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V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTHYHHUX PYOpPHK: 18.45.01

Tema gucepranii:
1. Tpancdopmaliss 06pa3HoOi JIEKCUKHU IPaMaTUYHOTO TeaTpy YKpaiHu Apyroi NojsoBUHU XX CTOJITTSL.

2. The transformation of the figurative vocabulary of drama theater of Ukraine in the second half of the twentieth
century.

Pedepar:

1. Y nuceprauii Briepile BUSBIIEHI Ta y3arajabHeHi 6araTOBEKTOPHI IPOL€CU PO3BUTKY OOPa3HOI JIEKCUKU

I paMaTUYHOTO TeaTpy YKpaiHu Ipyroi oJ0BUHU XX CT. B KOHTEKCTI TBOPYMX MTOUIYKIB Ais4iB PagsgHCHKOTO i
MOCTPAISTHCHKOTO CII€HIYHOTO MUCTelTBa. CIIMPAaloYrCh HA MUPOKUIL (PAKTONOTiYHUI MaTepiall, B poOOTi
POBIJISIHYTO BIIJIUB COLiOKYJIbTYPHUX (PAaKTOPIB i IpolieciB Ha pO3BUTOK CLIEHIYHOTO MUCTELTBA YKpaiHU, BUSIBJIEHO
IOMiHYIOUi TEHEHIii penepTyapHoi MOJIiTUKY, XYHOKHI Ta iefIHO-TEMaTUYHiI OCOOJIMBOCTI paMaTypriyHoOro
marepiaiy, KOTpi iCTOTHO BIJIMHYJIXU Ha GOPMyBaHHS 06pPa3HOi MOBU TeaTPy AOCIiIKyBaHOTO repiony. ¥
IpaMaTUYHOMY TeaTpi Apyroi nososunu 1950-1970-x pp. OHOBJIEHHSI 06PA3HOI JIEKCHUKU [TPOCTIiIKOBYETHCS B
KOHTEKCTi peleNLili TBOPYOro A0CBify Nepioi TpeTnHu XX CT., Hacamiepez, fopooky Jlecs Kypbaca. YBara
aKLEHTYEThCS Ha PO3IIMPEHHI Jiana3oHy BUPaXaJbHUX 3aC00iB i cr10co6iB ixHBOI B3aemMozii B 06pa3Hili cucremi

BHCTaBY; aKTUBi3allii Cy0'eKTUBHOTO y TBOPUOCTI peskucepa Ta cueHorpada; CTaHOBJIEHHS i PO3BUTKY "[i€BOi



cueHorpadii’ Ta in. TeaTp HaMaraeTbCsl HAHOBO BiIKPMBATH CBOIO MOJIEPHY CKJIa[OBY. IHTEpIpeTalii - HaBiTh, 3a
YMOBH iXHbOI II0JI€KOJIN II€BHOI eCTeTUYHOi iHPaHTUIBHOCTI ~ TSDKIIOTh 40 IEPEOCMUCIIEHHS XyLOXKHIX i JyXOBHUX
LiHHOCTEN NePiofiB KyJIbTYPHUX KyJIbMiHALIIN.

2. The thesis for the first time identifies and summarizes multidimensional development processes, which formed
the figurative vocabulary of the drama theatre of Ukraine in the second half of the twentieth century in the context
of creative research of creators of the Soviet dramatic art. Based on the wide factual material, the work
distinguishes the impact of sociocultural factors and processes on the development of dramatic art of Ukraine,
identifies the prevailing trends of the repertoire policy, artistic, ideological and thematic features of dramatic
material, which significantly influenced the formation of figurative language of theater, belonging to the studied
period. In the drama theatre of the second half of the 1950s-1970s. updated figurative vocabulary can be traced in
the context of the reception of the creative experience of the first third of the twentieth century, primarily of the
creativity of Les Kurbas. Attention is focused on expanding the range of expressive means and ways of their
interaction in the imagery of the play; the revitalization of subjective creativity in the work of the Director and
theatre designer. Decisive role in this process was played by the establishment and development of effective stage
design, which, above all, enabled the effective line of the performance to bring to the figurative action.
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