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1. Cepen OCHOBHUX 3aBIaHb CYy4aCHOi OCBIiTH y BUILii IIKOJIi € MiAroToBKa (axisiig, 30aTHOrO TBOPUYO peati3yBaTH
Hab6yTi y 3BO 3HaHHS, paxoBi HABUYKU Ta YMiHHS, MaKCHMaJIbHO PO3KPYBalOYM CBill TBOPUMII [TOTEHLiaT Y
MalbyTHil npodeciiiHiil AisnbHOCTI. B yMoBax panjioHanisauii Ta iHTesnekTyanisanii cyyacHOro CycnibcTBa
0Cc006/IMBa yBara y ibOMy NIpOLeCi HaJIEXXUTb MUCTELTBY, 3aBISIKY MO0 IIOTY’)KHOMY BUXOBHOMY BILJIMBY Ha
dopMyBaHHS i CTAaHOBJIEHHSI OCOOUCTOCTI. A 0COBJIMBOCTI ITpoliecy coujanizarii 0cobuCTOoCTi, Ha AYMKY BYEHUX,
BIIJIMBAIOTh Ha ii CTAaHOBJIEHHS SIK Cy0’eKTa TBOPUOCTi. AKTyasIbHiCTb Ipo6sieMu GOPMYBaHHS TBOPYOrO NOTEHIialy
ManbyTHIX ¢axiBlLiB BU3HAYAETHCS IOrO POJIJIIO Y 3aTaJIbHOMY PO3BUTKY i CTAHOBJIEHH] KyJIbTYpPHOI, IIUPOKO
OCBiY€HOi, €CTEeTUYHO i MOPaJIbHO BUXOBAHOi, BCE6IYHO PO3BUHEHOI TBOPUOI OCOOUCTOCTI. Y HAYKOBUX

