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Pedepar:

1. Y moci/pKeHH] IpeCcTaBIeHo TEOPETUYHE OOIPYHTYBAHHS Ta 3a[IPOIIOHOBAHE HOBE PO3B I3aHHS POGIEMU
IiIrOTOBKY MaiiOyTHIiX MariCTPiB My3M4HOI0O MUCTELTBA 10 GOPMyBaHHS BOKaJIbHOI KyJIbTypH WIKOJISIPiB HA OCHOBI
3aCTOCYBaHHS TEXHOJIOTII IIapTUCUIIALil IK My3UYHO-TI€IArOriYHOro iHHOBALIMHOTO PeCYpCy. AKTyasli30BaHO
11po6s1eMy BOKaJIbHO-TIEHArOTiYHOl MifTOTOBKY MalOyTHIX MariCTpiB My3M4HOIO MUCTELTBA 1010 HEOOXimHOCTI
kBalipikoBaHO POPMYBATH BOKAJIbHY KyJIbTYPY LIKOJISIPIB Pi3HMX BiKOBUX KaTeropiil Ta B Pi3HUX YMOBax OCBITHbOTO
npouecy. BokasbHa KyJbTypa IPeACTaBeHa K YHiKaJbHa YaCTUHA KYJIbTYPHOI CIIaALMHY JIIOICTBA, 110
BiZIPi3HSETLCS JEMOKPATUYHICTIO Ta AOCTYIIHICTIO OO il 0CBOEHHSA. MeTa LOCiIKEeHHS I10JISITa€ B TEOPETUYHIN

PO3po0Li 11 eKcrieprMeHTaJIbHil NepeBipli MeToguYHOro 3a6e3redeHHs MiAroTOBKY MalbyTHIX MaricTpis



