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1. TIpioputeTHUI HANIPSIM CY4aCHOTO YKPAiHChKOTO My3UKO3HABCTBA — (POPMYBAHHS HOBOTO AUCKYPCY My3UYHO]
KyJIbTypU YKpaiHy, 1o nepepdayae He yiuile TOBEPHEHHS 3a0yTUX YU KOJIUCh 3a00pOHEHNX iIMEH KOMIIO3UTOPIB, a i
[IEPEOCMUCIIEHHS TBOPYOCTI BiJOMUX MUTLB. Y CyCIiJIbHIN CBiloMOCTi BikTop KOCEHKO — KOMIIO3UTOP MOTYKHOTO
JIipUYHOrO AApyBaHHS — MIIJHO aCOLII0EThCS 3 My3UYHMM MUCTELITBOM [0OM poMaHTU3My. Came Take JliHilHe
TPaKTyBaHHS 1Or0 TBOPUYOCTi 6yj10 CPOPMOBAHO B PaJSHCbKOMY MY3MKO3HAaBCTBi. [lonpu BaroMmuii BHECOK
Cy4YaCHUX HayKOBIIiB, SIKi HAroJIOMYyIOTh HA MOZIEPHICTChKUX prcax My3uKku B. KoceHka, cboroHi vioro im’ss He4acTo
3TraJyloTh CEpeJ, IPEeACTaBHUKIB YKPAiHCbKOTO MY3MYHOIO MOJIEPHI3MY, BOHO JIUIIE CIIOPAAUYHO 3'SIBJISIETHCSI B
nepeJliky KOMIIO3UTOPIB, 5IKi PENPe3eHTyIOTh el HanpsiM. KOCeHKiBChbKUI KaMepPHO-BOKAJIbHUN JOPOOOK, 10 Mae
OaraTopiuHy Tpaguliil0o My3UYHUX IHTEPIIPETAaLili, TaKOX OTpebye NepeoCMUCIIeHHS], IepeyCim i3 mo3nLin

BM3HAYEHHS 10T0 KaHPOBO-CTUJIbOBUX JOMIHAHT. Po3risy, uiei cnagimyHy He TOBMHEH 0OMEXXyBaTHUCS JIMIIe



coJiocHiBamMy, a Mae OXOIJIIOBATU 1 0OPOOKY HAPOLHMUX ITiCEHb [1JIsl TOJIOCY B CYNIPOBOi (popTemniaHo, 3 IKUX JIUIIe
YacTHHA CbOTO-IIHI BXOJAUTD O KOHLIEPTHOTO penepTyapy YKpaiHChbKUXx criBakiB. GosbKIOpHa JliHis B My3uLii
Bixtropa KoceHka notpebye nuibHOI yBaru, OCKiJIbKA CaMe BOHA CIIpusia GOpMYyBaHHIO HalliOHaIbHOI
CaMOOYTHOCTI 1OT0 My3U4YHOI MOBU: y Hill OpPraHiyHO [IO€NHANNCS HaI0aHHS JOOU MOJIEPHI3MY 1 BiTYM3HSHI
XYZOKHI Tpagulii, B OCHOBI IKUX JIEXXMTb HAPOJHOIIICEHHA TBOPYicTh. HayKoBa HOBU3HA JIucepTallii 1ojarae B
TOMY, 110 B Hill yIiepiie KaMepHO-BOKaJIbHY TBOPUiCTb B. KoceHKa pO3IJIsSIHyTO B KOHTEKCTI YKPAiHCBKOTO
MOJ€PHI3MY SIK LIiJIiCHICTB, 110 OXOIJIIOE KJIACUYHi COJIOCHIBY i TBOPU Cy4aCHOI TEMATUKU Ta OOPOOKU HAPOIHUX
IiceHb [J1s1 TOJI0CY B CYNPOBOJi GOpTeniaHo, a TAaKOXX BUSIBJIEHO CTUJIbOBI IOMIHAHTH 1ii€i CafuHy;
THUIIOJIOTi30BaHO 11 OXapaKTepr30BaHO 0OPOOKYU HAPOIHUX IiCEHb Y CTUJILOBUX KOOPAUHATAX MY3UKHU 100U
MOJ€pHIi3My; TpOoaHai30BaHO KaMepHO-BOKasbHi TBOpU B. KoceHka, siKi penpe3eHTyoTh chepy MacoBOro
MUCTELTBA, PO3KPUTO iXHE 3HAYEHHS 1J1s1 BATBOPEHHS iHIMBilyaJIbHOTO CTUJII0O KOMIIO3UTOPA B KOHTEKCTI
YKpaiHCbKOTO MOZEPHI3MYy PasHCbKOI J0OU; OXapaKTepPM30BaHO BUKOHABCHKI iHTEpHpeTallii cosocIiBiB Ta 06p060K
HApOJHUX MiCeHb, BULIJIEHO [ABA TUIIM — MOJEPHICTCHKUI Ta POMAaHTUYHUM, & TAKOX OBELE-HO, L0 NePIINH, SKUN
BiITIOBiJla€ €CTETULli My3UKHU 406K MOJIEPHI3MY, € €TaJIOH-HUM i Mae CTaTy OPieHTUPOM 1J1s1 BUKOHaBLiB. Habysun
[IOJA/IBLIIOrO PO3BUTKY MUTAHHS CIeUU(iKY KAMEPHOI My3UKU B ii )KaHPOBO-CTUJILOBOMY Ta BUKOHABCbKOMY
aCIeKTax; TEOPis My3M4YHOI'0 MOJIEPHI3MY SIK CTUJIbOBOTO SIBUIIA KiHIg XIX — nepmoi TpeTuHN XX CTOJITTS;
npo6seMa-THKa YKpaiHCbKOro My3MYHOT'O MOZEPHI3MY; IMTaHHS YKpaiHCbKOi MacoBoi My3uku 1920-1930-x poxkiB,
Ki pPO3IJISHYTO B KOHTEKCTI coLpeasi3my Ta «JIiBOro MUCTELTBA»; XapaKTEPUCTUKA iHIVBITyaIbHOTO

