O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0824U003283
Oco06J1uBi TO3HAYKH: BinKkpura

JaTa peectpauii: 29-10-2024

Craryc: Haka3 npo Bugady gumnioma

PexBi3utu Haka3y MOH / Haka3y 3aKjyazny: Hakas N 44-a iz 06.11.2023 poky

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Kysnenosa Banepis OsnekcaHgpiBHa

2. Valeriia Kuznietsova

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocosyerbcs

Bupg, pucepranii: nokrop dinocodii

IIIudp HayKOBOi CHENiaIbHOCTI: 022

Ha3Ba HayKoBOi cIeniaJbHOCTI: [luzaiin

T'any3b / rasysi 3HaHB: KyJbTypa i MUCTELITBO

OcBiTHBO-HayKOBa Mporpama 3i creniaJabHOCTI: [usaiin

Jara 3axucTy: 20-10-2023

CreniaJbHICTh 32 OCBITOIO: /luzaiin

Micue po60oTH 3400yBava: KuiBcbkuil HALiOHATBHUIA YHIBEPCUTET KYJIbTYPH | MUCTELTB
Kopg 3a €IPIIOY: 02214159

MicueSHaxo,T.pKeHHﬂ: ByJI. €Brena Konosasnbuys, 6yg. 36, Kuis, 01601, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH i HAayKu YKpaiHu
InenTudikarop ROR:

CeKTOop HayKH:. YHIBEPCUTETCHKUI




I11. BizomMocTi mIpo aucepraiiiro

Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CIeliaJai30BaHOi BY€HOI pagH): PhD 2186
IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOHM: KuiBChbKMIl HALIOHAIBHUIA YHIBEPCUTET KyJIbTYPY | MUCTELTB
Kopg 3a €IPIIOY: 02214159

Micue3HaxoaKeHHS: ByJI. €Brena Konosasnsus, 6yg. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUI

IV. BizomocTi ripo miznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOM: KuiBChKMil HALLIOHAIbHUIT YHIBEPCUTET KYJIbTYPU | MUCTELTB
Kopg 3a €IPIIOY: 02214159

MicueSHaxo,q)KeHHﬂ: ByJ1. €Brena Konosasnbuyg, 6yg. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKH YKpaiHu

InenTudikarop ROR:

CeKTOp HayKH: YHIBEPCUTETCHKUI

V. BimomocTi npo gucepraniio

MoBga auceprTaliii: Vkpaincoka

Koau TemaTHYHHUX PYOPHK: 18.32

Tema gucepranii:

1. ApTnusaiiz y cydacHii ykpaincekiil fashion-ingycrpii.

2. Art design in the modern Ukrainian fashion industry.

Pedepar:

1. Inceprarist npucBsyeHa ocO6JIMBOCTSIM i TEHIIEHIIiSIM apTU3aliHy B Cy4acHil ykpaiHchkil fashion-iHgycrpii.
ApTAU3aliH NO3UIIOHYETHCS SIK BUJ, XyA,0>KHBO-TIPOEKTHOI TBOPUYOCTI, 110 XapaKTepU3y€eThCS IParHeHHsIM aKTHBi3allil
€CTEeTUKH Ta iHAuBimyanizanii, cB0601010 i po3MaiTTAM XyIO>KHIX [TO3ULIiM, BiIbBHUM 3aCTOCYBAHHSIM CTUJIIB Ta
Xy[LOXHIX METOIiB, aKTUBHUM €KCIIEPUMEHTYBaHHSIM i3 GOPMOI0, KOHCTPYKIIi€lo, MaTepiasloM i KOJIbOPOM.
OCHOBOIO apTAU3alHy € KOHLEMNi, 0 06'€JHYI0Th MUCTELTBO Ta AU3aMH, TECOPETUYHO OOI PYHTOBYIOTb IOCBI,
B3a€MOIPOHUKHEHHS IPUHLUIIB OU3aiHy Ta XyJ0>KHbO-00pPa3HOro NoTeHniany muctenTBa. O6'€KTH apTAU3aiHy
XapaKTepU3yI0ThCSI HAUBUILOIO XyA0KHBOIO SIKICTIO, SICKPaBOIO XyIO>KHbOIO OOPA3HICTIO, 3aTHICTIO BUKJIUKATU
CKJIaJIHi acolliaTUBHI psigy, MiHiMi3allielo abo MiAnopsaKyBaHHSIM (PYHKLIOHAIbHOCTI II€BHIiN XyIOXKHI ifei.

