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Pedepar:

1. Inceprarist npucBsYeHa OCOOIMBOCTSIM i TEHIEHIiSIM apTIM3aliHy B Cy4acHiy ykpaincekin fashion-ingycrpii.
ApTIM3aliH NIO3ULIOHYETLCH SIK BUJL, XyL,0KHbO-TIPOEKTHOI TBOPUYOCTI, IO XapaKTEPU3y€EThCA [IPATHEHHAM aKTHBi3allil
€CTEeTUKHU Ta iHAuBiAyanisauii, cB0601010 i pO3MaiTTsIM XyIO>KHIX MTO3ULIIM, BiJIBHUM 3aCTOCYBAHHSM CTUJIIB Ta
XyJO>KHIX METOZiB, aKTUBHAM €KCIIEPUMEHTYBAHHSM i3 (POPMOIO, KOHCTPYKIIi€l0, MaTepiasoM i KOJbOPOM.
OCHOBOIO apTAu3aiHy € KOHLeMNlii, 1110 06'€JHYI0Th MUCTELTBO Ta AU3aiiH, TEOPETUYHO OO PYHTOBYIOTh [IOCBI]
B3a€MOIIPOHUKHEHHSI IPUHIMIIIB OU3aliHy Ta XyL0XHbO-00pasHOro NnoTeHLiany mucrenrsa. O0'eKTU apTAu3aiiHy
XapaKTepU3yIOThCS HANBUIIOIO XyH0>KHBOIO SIKICTIO, SICKPABOIO XY 0XHbOIO OOPa3HICTIO, 3AATHICTIO BUKJIMKATU
CKJIaJIHi acoLiaTyBHI psu, MiHiMizaniero abo minnopsaaKyBaHHAM (PYHKLIOHATBHOCTI II€BHIN XyIOXKHI imei.
Etanamu 3100yBaHHs1 06'€KTOM apTM3aliHy CTaTyCy MUCTELTBA €: €eKCIIEPUMEHTaIbHU (3B'I30K i3 XyZ0>KHIMU
[IPaKTHMKaMM); €KCIIO3ULIIMHN (BUCTaBKOBUIT); HAOYTTSI TBOPOM apTIU3aliHy CTAaTyCy 00'€KTa KOJIEKLiOHYBAaHHS;
10siBa TBOPIB apTAM3aliHy Ha apTPUHKY. SIK XyZOXKHE SBUILIE i SIK KOHLIENT, apTAMU3aiiH Hapa3i nepebyBae Ha cTafii

CTaHOBJIEHHS. Ha OCHOBI CICTEMHOTO OIJISIIy OCHOBHUX TEOPETUYHUX IIpallb, IPUCBIYEHUX Ccrienudilli CHHTe3y



