkorra, k. Parrepa i K.
TaBeHepa B KOHTEKCTI XyA0KHbO-E€CTETUYHOMY, a HE B PEJIIriiHOMY, TO JaHi TBOPU J€MOHCTPYIOTb XapaKTepHi
PHUCU «HOBOI CaKpasIbHOCTI» SIK CIIelliaJIbHOTO HAIPSIMKY My3U4YHOI TBOPYOCTi (3BEpHEHHSI [10 JIITYPrilHOTO >KaHpy,

BHMKOPHUCTaHHS B HbOMY KaHOHIYHMX JIiITYPriflHUX TEKCTIB, Opi€HTAallisl HA KOHIIEPTHE BUKOHAHHS).

2. The dissertation is devoted to the study of the existence of the requiem genre tradition in contemporary British
composer creativity, which is indicative of its evolutionary dynamics. Creative interpretations of the requiem
genre by British composers of the last third of the 20th and beginning of the 21st centuries considered in the
aspect of systemic interaction of various levels of manifestations of the genre tradition. The appeal of
contemporary British authors to requiem is explained by objective factors in the historical context of European
musical culture, which are associated with the moral and ethical aspirations of modern musical art and in
combination form the sociocultural level of the genre tradition. For the era of the turn of the XX-XXI centuries,
when the questions of the future of humanity are especially acute, the requiem takes on the function of a musical
genre that can comprehend reality, identify its key contradictions associated with the problems of human
existence in the modern world and the coexistence of different cultures in a “single world ". The musical-lexical
level of the requiem genre tradition is realized in the work of British composers through the use of structural-
semantic, melodic, intonational-rhythmic, timbre and textural indicators, which were assigned to the requiem as
canonical in the course of its historical evolution. The individually-authorial level of the requiem genre tradition is
an extremely significant factor in its evolution: it is associated with a variety of creative interpretations by the
composers of Great Britain of the genre of the memorial mass. It is noted that the individual style of composers
1970-2000. formed in a completely different national-cultural context than the work of their outstanding
predecessor B. Britten. Their work is focused on other languages of musical expression, and in many ways - on the
“pure”, without academic intellectualism, revival of national traditions, as well as on the aesthetics of the “new
sacredness” that has been relevant from the last third of the last century. If we understand sacredness traditionally
as an attribute of a person’s communication as a member of the Christian community with the Transcendental,
then the interest of modern British composers in the liturgical genre of the memorial mass is explained from the
point of view of the main stylistic trends in musical art of recent decades. If we consider the requiems of B.
Chilcott, J. Rutter and J. Tavener in the context of artistic and aesthetic, rather than religious, then these works
demonstrate the characteristic features of the “new sacredness” as a special direction of musical creativity (appeal
to the liturgical genre, use in it canonical liturgical texts, focus on concert performance).
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