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Pedepar:

1. lesiioBa Y. [I. BXimHi TpoCTOpY XXUTI0BUX criopyn CxinHoi 'annunuy KiHug XIX — nepuoi TpeTuHy XX CTOJITTS:
CTUJIbOBI Ta Xy/10>KHI 0COOJIMBOCTI 0310671€HHS. XKutiosi cnopyau CxigHoi 'annumny kinug XIX — nepuioi TpeTuHn
XX cT. (mpubyTKOBi 6araTOKBapTUPHi 6YIUHKY, OCOOHSIKY Ta BIJIJIN) € BRXKJIMBUMU 00’€KTaMu HaliOHaIbHOI
KyJIbTYPHOI CaAlHY YKpaiHK, OCKiJIbKM CUHTE3YIOTb B CO0i IIPOBiHI TEXHIUHi Ta €CTETUYHI JOCITHEHHS CBOTO
4acy, Bilo6pakaloyu CBIiTOIJISAA, caMoineHTU(IKaLlil0 apXiTeKTOPiB, OyAiBHMYMX Ta 3aMOBHUKIB. JKUTJI0BI criopynu
IE€MOHCTPYIOTb OCOBIMBOCTI KyJIbTYPH MOBCSAKIEHHOCTI, aJl)Ke 3aMOBHHUKY, SIK i apXiTeKTOPU, BUCTYIAJIN HOCISIMA
KyJIbTypH €I10XU. B 6araTornoepxoBux NpubYTKOBUX OyIMHKAX BXiHi IPOCTOPY PO3MIIYIOTbCS MiX BXiJIHOIO
O6pamMolo Ta JBeprMa JI0 IPUBATHOIO ITOMEUIKaHHS, BKJIIOYAl04X BECTUOI0JIb, KOPUAOP Ta CXOMOBY KJITKY, iHOA] 1€
IOTIOMiXKHI IpuMinieHHs. BXinHi mpocTopy € HeBiAAiIbHOI0, HEOOXiTHOIO YaCTUHOIO OYZiBIIi, ajiKe 1ie CIisbHa

KOMYVHiKalliiiHa 30Ha, sIKa ciyrye 6ydpepom Mix nyOsiuHUM i IPUBATHUM, a TaKOX JEMOHCTPYE PiBeHb CTaTyCHOCT]