MYy3WYHOT'O MUCTELTBA 10 (GOPMYBAHHS BOKAJIbHOI KYJIbTYPH WIKOJISIPIB 3aco06aMy TEXHOJIOTII napTucumnanii. ¥
TEOPETUYHOMY PO3[iJli NOCTiKEHHI BUBHAUYEHO KYJIbTYpPOJIOTiYHY ITPOEKILiI0 BOKAJIbHOI KYJIbTYPH, IO BUKOHYE
KOMYHIKaTUBHY, yXOBHY, BUXOBHY Ta COLiaIbHO-aanTaliiHy QyHKLii. KOHKpeTU30BaHO CYTHICTb BOKaJIbHOI
KyJIbTYyPH, 1O € PI3BHOBUIOM MY3UYHO-KYJIbTYPHOI CHIAJIIMHY [TE€BHOTO HAPOAY, AEP>KaBU, Hallii, IO KOHLEHTPYE
L[iHHOCTi BOKaJIbLHOTO MUCTELITBA Ta Mipy HOT0 30epeskeHHs,3aCBOEHHS], BIOCKOHAJIEHHSI 11 Ilepeayi Bif TOKOJIiHHS
IIO TIOKOJIIHHS Ha 3aCajlax HalliOHAJIbHYX i CBITOBUX JOCATHEHb BOKAJILHOI TBOPYOCTi. BUBHAYE€HO CYTHICTD
BOKAJIbHOI KyJIbTypY MaOyTHIX MaricTpiB My3au4yHOro MACTELITBA. 3a3HaueHa (paxoBa SIKiCTb XapaKTePU3YETbCS
CHHTE30M BOKaJIbHO-BUKOHABCHKOI'O Ta BOKAJIbHO-TIEATOTiYHOr0, METOJUYHOTO ACIEKTiB BOKAJIBHOI KyJIbTypU. Y
IOCJIiIKeHHI ITpoaHali3oBaHa My3UYHO-TIelarorivyHa jireparypa 3 npobjemMu GoOpMyBaHHS BOKaJbHOI KyJIbTypU
IIKOJISIPiB. BU3HAY€HO CYTHICTh NOHATTS «BOKAJIbHA KyJIbTYpa WIKOJISIPiB». BU3BHAYEHO CYTHICTB IiATOTOBKU
MaMOyTHIX MaricTpiB My3MYHOTO MUCTELTBA 10 (POPMYBAHHS BOKAJIbHOI KYJIbTYPH LIKOJISIPIiB. Pe3ysibTaToM
3a3HAYEHOTrO NPOLECY € MiATOTOBIEHICTh MaliOYTHIX MariCTpiB My3MYHOTO MUCTELTBA O (POPMYBAHHS BOKAJILHO]
KyJIbTypH IIKOJISIPiB 3ac006aMu TexHoJIOrii naptucunaujii. Po3apo6s1eHo KOMIIOHEHTHO-(DYHKIIOHATIbHY CTPYKTYPY
3a3HAYEHOI SIKOCT], IO CKJIa[Ia€ThCsl 3 KOMIIOHEHTIB: BOKaJIbHO-3MiCTOBUI, BOKaJIbHO-BUKOHABChKUI, METO VKO-
IIPOAYKTUBHUIA. YTOUHEHO 3MiCT KOKHOTO KOMIIOHEHTY ¥ (PYHKIi, SIKi BiH BUKOHY€E B LIiJIICHOMY IIPOLIECi BOKaJIbHOL
[iArOTOBKYU MalOYTHIX MaricTpiB My3nyHOTo MucTelTBa. OOrPyHTOBAaHO METOZ0JIOTiI0 GOPMYyBaHHS
IOCTiIKyBaHOTO PEHOMEHY, 110 CKJIANIY XY 0’KHbO-KOMYHIKaTUBHUH, KyJIbTYPOJIOTiYHUI (CYMiCHO 3
IIOJIIKYJIbTYPHUM), OpraHi3alilflHO-iHHOBALiIHMI Ta aKMEOJIOTiYHUI HAYKOBI Migxoau. Y sIKOCTi METOIUYHUX 3aC00iB
TEXHOJIOTII apTrcunanii Bu3HauYeHo NeJjaroriydi yMoBy, TEXHIKY i MeToau ix peanizanii. [lepima ymoBa (HacKpi3Ha):
1jisiecrpsiMOBaHe CTBOPEHHS iHIMBiNyalbHO-TPYIIOBUX OpraHisauiiiHux ¢opm. [Ipyra ymoBa: po3LIMpPeHHs
Xy[IOXHbOI iHpopMallii 0710 BOKaJIbHOI MiITOTOBKY HAa OCHOBI aBTOPCbKUX TEMATUYHUX NIPOEKTIB. TpeTs ymoBa:
CTMMYJIIOBAHHSI KPUTUYHO OLIIHHOTO CTaBJI€HHS [I0 BOKJIBHOIO MUCTELITBA 11 BUKOHABCTBA. UeTBEpPTa yMOBa:
aKTyaslisalisi IyxOBHO-I[iHHICHUX KOHCTAHT BOKAJIbHOIO MUCTELTBA. PO3p06sieHO KpuTepii Ta MOKa3HUKU
OIIiHIOBaHHS IiATOTOBJIEHOCTI MAalOYTHIX MariCTpiB My3M4YHOIO MUCTELITBA 10 (POPMYBaHHS BOKAJIbHOI KyJIbTypHU
IIKOJISIPiB 3ac06aMM TEXHOJIOrI napTucunaii. 3a3HadeHa (axoBa sIKiCTb OLiHIOBasIaCs 32 JOIIOMOIOI0 XY 0KHbO-
CBITOIJISIHHOTO, TBOPYO-BUKOHABCHKOT O, iIHHOBALiTHO-OPraHi3aliliHOro Kpurepiis. BusHaueHo piBHi chOPMOBAHOCTI
IOCJIiIKYBaHOI SIKOCTi: IOYaTKOBUM — «iHOU(EpeHTHUI», cepeiHill —~«HaCiAyBaIbHUN», BUCOKUH —
«IIPOAYKTUBHUII». EXClIepUMEHTaIbHO NepeBipeHo e(pEeKTUBHICTD 3alIPOBA/I)KEHHSI 32C0O0iB TEXHOJIOTI]
napTucuIalii B MpoLec MiArOTOBKY MaiOyTHIX MariCTpiB My3UYHOIO MUCTELTBA 10 (GOPMYBaHHS BOKAJIbHOI
KyJIbTYpH HKOJISPiB. [1iITBEPAKEHO NOLIIBbHICTD 3aMIPOBAJI)KEHUX MT€IAarOTiYHMUX YMOB Ta iX TEXHIK 3a eTalaMu:
iHopmaniiiHO-L[iHHICHUIA, TTiJ] Yac SIKOTro 3alpoBajpKyBasacs nepiia (HacKpisHa) Ta Apyra efaroriuydi yMoByY;
MOTHMBALIMHO-TIPAaKCEOJIOTIYHUH, Ha SIKOMY CIIOJIy4aJIACS TEXHIKM 11 METOIM MEPLIOi Ta TPEThOI NI€JarOriYHUX YMOB;
dacuniTaTuBHO-KyJIBTYPOTBOPYNH, ITiT] YaC SKOTO CIIOIyYaancs Meplia i1 YeTBepTa NeJaroriyii yMoBH, iX TEXHIKU