Etanamu 3100yBaHHS 06’'€KTOM apTAu3aiiHy CTaTyCy MUCTELITBA €: €eKCIIEPUMEHTAIbHUMH (3B'SI30K i3 XyZ0KHIMU



IIPAKTUKaMM); €KCIIO3ULIIHII (BUCTAaBKOBUI); HAOYTTSI TBOPOM apTIAU3alHy CTATyCy 00'€KTa KOJIEKLiOHYBaHHS,;
[10sIBa TBOPIB apTAM3alHy Ha apTPUHKY. SIK XyLOKHE SIBULIE i IK KOHLEIT, apTAu3aliH Hapasi nepedyBae Ha cTafii
CTaHOBJIEHHS. Ha OCHOBi CCTEMHOTO OIJISIIy OCHOBHUX TEOPETUYHUX NIpallb, IPUCBIYEHUX Cclieludilli CHHTe3y
MOJM Ta MUCTELITBA, 3'ICOBAHO, 1110 IPUHLIMINN apTAU3aiiHy OTPUMAau BTiJIeHHs B TpakTukax fashion-ingycrpii,
I'PYHTYIOUMCh HA TEHEHIii pO3MUBAHHS KOPJOHIB MiXk MUCTELITBOM i Moz0t0. KoHCcTaTOBaHO, 0 y BuMipi fashion-
iHgycTpii apTAu3aiin - 1ie TBOpYa KOHLENIisl JU3aliHy OJSry, METOIO SIKOi € CTBOPEHHSI 00’€KTa, 110 € BOAHOYAC i
piuyio, i TBOPOM MUCTELTBA. APTAU3ANH JEMOHCTPY€E KOHBEPreH1il0 3HAaKOBOi CUCTEMU MUCTELTBA i MOJIY; CIIpUSIE
OHOBJIEHHIO XYyJJ0’KHbOI MOBHU 32 JOIIOMOT'OIO0 €KCIIEPUMEHTIB y NourykKax (GOpMHU, BIACTUBMX MUCTELITBY, CTBOPEHUX
3a 110ro 3aKoHaMu. 3apoKeHHs ieosiorii apTau3alHy B Au3aiiHi O[Ty 06U MOIIEPHI3MY — pe3ysbTaT KpU3u
CBITOBIIUYTTS T2 POPMOYTBOPEHHS, KOH(JIIKTY Cy4aCHOTO KOHCTPYKTMBHOI'O 3MICTy MOJM Ta apXaiuHocTi Gpopm
OJISITY, CUHTE3Y IM3aliHEPCbKUX TEXHOJIOTIH MOYaTKy XX CT., €CTETUKY aBaHIapJJHOTO MUCTELITBA Ta HOBUX
coljiasbHUX ifleil. Bu3HaYeHO OCHOBHI eTany CTaHOBJIEHHSI KOHLeNii apTausaniny y fashioningycrpii: mpyra
nosioBuHa XIX - novarok XX cT. (3apojiKeHHsI KOHLeMN1ii apTau3aiHy; [1osiBa «BUCOKOI MOIM» SIK €KCKJIIO3UBHOT;
NI03MLIIOHYBAaHHS MOJIeJIe! Bifj KYTIOP SK TBOPiB MUCTELITBA; 3alI03UYEHHS Ta TBOPYE [IEPEOCMUCIIEHHS CUITYETIB,
JeTasiell i ODHAMEHTIB i3 )XUBOIIUCHUX IOJIOTEH CTAPUX MAUCTPIB, SXUBOIIUC SIK IPKEPEJIO HATXHEHHS [JIS1
nusariHepis); 1910-1930-Ti pp. (pO3BUTOK IBOX KOHLEMLil NN3alHY OJSTY SIK XyLO)KHBOI'O TBOPY 3 BUPa3HUM
00pa3oM: CTBOPEHHS MOJieJiel! BiJIMOBiTHO 40 3aKOHOMipHOCTe! HUKIIYHOCTI MOJHUX TpaHc(opMalliil Ta
€CTETUYHO JOCKOHAJINX MOJeJIel 0Ty, OCHOBOIO XY 0>KHbBOI LIIHHOCTI SIKMX € €CTeTUYHA JOCKOHAMICTh HE3aJIEXKHO