Ta CMaK BJIaCHUKA. BifnoBigHO, nepes apxiTeKTopaMu i MaliCTpaMu AEKOPATUBHOIO MUCTELITBA CTOSIJIO 3aBIAHHS
3HANTH HalKpalinil BapiaHT KOMIIO3ULIHOTO BUPILIEHHS i XyIOKHBOTO 03[100JIEHHS BECTUOIOJIO Ta CXOLI0BO]
KJIITKY, 1110 6a3y€eThCs Ha 3aKOHAX rapMoHiHOi egHOCTI PyHKIi Ta Kpacu. OcobsrBa poJib y GOpMyBaHHi iHTEP'€PiB
CIIOpPYyY, iX Xy 0XHbOI BUPA3HOCTI HajeXasa JeKOpaTUBHOMY MUCTELITBY, ajiKe 1151 037100JIEHHS BXiTHUX
[IPOCTOPIB JXUTJIOBUX CIIOPY/] apXiTEKTOPU BUKOPUCTOBYBAJIM XYLOKHE AEPEBO, XYILOXKHIN METall, Xy 0XKHE CKIIO,
XyIOXHIO KepaMiKy, XyJOXKHi po3nucH, CKyJbITypHi GOpPMH, eKOpaTUBHUI KaMiHb Ta iHIIIi eJleMeHTH.
AKTyamnbHICTh TEMU JOCJIiIKEHHS] BUBHAYA€ThCSl HEOOXIiIHICTIO IIPOaHali3yBaTH CTUJ/IbOBI Ta XyLOXHI 0COOJIMBOCTI
0371,006JI€HHS BXiJHUX [TPOCTOPIB XXUTJIOBUX criopyh CxinHoi Manmunny Kinus XIX — nepmoi Tpetnnn XX CT. 337,151
IOTIOBHEHHS BiZlOMOCTEel PO 06pa3oTBOpYE i IeKopaTHBHE MUCTELTBO B iHTEp'€pax >KUTJIOBUX CIIOPY, a TAKOX 3
METOI0 30epekKeHHS aBTEHTUYHOT0 1eKOpy Ta NomnyJsipuaalii inei fioro npodeciiinoi pecraspauii. Kpim Toro,
TOCJIiZIPKEHHS )KUTJIOBOI apXiTEeKTYPH TakuX MicT sk JIbBiB, IBaHO-DpaHkKiBChK, TepHomine, Tpyckaseun, CTpuii,
Cambip, Jporo6uy, Konomus Ta iH. gornomosxe chopmyBaTy Oibll LiliCHY KAPTUHY JEKOPATUBHOTO 03[00I€HHS
BXiJHUX IIPOCTOPIB, SIK€ 3HAYHOIO MipOI0 3a71€KaJlO BiJl pETiOHAIbHUX Ta COLiaJIbHO-€KOHOMIYHMX YMHHUKIB. MeTa
POOOTH — BU3HAYUTU OCOOJIMBOCTI Xy[,OKHBOTO BUPIlLIEHHS BXiJHUX IIPOCTOPIB B XXUTJIOBIN apxiTekTypi CxigHoi
l'annuunm xingg XIX — nepmoi Tpetunu XX ¢T. HaykoBa HOBU3HA POOOTH MOJISITA€ B TOMY, 1O B Hill Bepie
KOMILJIEKCHE XyI0KHE 03/100JIeHHS BXiZHMX IIPOCTOPIB B CTPYKTYPI KUTJIOBUX criopyh, CxigHoi 'annymny KiHig XIX
— nepioi TpeTuHU XX CT. € OKpEMUM 00’€KTOM HAyKOBOT'O AOCJIIKEHHS. Y Po6OTi IpOaHali30BaHo (3a
30€pe’KeHUMU 00’eKTaMU, apXiBHUMU MaTepiajlamu) KapTAHY CTBOPEHHS XUTJI0BUX criopy CxigHoi 'anmnyuHu Toro
qacy. Pe3ysibTaTél po60TH BiIKPUBAIOTh MOXKJIMBOCTI /1Sl IPOBEI€HHS ITOJAJIbIIMX AOCTiIKEHb BXiIHUX IBepel Ta
B'I3HMX O6paM, TapalHUX CXOJiB, KEPAMiYHUX METJIaXChKUX IJINTOK, TePAIlOBUX MTOKPUTTIB MiJIOTH, BITPAXKIB,
Xy[OXHIX pO3NUCIB, AEKOPATUBHO] JIIIHUHY Ta iHIIMX BUJIB 1€KOPAaTUBHO MUCTELTBA B 03[J00JI€HHI BXiIHUX
IIPOCTOPIB 32 OKPEMMMY TUIIAMU OPHAMEHTAJILHUX MOTUBIB, TaK i [J151 J€TaJIbHIIIOrO aHali3y iCHyI0UnX
TUTOJIOTIYHUX IPYIL. 3a TUMOJIOTIYHUMU, CTUJIIICTUYHUMU i apXiTEKTYPHO-PO3IVIaHYBaJIbLHUMU O3HAaKaMU BIleplIe
KJ1acu@ikoBaHO KUTJIOBI 06'€KTU Ha TepuTopii CxigHoi ['annYnHu, BCTAHOBJIEHO iME@Ha OKPEMUX apXiTEeKTOPIB,
imxeHepiB, MalCTPiB AEKOPATUBHOTO MUCTELTBA, CKJIaJIEHO MEPEJIK MifIIPUEMCTB, MalicTepeHs, PipM, TOCTITKEHO
i CTPYKTYpOBaHO 6/IM3bKO TUCSI4i 00’€KTiB KUTJIOBOI apxiTekTypu KiHus XIX — nepioi TpetnHu XX cT. Baskansoio
CKJIaJIOBOIO JKepeJIbHOi 6231 HayKoBOI pobOTH cTaiu poToMaTtepiany HaTypHUX OOCTeXeHb, 31iICHEeH]
IVCEPTaAHTKOIO yIIpoaoBxk 2014-2023 pp., aike 0fHOOCIOHO 6yJ10 3i6paHO BECh iJIIOCTPATUBHUI MaTepias y MicTax i
Mmicreukax CxigHoi ['annuuHu. 30iCHUBIIN aHAJI3 CTUIICTUYHUX T €CTETUYHUX ACIIEKTIB BXiJHUX IIPOCTOPIB,
MOYKHA CTBEPI’KYBATH, 10 B OiNIbIIOCTI BUMAIKiB OyIiBHUY] BUCTYIA/IN SIK OPraHi3aToOpy i KepiBHUKY 3arajbHOI
nporpamu GopMoTBOpeHHs. ToMy BXiJIHIi IPOCTOPY 03[,006J110BAIUCS BiATIOBITHO O CTUJICTUKU CIIOPYIH, 3
ypaxyBaHHSIM NN0O02KaHb 3aMOBHMKA Ta iHAMBiAyabHOI aBTOPCHKOI MaHepU apxiTeKkropa. [JoBefeHo, Mo
0371,00JI€HHS )XUTJIOBUX CIIOPYJ, TPOEKTYBAIOCS i BUKOHYBAJIOCS Ha TPhOX OCHOBHHUX PiBHSX: dacaj, — BXigHUIA
npocTip — iHTep’ep. Takoxx apxiTeKTopyu Hamaraaucs KOMILJIEKCHO BUPIlIyBaTU 0(pOpMIIEHHS BXiTHUX IPUMIlLIEeHb:
CTeJig — CTiHM — MifjJjora, TOMy 4acCTO XyA0KHi TeMU, PO3BUHYTI Ha ¢acanax OyiBesib, IPOLOBXKYBAINCS Y BXiIHUX
IIPOCTOpAXx Ta KUTJIOBUX iHTep’epax. [IpoaHanizoBaHO OCHOBHI OpHAMEHTAaJIbHI CXeMHU, SKi IpUTaMaHHi TPAaKTUIHO
yciM esleMeHTaM [IeKOpY BXiTHUX IIPOCTOPIB: FeOMETPUYHN (Ha OCHOBI BUKOPUCTAHHSI OPHAMEHTAJIbHOTO MOTHBY
KOJIa, KBaflpaTa, lapaseJierninena, poMoa), poCJUHHUI (Ha OCHOBI IeKOPAaTUBHUX 300paXkeHb KBITiB, JIUCTSI, IarOHIB,