IOCTIIKEHHSX 3 JAaHOI TPo6JieMu, HE3BaXKal04M Ha iX YMCEbHICTh i BATOMICTb, HEJJOCTATHHO PO3KPUTO 3HAYECHHS



(pOopMyBaHHS TBOPYOTO MOTEHLIaNy CTYLEHTIB (paKyJIbTETiB MUCTELTB IJIs iX YCHIHOI peanisalii B MaliOyTHiN
MMCTELbKO-TI€IarOTiYHIN NiJIBHOCTI, @ TAaKOX, PO3yMiHH4 MOTO 3MiCTy B KOHTEKCTI TEHIEHIIil PO3BUTKY Cy4aCHOTO
MMCTELTBA Ta BUBYEHHS 1 TBOPYOTO [IEPEOCMUCIIEHHS TPAJHULIi MUCTELbKOI criafmuHu. HaykoBa HOBM3Ha i
TE€OPETUYHE 3HAYEHHS JOCIiIKEHHS N10JIsIra€ B TOMY, IO BIIEpIIe: pO3p0O0JIEHO OETANIHY METOINUKY (POPMYyBaHHS
TBOPYOTO MOTEHIiaNly CTYHEHTIB (aKyJIbTETIB MUCTELITB y ITPOLIECI My3UYHO-XOPeOorpadiuHoi MiiroTOBKY, PO3KPUTO
CYTHICTb i 3MiCT, BUBHAUY€HO KOMIIOHEHTY CTPYKTYpPYy TBOPYOTO [1OTEHLIialy CTYAEeHTIiB (paKyJIbTeTi MUCTELTB y
KOHTEKCTi TpaAuLill i CydacHMX T€HIEHLiN PO3BUTKY MUCTELTBA, PO3PO0JIEHO KPUTEPIi Ta IOKa3HUKY,
KpUTEPiaJIbHO-PiBHEBI XapaKTEPUCTUKUA CPOPMOBAHOCTI 03HAYEHOT0 (PEHOMEHA, BU3HAYEHO MPMHLINAINY Ta
BUSIBJIEHO I1e[aroriyHi yMmoBY, 10 3a6e31euyoTh e(peKTUBHICTb Horo popmyBaHHS. PO3p0o61eHO METOIUYHY MOIeJb
(opMyBaHHS TBOPYOTO [IOTEHLiaNy CTYLEHTIB (PaKkyJbTETiB MUCTELITB y IIpoOLieci My3nyHO-XopeorpadiyHoi
[iATOTOBKU. YTOYHEHO 3MICT IIOHSITh «TBOPYMI [IOTEHLIAJ CTYAEHTIB (paKyJIbTeTi MUCTELTB Y IPOLIECi My3UYHO-
xopeorpadivyHoi MiroTOBKU», «My3UYHO-XOpeorpagdiyHa miaroroska». Y10CKoHan1eHo GOPMU Ta METOIH,
CIIpsIMOBaHi Ha GOpPMYBaHHS TBOPYOTO MOTEHIiany CTyAeHTIB paKyibTeTi MUCTELTB Y IPOLECi My3UYHO-
xopeorpadiyHoi MiroTOBKH, 110 Nepefdadae CTAHOBIEHHS OCOOUCTOCT] y KOHTEKCTI MDKIIpeAMETHO] iHTerpatiii
3HaHb, IPAKTUYHOTO JOCBiAy CIIPUMHATTS Ta PO3yMiHHS MUCTELbKUX SIBUII i CIIOCO6iB MUCTELIKOTO
CaMOBUpaKe€HHS y MalOyTHIll MUCTeLbKO-TIelaroriyHill nissbHOCTI. [Toganpuioro po3BUTKy HabyIu HAyKOBO-
neJarorivyxi igei mono BUpilleHHs Ipo6ieMU TBOPYO] HisIZIbHOCTI CTY[EHTIiB (PaKyIbTETiB MUCTELTB Y IIPOLeCi
My3W4YHO-XxOpeorpadiuyHoi NigroToBKu. Y NOCIiIPKEHH] IPOBELEHO TEOPETUYHM aHali3 MpobaeMu (POpMyBaHHs
TBOPYOTrO MOTEHIiaNy CTYAEHTIB (aKyJIbTETiB MUCTELTB 3aKJa/1iB BUILIOI OCBITU. B pe3ysbTaTi y3arajbHEeHHS
MIOIJI4/IiB HAYKOBLIIB y IICUXOJIOTIYHOMY, KYJIbTYPOJIOTiYHOMY, MUCTELTBO3HABYOMY, I1€JATOTIYHOMY aCIEKTaX,
3'5ICOBaHO, 110 POPMYBaHHS TBOPYOi 0COOUCTOCTI CTyAeHTa (aKyIbTETy MUCTELTB SIK JIIOAUHU i OCOOMCTOCT] 3
IJIMO0KUM iIHTEPECOM [I0 CYTHOCTI TBOPUYOTO NPOLECY, B SIKOMY OPTaHiuHO NOEIHYIOThCS PE3YyJIbTAaTH 3arajlbHOrO i
CIIELIiaJIbHOTO PO3BUTKY, IOYMHAETHCS 3 PO3KPUTTS IOTO TBOPYOTO MOTEHIialy B IIPOLIECi My3UYHO-
xopeorpadiyHoi nigroToBku. TBOPUMIL IOTEHLIiAJ CTYAEHTIB (PaKyIbTETiB MUCTELITB Y IPOLIECi My3UYHO-
xopeorpa@iyHoi MifroTOBKU, MA PO3yMieMO SIK JMHaMiyHe iHTerpaTUBHE YTBOPEHHY, 110 Bifobpaxkae pecypcHi
MO>KJIMBOCTi OCOOUCTOCTI y IpoLeci ii CTaHOBJIEHHSI HA OCHOBI PO3BUTKY TBOPYHUX 3[[i0HOCTEH Ta 0COOMCTICHUX
SIKOCTel, HabyTTsI MUCTELIbKUX 3HaHb, JOCBily BUKOHABCHKOI Ta Ne€JaroridyHoi AisIbHOCTI, CIIPSIMOBAHOCTI Ha
CaMOPO3BUTOK i TBOpPUY camopealizallilo, i IPOSBIISIETbCS Y PI3HUX BUJAX MUCTELBKOI (My3M4HOI Ta
xopeorpadidHoi) nisbHOCTI. 0 CTPYKTYpHU TBOPYOTO NOTEHLialy CTyAEHTIB (paKyJIbTETiB MUCTELTB Y IPOLEC]
My3WYHO-XxOpeorpadiuHoi MigroToBKy BifHOCUMO MOTUBALIIHO-1iHHICHMI, KOTHITHBHO-IT1i3HaBaJIbHUH,
KpeaTUBHO-[IisJIbHICHUI KOMIIOHEHTU. BcTaHOB/IEHO, 110 3aCO60M rapMoOHi3allii TBOPYOi 0COOUCTOCTi MailbyTHIX
(axiBLiB BUCTyIa€e MY3UKa, sIKa i€ Ha JIIOJUHY KOMILJIEKCHO (B TOMY YHMCJIi HA MICUXIKY Ta (Pi3ioJIorilo), 3aBAsIKM YOMY
CIIpYSiE€ PO3BUTKY EMOLIITHOCTI Ta iHTEJIeKTY, HABUYOK HeBepOabHOTO CIIiIKYBaHHS, TBOPYOi B3a€EMO/Iii, 3aTHOCTI
[0 iMITpoOBi3allii, eMOLiIHO-PYXOBOI'O CAaMOBUPAKEHHS, 1110 3yMOBJIIOE ii MilJHUIT 3B'SI30K 3 MUCTELITBOM Xopeorpadii
BIIPOJIOBXK Pi3HUX KYJIbTYPHO-iCTOPMYHUX €TalliB Bif| IpaJjaBHiX 4aciB JO0 Cy4yacHOCTI. Y nucepTaliiiHiil poboTi
POBIJISIHYTO OCOBJIMBOCTI KyIbTypH i MucTelTBa XX-XXI CTOMITTS, sIKi pO3BUBAJIMCS B €IOXY IJ106ai3aliii, HayKOBO-
TEeXHIYHUX JOCSTHEeHb, TpaHcdopMalii CyCIiabHOI CBiOMOCTi, 60pOoThOM Ta B3aeMOJ il TpaauLil i HoBawii,
Iepexojly CycCIisbCTBa Bifi iHAyCTpiasbHOTO [0 NOCTiHAYCTPiaJIbHOTO €Tany PO3BUTKY Y BCiX cdepax cBOro