Bif 3MiH Mo[Y; cHiBrIpals Iyu3aiiHepiB Ta BifOMUX Xy 0>KHUKIB-rpadiKiB i XUBONUCLB; po3pobKa Au3aiiHEPChKOI
Mogesi sk apTob’ekTa); npyra rnosnosuHa 1940-x -1960-Ti pp. (BigpoKeHHs 3B's13Ky MOJY Ta MUCTELTBA —
3alI03WYEHHS iiell y pi3HUX BUAiB MUCTELTBA € OOHUM 3i ClIOCO6iB MOJIHOI iHHOBALlil; XapaKTepPHUM € 3BEPHEHHSI 32
HaTXHEHHSIM [0 TBOPUYOCTi IPOBiIHUX KMBOMKUCLIB — [IPECTaBHUKIB a0CTPaKLiOHi3My Ta nonapry); 1970-1990-Ti
Pp. (mocuseHHs B3aeMOZii MUCTELTBA i MOZIY; BKJIIOUEHHSI MOJIU B My3€MHUM KOHTEKCT, IO ITOCUJIIOE il CIIPUIHSITTS
K MucTelTBa); 1990-2000-Ti pp. (BiZpoKeHHs Ta aKTUBi3allis TBOPUYOi Koslabopatiii). JlocigkeHHs BUSBUIIO, 1110
IIPOBifHI 6YJMHKYU BUCOKOi MOJIM aKTUBHO B3a€MOZIIOTh 3i CBITOM MUCTELTBA, CTBOPIOIOYM iHTETPOBaHi IPOEKTU
BiAITIOBIIHO 10 HANIPSIMY PO3BUTKY MOJMY SIK CKJIaZJ0OBOi KpEaTUBHUX iHIYCTpPill. MeTolo apTtudikauii - € HalaHHs
IA3aMHEPCHKUM MOJIEJISIM JOAATKOBOI CUMBOJIIYHOI LIIHHOCTI 3 METOIO MiJBUIIEHHS YCIIIMIHOCT] iX MOJasbmoi
peasnizauii. OcHoBHUMU popmamu apTUdikallii € CUHEPrisl Ta KOHTaMiHallis. 3a pe3yJbTaTaMu JOCIiIPKEHHS
BUSIBJIEHO, 1JO TBOPYiCTb IPOBiIHUX YKPAiHCBKUX IMU3aNHEPIiB OJATY € YHIKaJIbHUM BiIOOPaKEHHSIM iCTOPUYHUX
YMOB CY4aCHOCTI — B pO3pO06JIEHNX HUMU MOJHUX 06pa3ax OTPUMaJsl KOHKPETHe BTiIeHHS IIPOBifHI TeHAeHI{],
XapakKTepHi JJ1s1 BITYMBHSIHO]I Ta CBITOBOI KyJIbTypU Nepmux fecsTuiliTh XXI CT. 3aBAsSKM aKTUBHIN po3poob1i
apTKOJIEeKLii He JMie BUCOKOI Moy Ta prét-a-porter de luxe , a ¥ Ha Bcix piBHsX BiTynsHsHOi fashioninmyctpii
MMUCTELTBO OTPUMAJIO MOKJIMBICTh 6e3rocepenHboi B3aeEMOii 3i crioskuBayeM yepes AusaiH ogsary. OCHOBOIO
PO3BUTKY apTAU3aliHy Bif eJIiTapHOCTi 10 MacOBOCTI € TpaHcdopmallii B KyJbTypi, 3MiHa LIiHHICHUX OCHOB
COLIiOKYJIbTYPHOTI'O PO3BUTKY Ta €CTETUYHUX KAHOHIB. ApTOO'€KTH Y TBOPYOCTI BITYMBHSIHUX AU3aMHEDPIB OOy
30aravyroTh iHIYCTPil0 MOJH i KyJIbTypy KpaiHU, CTUMYJIIOIOTb €CTETUYHI BilYYTTS Ta €MOLlii, HACUYYIOTb MOJIHI
00pa3u XyIoXHbOOOPa3HMM Ta IyXOBHUM 3MicToM. KimouoBi cyioBa: aptausaiiy, fashion-inmyctpis, cuenivamin
o6pas3, I13aiH ofAry, yKpaiHChKi [u3aliHepy, 6peHu, BUCOKA MOJa, apTo0'eKT, apTudikallis, Kosaboparlis.