KOMIO3uTOpChbKOro ctuio B. Kocenka. Po6oTa Mae BCTyI, Tpy PO3iiu 3 Miipo31inamMu i BUCHOBKU.

2. A priority direction in contemporary Ukrainian musicology is the formation of a new discourse regarding
Ukraine's musical culture, which involves not only recovering forgotten or previously banned composers' names
but also re-evaluating the oeuvres of well-known figures. In the public consciousness, Viktor Kosenko — a
composer endowed with a powerful lyrical gift — is firmly associated with the musical art of the Romantic era. This
linear interpretation of his work was largely shaped by Soviet musicology. Despite the significant contributions of
contemporary scholars who emphasize the modernist features of V. Kosenko's music, his name is currently rarely
mentioned among the repre-sentatives of Ukrainian musical modernism; it appears only sporadically in lists of
composers representing this movement. Kosenko's chamber-vocal output, which possesses a long-standing
tradition of musical interpretations, also requires reevaluation, primarily from the stand-point of defining its genre
and stylistic dominants. The examination of this heritage should not be limited solely to art songs (solospivy) but
must also encompass folk song arrangements for voice and piano, only a fraction of which are currently included
in the concert repertoire of Ukrainian singers. The folkloric line in Viktor Kosenko's music requires close attention,
as it was precisely this line that contributed to the formation of the national originality of his musical language: it
organically synthesized the achievements of the modernist era with domestic artistic traditions rooted in folk song
creativity. The scientific novelty of the dissertation lies in the fact that, for the first time, V. Kosenko's chamber-
vocal output is examined within the context of Ukrainian modernism as a holistic entity encompassing classical art
songs, works on contemporary themes, and folk song arrangements for voice and piano. Furthermore, the stylistic
dominants of this heritage have been identified; folk song arrangements have been typologized and characterized
within the stylistic coordinates of modernist music; V. Kosenko's chamber-vocal works representing the sphere of
mass art have been analyzed, revealing their significance for the creation of the composer's individual style within
the context of Ukrainian modernism in the Soviet era; performance interpretations of the art songs and folk song
arrangements have been characterized, distinguishing two types — modernist and romantic, and it has been
proven that the former, which corresponds to the aesthetics of modernist music, is the benchmark and should
serve as a guideline for performers. The following issues received further development: the specifics of chamber
music in its genre-stylistic and performance aspects; the theory of musical modernism as a stylistic phenomenon
of the late 19th and the first third of the 20th century; the problematic aspects of Ukrainian musical modernism;
issues of Ukrainian mass music of the 1920s-1930s, examined in the context of socialist realism and “leftist art™;
and the characterization of V. Kosenko's individual compositional style. The structure of the work includes an
introduction, three chapters with subchapters, and conclusions.
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