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1. Jleonin JIlicOBCbKMIM — YHiKaJIbHa IIOCTATh B YKPAIHCHKiN MYy3U4HIN KyJbTYpi OCTaHHbOI YBepTi XIX — nepuioi
TpeTrHM XX CTOJIiTh. KOMIIO3UTOp, NIenaror, miaHict, IMPUTeHT, My3U4HUN KPUTUK, PEJAKTOP My3UYHUX TBOPIB,
nepexsanay, MysudHo-rpoMasncbkuil nisty, JI. JlicoBcbkuit 3a >XUTTS OB 1oOpe BiloMUIl. Moro My3MKa 3By4aja B
[Tetepbyps3i, [Tosntasi, Tudaiici, Xapkosi Ha aBTOPCBKUX Bedopax i 3acinanusax IPMT, y kamepHUX KOHLepTax i
cnMOHIUYHYX 3i6paHHAK. 3roloM HOTO0 iM’s1 He3acyKeHO 3a6yJid, a TBOPYICTh OyJia BUJIydeHa 3 KyJIbTypHO-
MMCTELBKOTO IIPOLECY. AKTyaJIbHICTh TEMU AMCEPTAllii oJIsArae B TaKUxX acnexkrax: 1. Mucrenpka i jitepaTypHa
IisSJIBHICTD i TBOPYICTH JI. JIiCOBCHKOrO Ma€ BaromMe 3Ha4Y€HHS IJ1s1 PO3BUTKY YKPAIHCBKOI KYJILTYPU 3arajioM i My3UKH1
30KpEMa, OHAK BOHA JIOCi He HabyJsia HaJIe>KHOIO HAyKOBOTO OCMUCIEHHS!. 2. LlijlicHa KapTMHA PO3BUTKY
YKpaiHCBKOI KyJIbTypHU OyJie He MIOBHOIO, SKIO HE BPAXOBYBAaTH TBOPUYMX AOCATHEHD JI. JTiCOBCBHKOTO IK

NIpeCTaBHYKA 1ii€i KyJIb-TypH, CBifjKa I y9JaCHUKA MUCTELILKUX MTPOLECIB, JITONMMCL 1 KOMEHTATOpa MOiN



CKJIaJTHOTO ¥ TparidyHoro nepioay B ictopii Ykpainu. 3. YBeneHHs B HAyKOBUH 06ir 1opo6Ky JI. JlicoBChKOTO,
IOKJIQAHUI aHasi3 oro TBOPIB CIIPUSTUME IOTJIMOJIEHHIO YSBJIEHb [P0 CTUJIbOBI 1 )KaHPOBI ITpoLjecy B YKpaiHChKii
Mys3ulLi. 4. AkTyanizauis nocrari JI. JIicOBCbKOTO CIIpUSTUME BiIpOIPKEHHIO Oro TBOPYOCTI i B iHIINX cepax
MYy3U4YHOI KyJIbTYPH, 30KpeMa KOHLIEPTHO-BUKOHABCHKIl i efaroriyxin. HaykoBa HoBU3Ha nucepralii rossrae B
TOMY, L0 1i€ NepIe AOCIiIKEHHS TBOPYOi ciafmuHu JI. JIiCOBCBKOro i3 3a/1y4€HHSIM IKEPEJIO3HABUUX i 5KaHPOBO-
CTUIIbOBUX (aKTOpiB. Y pobOTi Brieple: 0XapaKTepru30BaHO i CUCTEMATHU30BaHO TBOPYUI JOPOOOK MUTLS;
PO3IJISIHYTO Moro 6iorpadilo 3 ypaxyBaHHSIM CYy4acHUX T€OPiil 6iorpadicTUKu: BiilipaBHOTO MIyHKTY Y
npo¢eCiiHOMY CTaHOBJIEHHI MUTLISI-My3UKaHTa (M. UepkamnHa-['ybapeHKo), yHiBEPCaIbHOCTI TBOPUO]
ocobucrocrti (O. KomeHpa), 6iorpadiyHoro cueHapiio komnosuropa (H. CaBuiipka); y HAyKOBUH 06ir yBeieHO
enictossipiit JI. JlicoBCbKOro, MOro 1oieHHMKY XapKiBCbKOTO INepiofy, noHaf 50 My3UYHUX TBOPIB; 3a1I0YaTKOBAHO
IOCIIiIKEHHS IIPAKTUYHO BCiX JKaHPiB KOMIIO3UTOPCBKOI TBOPYOCTi JI. JIiCOBCHKOTO; CUCTEMHO PO3IJISIHYTO
TBOPYiCTb MUTLIS, BU3HAYEHO i )KaHPOBI 11 CTUJIbOBI 0CO6IMBOCTI. Haby1 noaasbiioro po3BUTKY: TEOPETUYHI
3acaZii paHHbOTO NEepPioly MUTLISI-MY3UKaHTa, POPMYBaHHS YHiBepcasli3My TBOPYOi OCOOUCTOCTI, BIKOBUX aCIIEKTiB
KOMIIOBUTOPCHKOI JKUTTETBOPUOCTi; MUTAHHS Nepioau3sanii kutreTBop4octi JI. JlicOBChbKOro; focainKeHHs 6iorpadii
i TBOPYOTrO LOPOOKY MOJITABCHKOTO NEPiIOAY MOT0 KUTTS; BU3HAUEHHSI POJIi TBOPUOi ClIaALIMHU KOMIIO3UTOPA B
icTopii yKpaiHCBhKOI My3UKU. Y My3UYHO-iCTOPUYHUX NPALSIX PaIIHCBKOro nnepiony TBopuicTs JI. JlicoBcbkoro
OLIiIHEHO NepeBaKHO HeraTuBHO. CTaBJIEHHS O HbOI'O 3MiHMJIOCS B ITOCTPALSIHCHKUN nepiofl. JKUTreBuil i TBOpUMit