2. The dissertation is devoted to the features and trends of art design in the modern Ukrainian fashion industry.
The relevance of the research is determined by the active development of the art design direction in modern
domestic practices of designer modelling of clothes, the scientific understanding of which requires an expansion
of the theoretical base, in particular in the context of clothing design and the fashion industry. The works of H.
Reed, D. Domerg, F. Barcio, Sh. Fill, P. Fill, and others became the theoretical basis of art design research. Art
design is positioned as a type of artistic design creativity, characterized by the desire to activate aesthetics and
individualization, freedom and diversity of artistic positions, free use of styles and artistic methods, and active
experimentation with form, construction, material and color. The basis of art design is concepts that unite art and
design, theoretically substantiating the experience of the interpenetration of design principles and the artistic and
figurative potential of art. Objects of art design are characterized by the highest artistic quality, bright artistic



imagery, the ability to evoke complex associative series, and minimization or subordination of functionality to a
certain artistic idea. The stages of acquiring the status of an art design object are: experimental (connection with
artistic practices); exposition (exhibition); acquiring the status of a collection object by a work of art design; the
appearance of art design works on the art market. As an artistic phenomenon and as a concept, art design is
currently in its infancy. The main stages of the art design concept formation in the fashion industry are defined:
the second half of the 19th century - the beginning of the 20th century (genesis of the art design concept;
emergence of high fashion as exclusive; positioning of couture models as works of art; borrowing and creative
reinterpretation of silhouettes, details and ornaments from the hanging canvases of old painting masters as a
source of inspiration for designers); 1910-1930s (the development of two concepts of clothing design as an artistic
work with an expressive image: the creation of models in accordance with the laws of cyclical fashion
transformations and the creation of aesthetically perfect clothing models, the basis of which artistic value is
aesthetic perfection regardless of fashion changes; cooperation between designers and famous graphic artists and
painters; development of a design model as an art object); the second half of the 1940s- 1960s (revival of the
connection between fashion and art - borrowing ideas from various types of art is one of the ways of fashion
innovation; turning to the work of leading painters - representatives of abstractionism and pop art - for
inspiration is characteristic); 1970-1990s (increasing interaction between art and fashion; inclusion of fashion in
the museum context, which strengthens its perception as art); 1990-2000s (revival and activation of creative
collaboration). According to the results of the research, it was found that the work of leading Ukrainian clothing
designers is a unique reflection of the historical conditions of the present day - the leading trends characteristic of
the national and world culture of the first decades of the 21st century were concretely embodied in the fashionable
images developed by them. Thanks to the active development of art collections not only of high fashion and ready-
to-wear but also at all levels of the domestic fashion industry, art received the opportunity to interact directly with
the consumer through clothing design. The basis of the development of art design from elitism to mass is
transformations in culture, a change in the value bases of sociocultural development and aesthetic canons. Art
objects in the work of domestic clothing designers enrich the fashion industry and the country’s culture, stimulate
aesthetic feelings and emotions, and saturate fashionable images with artistic and spiritual content. Keywords: art
design, fashion industry, catwalk image, clothing design, Ukrainian designers, brands, high fashion, art object,
artification, collaboration.
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