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1. CyyacHuil TaHelb B YKpaiHi: NTUTaHHS iHCTUTYIiOHAi3allii y KOHTEKCTi aMEPUKAHChKOIO Ta €BPOIENCHKOTO
IOCBiny.
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Pedepar:

1. HayxoBo1o npo6s1eMolo IpeCcTaBAeHol fucepTallii € TOoCiiKeHHs Cy4acHOro TaHIo B YKpaiHi, ioro
iHcTUTYyLiOHAMI3allil B KOHTEKCTI BIJIMBIB, 3aKOHOMipHOCTE! i B3a€MO3B'sI3KiB i3 CyyacHUM TaHLEeM KpaiH €Bponu Ta
AMepuKH, a TAKO>)K OCMUCJIEHHSI MOKJIMBOCTEN iHCTUTYIITHOTO TOCUJIEHHS KyJIbTYPHUX NPOLIECIB 1151
3abe3nedeHHs TAIVIOCTI Ta CTaJIOTO PO3BUTKY xopeorpadivHoi KyipTypH B YKpaiHi. [IpencraBneHicTs Ta
IapUTETHICTh MiXX pisHUMHU popmamu xopeorpadivHoi KyJIbTypU BU3HAYAETHCS NIPiOpUTETaMU JIeP>KaBHOI
[IOJIITUKY, IIPOTE 3HAYHOIO MiPOIO 1€ TaKOXK 3aJIEXKUTh Bill KyJIbTYPOJIOTIYHUX AOCIIKEHD, Ki BUKOHYIOTb
3aCafiHU4y pOJib Ta APTUKYJIIOIOTh aKTYaJbHUI CTaH KyJbTyPH, BU3HAa4Yaouu npiopuretu. OKpiM TOro, BOHU

($hopMyIOTh IT10JIe KaTeropiii, TepMiHiB Ta BU3HauUeHb 151 IPOPECiHHOr0 BXXUTKY, 30KpeMa BU3HAYAIOTh CKIIaj]