Ta METOIUYHUI iHCTPYMEHTAPIH.

2. The study presents theoretical justification and proposes a new solution to the problem of preparing future
musical art masters for the formation of schoolchildren’s vocal culture based on the use of technology of
participation as a musical-pedagogical innovative resource. The problem of vocal-pedagogical training of future
musical art masters is actualized. It is qualified to form vocal culture of schoolchildren of different age categories
and in different conditions of educational process. Vocal culture is presented as a unique part of the cultural
heritage of mankind, characterized by democracy and accessibility for its development. The purpose of research is
to develop theoretically and test experimentally the methodology of preparing future musical art masters for the
formation of schoolchildren’s vocal culture by means of technology of participation. In the theoretical study the
culturological projection of vocal culture is identified. It plays a communicative, spiritual, educational, and social-
adaptive functions. The essence of vocal culture is clarified, which is a kind of musical and cultural heritage of a
certain people, state, nation, which concentrates the values of vocal art and the degree of its preservation,
assimilation, improvement and transmission from generation to generation on the basis of national and world
vocal heritage. The essence of future musical art masters’ vocal culture is determined. This professional quality is
characterized by a synthesis of vocal-performing and vocal-pedagogical, methodological aspects of culture. The



study analyzes music and pedagogical literature on the formation of schoolchildren’s vocal culture. The essence of
preparing future musical art masters for the formation of schoolchildren’s vocal culture is defined. The result of
this process is preparedness of future musical art masters for the formation of schoolchildren’s vocal culture by
means of technology of participation. The component-functional structure of the specified quality is developed. It
consists of vocal-semantic, vocal-performing and methodological-productive components. The content of each
component and the functions it performs in the whole process of vocal training of future musical art masters are
specified. The methodology of formation of the phenomenon under investigation is substantiated, which is
constituted by artistic-communicative, culturological (along with multicultural), organizational-innovative and
acmeological scientific approaches. Pedagogical conditions, techniques and methods of their realization are
defined as means of technology of participation. The first condition (implicit): purposeful creation of individual-
group organizational forms. The second condition: expansion of artistic information of vocal training on the basis
of author’s thematic projects. The third condition: stimulating a critical attitude to vocal art and performance. The
fourth condition: actualization of spiritual and value constants of vocal art. This professional quality was assessed
using artistic-worldview, creative-performing, innovative-organizational criteria. The levels of formation of the
studied quality are determined: initial -“indifferent”, medium -“imitative”, high —-“productive”. The effectiveness of
introducing technology of participation in the process of preparing future musical art masters for the formation of
vocal culture of schoolchildren has been experimentally tested. The expediency of the introduced pedagogical
conditions and their techniques by stages is confirmed: information-value, during which the first(implicit) and the
second pedagogical condition were introduced; motivational-praxeological, which combined techniques and
methods of the first and third pedagogical conditions; facilitative-cultural, during which the first and fourth
pedagogical conditions, their techniques and methodological tools were combined.
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