iCHYBaHHH, 10 CrIpUYMHNIJIO BUHNKHEHHA HOBOT'O CBiTOI’J’[H,ELHO—MI/ICTeU‘bKOFO HallpAMy — HOCTMOII‘epHiBMy.

2. Among the main tasks of modern education in higher education establishments is the training of a specialist who
is able to creatively implement the knowledge, professional skills and abilities acquired in higher education
establishments, maximally revealing his creative potential in future professional activities. In the conditions of
rationalization and intellectualization of modern society, special attention in this process belongs to art, thanks to
its powerful educational influence on the formation and development of personality. And the peculiarities of the
process of socialization of an individual, according to scientists, influence its formation as a subject of creativity.
The actuality of the problem of forming the creative potential of future specialists is determined by its role in the
general development and formation of a cultural, broadly educated, aesthetically and morally educated,
comprehensively developed creative personality. In scientific studies on this problem, despite their number and



importance, the significance of the formation of the creative potential of students of the faculties of arts for their
successful implementation in the future artistic and pedagogical activity, as well as the understanding of its
content in the context of trends in the development of modern art and the study and creative rethinking the
traditions of artistic heritage is not disclosed enough. The scientific novelty and theoretical significance of the
research is that for the first time: a step-by-step method of forming the creative potential of students of the
faculties of arts in the process of music and choreographic training was developed, the essence and content were
revealed, the component structure of the creative potential of students of the faculties of arts was determined in
the context of traditions and modern trends in the development of art, criteria and indicators, criterion-level
characteristics of the formation of the given phenomenon were developed, principles were defined and
pedagogical conditions that ensure the effectiveness of its formation were identified. A methodical model of
forming the creative potential of students of the faculties of arts in the process of music and choreographic
training was developed. The content of the terms "creative potential of students of the faculties of arts in the
process of music-choreography training”, "music-choreography training" has been clarified. Forms and methods
aimed at forming the creative potential of students of the faculties of arts in the process of music and
choreographic training, which involves the formation of personality in the context of interdisciplinary integration
of knowledge, practical experience of perception and understanding of artistic phenomena and methods of artistic
self-expression in future artistic and pedagogical activities, have been improved. Scientific and pedagogical ideas
regarding solving the problem of creative activity of art faculty students in the process of music and choreographic
training gained further development. In the research, a theoretical analysis of the problem of forming the creative
potential of students of art faculties of higher education institutions was carried out. As a result of the
generalization of the views of scientists in psychological, cultural, art history, and pedagogical aspects, it was
found that the formation of the creative personality of a student of the faculty of arts as a person with a deep
interest in the essence of the creative process, in which the results of general and special development are
organically combined, begins with revealing his creative potential in the process of musical and choreographic
training. We understand the creative potential of students of art faculties in the process of music and
choreographic training as a dynamic integrative formation that reflects the resource capabilities of an individual in
the process of its formation on the basis of the development of creative abilities and personal qualities, the
acquisition of artistic knowledge, the experience of performing and pedagogical activities, and a focus on self-
development and creative self-realization, and is manifested in various types of artistic (musical and
choreographic) activity. To the structure of the creative potential of students of art faculties in the process of
musical and choreographic training includes motivational-valuable, cognitive, and creative-active components. It
has been established that music acts as a means of harmonizing the creative personality of future professionals,
which acts on a person in a complex way (including on the psyche and physiology), thanks to which it contributes
to the development of emotionality and intelligence, non-verbal communication skills, creative interaction, the

ability to improvise, emotional and motor self-expression.
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InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZmOMOCTi

Biacsue Ipizsume Im'st [To-6aTbKOBI T'op6enko Cepriit CemenoBn

TOJIOBH pajgu

Bnacue Ipizeume Im'ss ITo-6aTbKOBI FopGerxo Cepriit CemenoBny

TOJIOBYIOYOTO Ha 3acCiiaHHi

Bi,ILIIOBi,uaJIbHI/Iﬁ 3a lli,ILI‘OTOBKy KniBamenko Harasisg IBaHiBHa

00JIiKOBUX JOKYMEHTIB

Peectpartop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