OCBITHIX Ta iepKaBHUX [IPOrPaM, sIKi MalOTh CyTTEBE 3HAYEHHSI 117151 PO3POOJIEHHS i IPUIHSTTS 3aKOHIB,
iI3aKOHHUX aKTiB, TPYJLOBOr0 3aKOHOIABCTBA, 1[0 PErjaMeHTyI0Th IIPOQeCiiiHy HisyIbHICTD IisS4iB TaHLIO.
TpuBanuii yac cyyacHe MUCTELITBO 3arajloM i 30KpeMa Cy4yacHHUil TaHellb, Cy4acHUI TeaTp Ta neppopmMaTruBHe
MUCTELTBO B YKpaiHi 3a/MIIannch MapriHajizoBaHUMU i HE CIIPUIIMAJIVCh SIK BKJIMBA CKJIa0Ba (POPMYBaHHS
Cy4acCHOI yKpaiHCbKOI KyJIbTypPH. 3aBISIKY 3MiHAM y CYCIIiJIbHIN CBifoMOCTIi, PeBostonii riTHOCTi Ta POCICHKO-
yKpaiHChKill BiliHI MPUIIIIO YCBiIOMIIEHHS BRXKJIMBOCTI iCHYBaHHS Ta JOCJiI)KEHHS He TiIbKY TPaAuLiiHuX Gopm
MUCTELTBA, & 1 HOBUX Cy4YaCcHUX OPM, SIKi llle NOTPeOyI0Th iIHCTUTYLiOHai3alii. 3 moyaTKy IOBHOMACIITaOHOTrO
BTOPTHEHHS [IiSIJIbHICTh MUTLB Cy4aCHOTO MUCTELITBA i Cy4aCHOrO TaHII0 YKpaiHu Habyjia HOBOTO BUMIPY
—AaKTHUBHOTI'O KyJIbTYPHOTO CIIPOTHBY Je3iHdopMaliii Ta crerjaJibHUM OIlepalisiM KpaiHu arpecopa, sika y riopunHii
BiliHi IPOTH YKPaiHU CUCTEMHO BUKOPUCTOBYE Cy4aCHY KyJIbTYPY Ha BCiX KOHTUHEHTAX. BUXO[ 491 3 KOMILJIEKCHOTO
aHaJli3y, IPOCTEXXEHO MPSIMY KOPEJISLi0 MK KyJIbTYPHOIO MOJIITUKOIO IepKaBU i piBHEM PO3BUTKY Cy4aCHOTO
TaHIJIO Ta KyJIbTYPHOTO Mpolecy 3arasom. Kpainuy, mo nepebysanu mif qoMiHyBaHHIM PagsiHebKoro Coro3sy
(Mosnbiia Ta JIuTBa), a TAKOX Ti, i€ IaHyBajy ToTajiTapHi pexxumu (PymyHis Ta Bpasuiiis), npoiiiny ckiagHun
IIPOLIEC CTAHOBJIEHHSI €eMOKPATUYHMX iHCTUTYTIB, @ TAKOXK BOJIOZ{IOTh CIA0MNM iHCTUTYLIHUM CEPELOBUILEM.
Kpainu X 3i cTaqimMu €MOKPATiSIMU MalOTh 3HaYHO OiIbIIMI CIIEKTP iHCTUTYLiM CYy4aCHOTO TaHLIO i MOXKJIMBOCTEN
(diHaHCOBOI MiATPUMKY, HANUOINMBIINIA KyJIbTYPHUIL BIJIMB Ha XopeorpadivyHy KyJbTypy Yy CBITi, Ta € cepep Jinepis 3a
piBHEM PO3BUTKY HOBUX TE€XHOJIOTIH i piBHEM 106pobyTy. Y ®panuii, HimewyunHi Ta Hinepsianpax 3HauyHa 4yacTuHa
iHcTUTyLiN piHaHCyeTbCs gepxkasoto, y CIIA 11 KaHani nepeBakae He3ale>XKHUH i IPUBATHUI CEKTOP. Brius
3axiJHOEBPOMNENCHKUX KPAiH Ha CBITOBOMY PiBHi € Haii6iybll CcTamuM i 3Ha4ymum. OrJis] NpoLeciB pO3BUTKY Ta
icropuuHi nepegyMmoBy GOpMYBaHHS Cy4aCHOTO TaHLIO B YKpaiHi 03HaumiIy, 110 BiH pO3I10YaBCs 1ie Ha IoyaTKy XX
CTOJIITTS Ta BiI0yBaBCs HA TEPUTOPIi 6a7I€THOrO MUCTELTBA i 1Oro HOBUX (POPM, MUCTELITBA TE€ATPY, Bi3yaJIbHOTO
MUCTELTBA Ta MDKAUCUUIIIIHADHUX MUCTELbKUX NPAKTUK OCHiJOBHUKAMU CUCTEMHU J]albKpO3a, a TAKOX
BUXOBaHUIMU bpoHicnasu HixkuHcekoi, Mepi Birman Ta Aricegopu JyHKaH. [loCiIKyl0oun CydacHUN TaHELb B
KOHTEKCTi MOJiepHOi Ky/bTypu YKpaiHu XX-XXI CTOJITTs, IPOCTEKEHO I 03HAY€HO HasiBHI popmu itoro
iHcTuTynionanisauii. B YkpaiHi He3anexxHU CEeKTOp YCIIIIHO NeperMae 3apyoiKHUI IHCTUTYLIHUI NOCBI,
aJanTylo4y KOro 4O MOXIINBOCTEN cepenoBuila. [Ipore gep>kaBHUI CEKTOP KyJIbTYPU PENPE3EHTYE CTAPY CUCTEMY
PaisTHCbKUX 3aKJIa/liB KyJIbTypU: T€ATPU, OYAUHKU KyJIbTYPU, LIEHTPY TBOPYOCTI, MPOQCIIiNIKY, KOHLIEPTHi
MalIaHuMKY, IIKOJIM MUCTELTB Tolo. HaBiTh 3a 6e3nocepeqHboi 3a1y4eHOCTi 10 XopeorpadiyHoi KyJIbTypH Lii
3aKJIay IEPEBAXXHO,HE € IHCTUTYLiSIMUA Cy4aCHOTO TaHIO. Bi3dHaueHo, 0 TaHEeLb HAJIEXKUTh 10 BUMOTJIMBUX
MUCTELTB Yyepe3 1oTpedy yB iHPpacTpyKTypi, a BifiTak 3MyIeH1H BOYLOBYBATUCH B iHIIi CUCTEMHU (HAIIpUKIIAL,
Cy4yacHe MUCTELTBO) ab0 BUIU MisJIbHOCTI (OCBiTa, BiHOBJIE€HHS, KYJIbTypHa JUIJIOMATis Tollo). BusiBneHo, mo
pelnpes3eHTallis Cy4aCHOIO TaHIIO B iHCTUTYLiSIX HAlliOHAJIBHOTO PiBHS (Hal[iOHAJ/IbHI T€ATPU TAHLO, iIHCTUTYT
MY3MKHU i TaHLII0, OyIMHOK TaHI[I0, XOpeorpa@ivHi eHTpu abo LEeHTPU PO3BUTKY Xopeorpadii To10), HasgBHICTb
SKiCHOI KyJIbTYPHOI MOJIITUKY JIep>KaBH, B SIKii TaHELb [10Ciflae JOCTOMHE MicClle, a TAaKOXX HasIBHICTb IPO30PUX
MeXaHi3MiB 3abe3nedyeHHs cTanoi piHaHCOBOI MiATPUMKH, i AEP>KaBHOTO, i HE3aJIEXKHOTO CEKTOPIB, POOJISTh
PO3BUTOK XOpeopadidHOi KyJIbTYPH, NOIIMPEHHS 3HaHb Ta KyJbTyPHUX [IPAKTUK 6araTOMaHITHUMMHU, IOTY)KHUMU i