MOJY Ta MUCTELITBA, 3'ICOBAHO, 1110 IPUHLMIN apPTAM3aiiHy OTPUMAaIu BTiJIeHHS B ITpakTuKax fashion-ingycrpii,
I'PYHTYIOUMCh Ha TEHAEHIIil pO3MUBaHHS KOPJIOHIB MK MUCTelITBOM i Moziot0. KoHcTaToBaHo, mo y Bumipi fashion-
iHgycTpii apTAu3aiin - 1ie TBOpYa KOHLENLis JU3aliHy OJsry, METOIO SIKOi € CTBOPEHHSI 00’eKTa, 10 € BOAHOYAC i
piu4io, i TBOPOM MUCTELTBA. APTAU3ANH JEMOHCTPY€E KOHBEPreH1il0 3HAaKOBOi CUCTEMU MUCTELTBA i MOJIY; CIIPUSIE
OHOBJIEHHIO XyZ,0’KHbOI MOBY 32 JOTIOMOT0I0 €KCIIEPUMEHTIB y IOUIyKax (popMHU, BIACTUBUX MUCTELTBY, CTBOPEHUX
3a 110ro 3akoHaMu. 3apoiKeHHs ifeosorii apTau3alHy B Au3aiiHi 0Ty 106U MOJIEPHI3MY — pe3yJbTaT KpU3u
CBITOBIIUYTTS Ta (POPMOYTBOPEHHS, KOH(JIIKTY Cy4aCHOTO KOHCTPYKTMBHOI'O 3MICTy MOZM Ta apXaiuHocTi Gpopm
0Ty, CUHTE3Y AU3alHEePChbKUX TEXHOJIOTIN 04aTKy XX CT., ECTETUKY aBaHTapiHOTO MUCTELTBA Ta HOBUX
coljazbHUX ifiell. Bu3HaYeHO OCHOBHI eTany CTaHOBJIEHHSI KOHLeNii apTausainy y fashioningycrpii: mpyra
nosiopyHa XIX - novarok XX cT. (3apoJi)KeHHS KOHLeMN1ii apTan3aiHy; [10siBa «BUCOKOI MOJM» SIK €KCKJII03UBHOI;
MO3MLIIOHYBAHHS MOJIeJIeN Bif] KYTIOP SK TBOPiB MUCTELITBA; 3a[I03UYEHHS Ta TBOPYE [IEPEOCMUCIJIEHHS CUJTYETiB,
Ierajied i OpHaMEHTIB i3 KMBOIIMCHUX MOJIOTEH CTaPUX MAMCTPIB, JKUBOIMUC SK IKEPEJIO HATXHEHHS AJ1S
nu3ariHepis); 1910-1930-Ti pp. (PO3BUTOK JBOX KOHLIENLil NN3aliHy OJSTY SIK XyLO)KHBOI'O TBOPY 3 BUPa3HUM
00pa3oM: CTBOPEHHSI MOJieJIeN BiIIIOBIAHO 0 3aKOHOMIPHOCTEH IUKJIIYHOCTI MOOHUX TPaHC(OpMaLliil Ta
€CTETUYHO JOCKOHAJIUX MOJIEJeN 0JATY, OCHOBOIO XyA0>KHbBOI I[iHHOCTI IKUX € €CTETUYHA JOCKOHAJICTh HE3AJIEXKHO
Bz 3MiH Mo[Y; criBrIpals Iyu3aiiHepiB Ta BiOMUX Xy 0KHUKIB-rpadiKiB i XXKMBOIUCLiB; po3pobKa Au3aiiHEPChKOI
MogeJi sIKk apTo6’eKTa); Apyra nojgoBuHa 1940-x -1960-Ti pp. (BifpoA’KE€HHS 3B513KYy MOJIU Ta MUCTELITBA —
3alI03WYEHHS ilell y pi3HUX BUAIB MUCTELTBA € OOHUM 3i CIOCO6iB MOJIHOI iHHOBALlil; XapaKTepPHUM € 3BEPHEHHS 32
HATXHEHHSIM JI0 TBOPYOCTI IIPOBiJHUX )XUBOIUCLIB — IPEJICTAaBHUKIB a6CTPaKLioOHi3My Ta nonapty); 1970-1990-Ti
Pp. (mocuneHHs B3aeMogii MUCTELTBA i MOZIY; BKJIIOUEHHSI MOJIU B My3€MHUM KOHTEKCT, IO TOCUJIIOE i CIIPUIHSITTS
Kk MmuctelTsa); 1990-2000-Ti pp. (BimpomkeHHs Ta aKTHBi3allis TBOPYOi KoJsabopatiii). JJocaimkKeHHs BUSIBUIIO, 110
MIPOBifHI OYIMHKY BUCOKOI MOJIY aKTUBHO B3a€EMO/IIIOTh 3i CBITOM MUCTELITBA, CTBOPIOIOYY iHTETPOBaHi IPOEKTU
BiITIOBiTHO [10 HATIPSIMY PO3BUTKY MOJU SIK CKJIAZIOBOi KpeaTHBHUX iHIYCTpill. MeTolo apTudikanii — € HafaHHsS
IA3aMHEPCBKUM MOJIEJISIM JOAATKOBOI CUMBOJIIYHOI LIIHHOCTI 3 METOIO MiBUIIEHHS YCIIIMIHOCTI iX MoJasbmoi
peanizauii. OcHoBHUMU popmamu apTudikallii € CUHEPrisl Ta KOHTaMiHalig. 3a pe3yJbTaTaMu JOCIiIPKEHHS
BUSIBJIEHO, 110 TBOPYiCTb [IPOBIJHUX YKPAiHCbKUX AU3alHEPIB OASTY € YHIKAJIbHUM BilOOPaKEHHSIM iCTOPUYHHUX
YMOB CY4aCHOCTI — B pO3p0O06JIEeHNX HUMU MOJHUX 00pa3ax OTpUMasu KOHKPEeTHe BTiIeHHS IIPOBifHI TeHAeHIi],
XapaKTepHi 17151 BITYM3HSIHOI Ta CBITOBOI KyJIbTypU NepmUX AecsaTuiiTh XXI CT. 3aBAsSKMA aKTUBHIN po3poobLi
apTKOJIEeKLi He JMie BUCOKOI Moy Ta prét-a-porter de luxe , a ¥ Ha Bcix piBHsIX BiTynsHsHOi fashioninmyctpii
MUCTELTBO OTPUMAJIO MOXKJIMBICTb 6e3rocepenHboi B3aeMoii 3i crioskuBayemM yepes AausaiH ogsary. OCHOBOIO
PO3BUTKY apTIM3aliHy Bifl €JIiTapHOCTi 0 MaCOBOCTI € TpaHc(opmallii B KyJbTypi, 3MiHa LIiHHICHUX OCHOB
COLiOKYJIbTYPHOT'O PO3BUTKY Ta €CTETUYHUX KAHOHIB. ApTOO'€KTH Y TBOPYOCTI BITYM3HSIHUX AU3ANHEDPIB OOATY
36aradyloTh iHAYCTPil0 MOIU i KyJIbTYpY KpPaiHU, CTUMYJIIOIOTh €CTETUYHI BiJUyTTs Ta €MOLlii, HACU4yIOTb MOJHI
00pa3u XyIoXHbOOOPa3HUM Ta IyXOBHUM 3MicToM. KittouoBi cyioBa: aptausaiiy, fashion-inmyctpis, cueniuyaui
o6pas3, n13aiH ofATy, YKpaiHChKi Ju3aliHepy, 6peHM, BUCOKA MOJa, apTo0’eKT, apTUdiKallis, Kosabopallis.

