O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeP: 0412U002783
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 08-06-2012

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. JIi LI3iHb

2. LilJin

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi creniabHOCTI: 17.00.03

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JaTa 3axucrTy: 31-05-2012
CneniasipbHICTB 3a OCBITOIO:
Micue po6oTu 3400yBayva:
Kopg 3a €1PIIOY:
Micue3HaxoaKeHHS:
dopma BaacHOCTI:

Cdepa ynpaBiiHHs:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CleliaJi30BaHOi BYEHOI pazu): [l 26.227.02
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOM: [HCTUTYT MUCTELTBOZHABCTBA, (POJILKIOPUCTUKY Ta ETHOJIOTI
imeHi M.T. Punbcbekoro HAH Ykpainu

Kopg 3a €IPIIOY: 05417006

Micue3Haxoa>KeHHs: 01028 Kuis, Bys1. [pymeBcbKoro, 4.

dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: [Ipesupis HanionanpHoI akagemii HayK YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTHYHHUX PYOpPHK: 18.41.11

Tema gucepranii:
1. InTerpaTtuBHi (paKTOpU PO3BUTKY Cy4acHOi KUTalChKOi (popTeniaHHOi KoM (Ha MaTepiasi yKpaiHCbKO-

KUTANChKUX My3UYHUX 3B'SI3KiB).

2. Imperative’s link of contemporary Chinese’s piano school’s developing (Ukrainian-China’s musical connections).

Pedepar:

1. Y pucepTauiiHOMy JOCJIiI)KEHHI PO3KPUTO OCOOJIMBOCTI PO3BUTKY (POPTEIiaHHOTO MUCTELTBA YKpainu i Kuraio y
XX cT., mo copmyBanocs Mif BIVIMBOM iHTErPaTUBHOCTI KyJIbTYPHO-MUCTELbKUX NPOLECiB. PO3IJISIHYTO CYyTHICTD
¢dopTemniaHHOro BUKOHABCTBA SIK CKJIaI0BOI My3UYHOT'O MUCTELITBA, [IPOaHai30BaHO OCHOBHI CTUJ/IbOBI TEHEHLI y
TBOPYOCTi YKPaiHChKUX i KUTAIICbKAX KOMIIO3UTOPiB XX CT., BUBHaY€HO cneludiky popTeniaHHOI My3UKU
KUTaNCbKUX KOMIIOBUTOPIB, 30CiOHa UeHa baoxya i [lina lllaHfe, B aclieKTi NoefHAaHHS KUTAaChbKUX TPAAULIH i
€BPOIENICHKOr0 My3UYHOTO NOCBimy. OGIPYHTOBAHO, [0 KUTAlChKe POpTETiaHHe MUCTELITBO PO3BUBAETHCS B
piuMILi OPUTiHAJILHOI CUCTEMU MOIJISALIB HA IIPUPOAY M JIIOACHKE CYCIIJILCTBO. Y LIbOMY IIJIaHi 3pa3KOM €
¢doprenianHa my3uka [lina lllaHge, ne BifTBOPEHO HallioHaIbHI (Pioco(ChKO-CBITOIVISIAHI KOHLEMNii, TiICEHHU Ta

iHCTpyMeHTaNIbHUI (HOJIBKIIOP, TeaTPaJbHi TPAINLi.



2. In dissertation the development’s specifies of Ukrainian and Chinese piano art, which were under influence of
cultural interactions, are revealed. The sense of piano performance art is the cultural phenomenon with the
different stylish orientations in Chinese’s and Ukrainian music by XX century. Here was analyzing the piano music
of Chen Baochua and Din Shande in the communicative aspect as the subject of the revealing national traditions
and as the product of European musical rehearse. Piano music of Din Shan De is widely shows the specific of
composer’s national school in its past and in future, which are based on the process of interactive changing
between European and Chinese cultures. The main result of this evolutionary process is the individualization of
musical art creation, such we can seeing in Din Shan De piano works, where traditional cultural forms are near
with European ones. Notice, that contemporary Chinese piano school’s developing is under influenses of European
musical Art school, that is why show us widely integrative link now.

Jep>kaBHHHM peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHH HANIpSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHu# NpioOpHTETHHUI HAIIPSIM iHHOBaLLiHHOI AiS/ILHOCTI:
IlizcyMKH BOCIiAKEHHS:

ITy6otikamii:

HaykoBa (HayKOBO-TE€XHiYHa) MPOAYKILis:
ConuiasIbHO-€KOHOMIYHA CIIPSIMOBaHIiCTh:

OxopoHHi goKymeHTH Ha OIIIB:

BnpoBaakeHHS pe3yJIbTaTiB AHCEpTalii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA/KEPiBHHUKIB (KOHCYJIbTAHTA)

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. Cikopcobka IpyrHa MuxaiiBHa

2. Sikorska Irina Mykhaylyvna

KBasigikamis: k.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indpopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiriHHS:

InenTudgikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB



OdiuiiiHi OTIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. P>xeBcbka Maiig HOpiiBHa

2. P>xxeBcbka Maiig IOpiiBHa

KBasigikamis: g.mucr., 17.00.03
InenTudgikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa indpopmamuist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma BiracHoCTI:

Cdepa ynpasiriHHSL:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. Topenko Jlapuca IBaHiBHa

2. T'opeHko Jlapuca IBaniBHa

KBasmigikamis: k.mucr., 17.00.03
Imentudikarop ORCID ID: He zacrocosyerbes
JoparkoBa iHdpopmamist:

IloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiriHHS:

InenTudgikarop ROR: He zacrocosyerscs

PeuenseHTn

VIII. 3ak1104Hi BiZOMOCTI
Byache IlpizBuie Im's ITo-6aTbKOBI
TOJIOBH paju

BiiacHe IIpizBuine Im'sa ITo-6aTbKOBI

TOJIOBYIOYOrO Ha 3acCiaHHi

BignoBigasibHuUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

Ckpunnuk 'aHHa ApkaziiBHa

Ckpunnuk ['aHHa ApkagniiBHa
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