LTI THVMU.

2. The scientific problem of the presented thesis is the study of contemporary dance in Ukraine and its
institutional process in the context of influences, patterns and interconnections with the cultural fields of
contemporary dance in Europe and America, as well as understanding the possibilities of institutional
strengthening of cultural processes to ensure the continuity and sustainable development of choreographic
culture in Ukraine. The representation and parity between different forms of choreographic culture is determined
by the priorities of state policy, but to a large extent, it also depends on cultural studies that carry out fundamental
work and articulate the current condition of culture by setting priorities. They also form the field of categories,
terms and definitions for professional use and, in particular, determine the composition of educational
programmes, state programmes, as well as are essential for the development of laws, bylaws and labour legislation
regulating the professional activities of dance artists. For a long time, contemporary art, contemporary dance,

contemporary theatre and performing arts, remained marginalised in Ukraine and were not perceived as an



important component of the formation of contemporary Ukrainian culture. Due to changes in public
consciousness, the Revolution of Dignity and the Russian-Ukrainian war, there has been an awareness of the
importance of representing and researching not only traditional art forms, but also new contemporary forms that
have yet to be institutionalised. Since the beginning of the full-scale invasion, the activities of contemporary art
and contemporary dance artists in Ukraine have acquired a new dimension - active cultural resistance to
counteract the disinformation and special operations of the aggressor country, which systematically uses
contemporary culture in its hybrid war against Ukraine on all continents. Based on a comprehensive analysis, a
direct correlation between the cultural policy of the state and the level of development of contemporary dance
and the cultural process in general has been traced. Countries that were dominated by the Soviet Union (Poland
and Lithuania), as well as those with totalitarian regimes (Romania and Brazil), have a difficult process of
establishing democratic institutions and a weaker institutional environment. Countries with stable democracies
have a much wider range of contemporary dance institutions and financial support opportunities, the greatest
cultural influence on dance culture in the world, and are among the leaders in terms of the development of new
technologies and the level of prosperity. In France, Germany and the Netherlands, a significant number of
institutions are publicly funded, while in the United States and Canada, the independent and private sectors
predominate. The influence of Western European countries at the global level is the most sustainable and
significant. An overview of the development processes and historical background of contemporary dance in
Ukraine has shown that it began in the early twentieth century and took place on the territory of ballet and its new
forms, theatre, visual arts and interdisciplinary artistic practices by the followers of the Dalcroze system, as well as
by the students of Bronislava Nijinska, Mary Wigman and Isadora Duncan. By studying contemporary dance in the
context of the modern culture of Ukraine in the twentieth and twenty-first centuries, the article traces and
identifies the existing forms of its institutionalisation. In Ukraine, the independent sector successfully adopts
foreign institutional experience, adapting it to the possibilities of the environment. However, the state sector of
culture is represented by the old system of Soviet cultural institutions: theatres, houses of culture, creative
centres, trade unions, concert venues, art schools, etc. Even though they are directly related to choreographic
culture, these institutions are not institutions of contemporary dance. It is noted that dance is a demanding art
due to the need for infrastructure, which forces contemporary dance to integrate into other systems (for example,
of contemporary art) or activities (education, restoration, cultural diplomacy, etc.). It has been discovered that the
presence of contemporary dance in national-level institutions (such as national dance theatres, the Institute of
Music and Dance, dance houses, dance centres or dance development centres, etc.), the existence of a high-quality
cultural policy of the state in which dance obtains a worthy place, as well as the availability of transparent
mechanisms for ensuring sustainable financial support, both from the state and independent sectors, make the
development of dance culture, the dissemination of knowledge and cultural practices diverse, powerful and
fruitful.
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