[IEJIIOCTOK) Ta FEOMETPUYHO-POCIMHHUIN (KOMOIHOBaHUI).

2. Residential buildings in Eastern Galicia at the end of the 19th to the first third of the 20th century (profitable
multi-apartment houses, mansions, and villas) are significant objects of Ukraine’s national cultural heritage. They
represent a synthesis of leading technical and aesthetic achievements of their time, reflecting the worldview, self-
identification of architects, builders, and patrons. Residential buildings demonstrate the nuances of everyday
culture, as patrons, like architects, served as carriers of the era’s culture. In profitable buildings, entry spaces are
located between the entrance door (gate) and the door to private accommodations, including the vestibule,
corridor, and staircase, sometimes with additional auxiliary spaces. Entry spaces are an inseparable, essential part
of the building, as they serve as a common communication zone, acting as a buffer between the public and private
realms, and also reflect the owner’s status and taste. Consequently, architects and decorative artists faced the task



of finding the best compositional and artistic solutions for the decoration of vestibules and staircases, based on the
principles of harmonious unity of function and beauty. A special role in shaping the interiors of these structures
and their artistic expressiveness was assigned to decorative art. To adorn the entry spaces of residential buildings
architects employed decorative woodwork, artistic metalwork, stained glass, artistic ceramics, decorative
paintings, sculptural forms, decorative stone, and other elements. The relevance of the research topic is
determined by the necessity to analyze the stylistic and artistic features of the decoration of entry spaces in
residential buildings in Eastern Galicia from the late 19th to the first third of the 20th century. This analysis serves
the purpose of supplementing our knowledge of visual and decorative arts within the interiors of residential
structures and promoting the idea of their professional restoration. Furthermore, the study of residential
architecture in cities such as Lviv, Ivano-Frankivsk, Ternopil, Truskavets, Stryi, Sambir, Drohobych, Kolomyia, and
others will contribute to forming a more complete picture of the decorative ornamentation of entry spaces, which
was significantly influenced by regional and socio-economic factors. The aim of this work is to identify the artistic
features of entry spaces in residential architecture in Eastern Galicia from the late 19th to the first third of the
20th century. The scientific novelty of this research lies in the fact that it, for the first time, treats the
comprehensive artistic decoration of entry spaces in the structure of residential buildings in Eastern Galicia from
the late 19th to the first third of the 20th century as a distinct subject of scientific study. The research explores the
creation of residential buildings in Eastern Galicia during that time period through preserved objects and archival
materials. The results of this work reveal opportunities for further research into entry doors (gates), grand
staircases, ceramic Metlakh tiles, terrazzo floor coverings, stained glass, decorative paintings, ornamental
plasterwork, and various forms of decorative art used in the decoration of entry spaces in residential buildings.
The research can be conducted based on specific types of ornamental motifs and for a more detailed analysis of
existing typological groups. Based on typological, stylistic, and architectural-planning characteristics, residential
objects in Eastern Galicia have been classified for the first time. This research identifies the names of individual
architects, engineers, decorative art craftsmen, compiles a list of enterprises, workshops, and firms, and
investigates and structures approximately a thousand objects of residential architecture. An essential component
of the research’s source base was the photographic materials conducted by the author in cities and towns across
Eastern Galicia between 2014 and 2023. Having analyzed the stylistic and aesthetic aspects of entry spaces, it can
be asserted that the builders acted as organizers and directors of the overall program of these spaces. Thus, the
decoration of entry spaces was in harmony with the architectural style of the structure, accommodating the
preferences of the patrons and the individual artistic style of the architect. The decoration of residential buildings
was designed and executed on three fundamental levels: the facade, entry space, and interior. Architects also
sought to comprehensively address the decoration of entry spaces: the ceiling, walls, and floor. As a result, artistic
themes often continued from the building’s facades into the entry spaces and residential interiors.The research
has analyzed the main ornamental schemes that are characteristic of virtually all elements of the decor in the

entrance spaces.
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