2. The dissertation is devoted to the features and trends of art design in the modern Ukrainian fashion industry.
The relevance of the research is determined by the active development of the art design direction in modern
domestic practices of designer modelling of clothes, the scientific understanding of which requires an expansion
of the theoretical base, in particular in the context of clothing design and the fashion industry. The works of H.
Reed, D. Domerg, F. Barcio, Sh. Fill, P. Fill, and others became the theoretical basis of art design research. Art
design is positioned as a type of artistic design creativity, characterized by the desire to activate aesthetics and
individualization, freedom and diversity of artistic positions, free use of styles and artistic methods, and active
experimentation with form, construction, material and color. The basis of art design is concepts that unite art and
design, theoretically substantiating the experience of the interpenetration of design principles and the artistic and
figurative potential of art. Objects of art design are characterized by the highest artistic quality, bright artistic
imagery, the ability to evoke complex associative series, and minimization or subordination of functionality to a
certain artistic idea. The stages of acquiring the status of an art design object are: experimental (connection with
artistic practices); exposition (exhibition); acquiring the status of a collection object by a work of art design; the



appearance of art design works on the art market. As an artistic phenomenon and as a concept, art design is
currently in its infancy. The main stages of the art design concept formation in the fashion industry are defined:
the second half of the 19th century - the beginning of the 20th century (genesis of the art design concept;
emergence of high fashion as exclusive; positioning of couture models as works of art; borrowing and creative
reinterpretation of silhouettes, details and ornaments from the hanging canvases of old painting masters as a
source of inspiration for designers); 1910-1930s (the development of two concepts of clothing design as an artistic
work with an expressive image: the creation of models in accordance with the laws of cyclical fashion
transformations and the creation of aesthetically perfect clothing models, the basis of which artistic value is
aesthetic perfection regardless of fashion changes; cooperation between designers and famous graphic artists and
painters; development of a design model as an art object); the second half of the 1940s- 1960s (revival of the
connection between fashion and art - borrowing ideas from various types of art is one of the ways of fashion
innovation; turning to the work of leading painters - representatives of abstractionism and pop art - for
inspiration is characteristic); 1970-1990s (increasing interaction between art and fashion; inclusion of fashion in
the museum context, which strengthens its perception as art); 1990-2000s (revival and activation of creative
collaboration). According to the results of the research, it was found that the work of leading Ukrainian clothing
designers is a unique reflection of the historical conditions of the present day - the leading trends characteristic of
the national and world culture of the first decades of the 21st century were concretely embodied in the fashionable
images developed by them. Thanks to the active development of art collections not only of high fashion and ready-
to-wear but also at all levels of the domestic fashion industry, art received the opportunity to interact directly with
the consumer through clothing design. The basis of the development of art design from elitism to mass is
transformations in culture, a change in the value bases of sociocultural development and aesthetic canons. Art
objects in the work of domestic clothing designers enrich the fashion industry and the country’s culture, stimulate
aesthetic feelings and emotions, and saturate fashionable images with artistic and spiritual content. Keywords: art
design, fashion industry, catwalk image, clothing design, Ukrainian designers, brands, high fashion, art object,
artification, collaboration.
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