LIJIIX MUTLA pO3TJgHyau M. PxkeBceKa, A. JIutBuHeHko, O. byraesa, C. Kosatuinesa.

2. Leonid Lisovsky is a unique figure in the Ukrainian musical culture of the last quarter of the XIX - first third of
the XX centuries. Composer, teacher, pianist, conductor, music critic, editor of musical works, translator, musical
and public figure, L. Lisovsky was well known during his lifetime. His music was performed in St. Petersburg,
Poltava, Tiflis, Kharkiv at the author's evenings and meetings of the Imperial russian music society, in chamber
concerts and symphony meetings. Subsequently, his name was undeservedly forgotten, and his work was removed
from the cultural and artistic process. The relevance of the dissertation topic is in the following aspects: 1. The
artistic and literary activity and creativity of L. Lisovsky is of great importance for the development of Ukrainian
culture in general and music, but it still has not received proper scientific understanding. 2. A complete picture of
the development of Ukrainian culture will not be complete if we do not take into account the creative
achievements of L. Lisovsky as a representative of this culture, a witness and participant in artistic processes, a
chronicler and commentator of the events of a difficult and tragic period in the history of Ukraine. 3. Introduction
of L. Lisovsky's works into scientific circulation, detailed analysis of his works will contribute to deepening the
understanding of stylistic and genre processes in Ukrainian music. 4. Actualization of the figure of L. Lisovsky will
contribute to the revival of his work in other spheres of musical culture, in particular concertperforming and
pedagogical. The scientific novelty of the dissertation is that this is the first study of the creative heritage of L.
Lisovsky with the involvement of source and genrestylistic factors. In the work for the first time: the creative work
of the artist is characterized and systematizedo his biography is considered taking into account modern theories of
biography: the starting point in the professional formation of the artistmusician (M. Cherkashyna-Gubarenko), the
universality of the creative personality (O. Komenda), the biographical scenario of the composer (N. Savytska)o into
scientific circulation were introduced L. Lisovsky's epistolary, his diaries of the Kharkiv period, more than 50
musical workso the study of almost all genres of Lisovsky's compositional creativity was initiatedno the artist's work
was systematically considered, its genre and style features were determined. The theoretical foundations of the
early period of the artistmusician, the formation of the universalism of the creative personality, the age aspects of
the composer's life creativityno the question of periodization of L. Lisovsky's life creativityno the study of the biography
and creative work of the Poltava period of his lifen determination of the role of the composer's creative heritage in
the history of Ukrainian music have been further developed . In the musichistorical works of the Soviet period,
Lisovsky's work was mostly negatively assessed. The attitude to him changed in the postSoviet period. The life and
creative path of the artist was considered by M. Rzhevska, A. Lytvynenko, O. Bugayeva, S. Koltysheva.
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