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I11. BizomMocTi mIpo aucepraiiiro
IIudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi Cleliagi3oBaHoOi BY€HOI pazu). 1d 20.051.026
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IV. BizomocTi n1po nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

TloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOH: JIbBiBChKUIl HAL[IOHAbHMI yHiBepcUTeT iMeHi IBana Gpanka
Kopg 3a €IJPIIOY: 02070987
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V. BizomocTi npo guceprariio
Moga guceprariii:
Koau TemaTHYHHUX PyOpPHK: 18.41.51, 18.41.51.11, 18.41.09.11

Tema guceprauii:
1. BUKOHaBCBKi BUMipY YKPaiHCBKOi CaKpabHOI MY3UKHU.

2. Performing dimensions of Ukrainian sacred music.

Pedepar:

1. lnceprariis € nepmuM B yKPaiHCbKOMY MY3MKO3HABCTBI HAyKOBUM [OCJII)KEHHSIM BUKOHABCbKUX OCOOIMBOCTEN
YKpaiHCbKOI CaKpasbHOI MY3UKU. Y LOCHIIKEHH] BIeplie B yKpaiHCbKOMY MYy3MKO3HABCTBI: ® BUIOKPEMJIEHO XOPOBY
CakpaJibHy My3U4HY KyJbTypy YKpaiHu sIK (peHOMEH 36epesKeHHsI KyJIbTypHOI IIaM'sITi Hallii; ®* BU3BHaY€HO 3HaKOBI
CKJIa/IOBi HalliOHAJILHOTO XapaKTEPy B CUCTEMI «HalliOHAJILHOTO 06pa3y CBiTy» — COMIAHOCTI, icuxa3my Ta
KOPJOLEHTPU3MY, 5IKi GOPMYIOTb CBITOIJISIIHE Oceps LepkoBHOI MOHOI XVII CT. K PpyHAAMEHTY YKpAiHCBHKO]
XOpOBOi CaKpaJIbHOI My3UKHU HACTYIIHUX €I10X; ® IPOBEEHO aHaJli3 3pa3KiB MOHOAMYHOI TpaguLii — XepyBUMCBKUX
niceHb KUiBCHKOTO i 60JIrapChbKOTro HalliBiB B KOHTEKCTI BUSIBJIEHHS 03HAK apXeTUIy cOQilfHOCTI; ® OKpeCIeHo

KOHIIEMNTYyaslbHi BAKOHaBCbKO-METOANYHI 3acaiy MPOBITHUX MalICTPIiB XOPOBOi KyJILTYPU B YKpaiHi XX — MO4aTKy



XXI cT., IKi 103Ha4Y€Hi BIJIMBOM €TUYHUX TA CBITOIJISIIHO-€CTETUYHUX L[IHHOCTEN AUPUTEHTIB; ® BUSBJICHO Ta
OKpEeCJIEHO XapaKTepHi 03HaKU (peHOMEHY BUKOHABChKOTO CTUJIIO HalliOHAJIbHOI XOPOBOi Tpaauliii, IKi MOJSraoTh y
[IEPEOCMMUCIIEH] CTUJIEBUX OPi€HTUPIB €1I0XY BUKOHYBAHOTO TBOPY, CUCTEMU MY3NYHO-MOBJIEHHEBUX PECYPCIB B
IIPOLIECi IUPUTE€HTCBKO-XOPOBOTO iHTEPIIPETYBAHHS KPi3b IPM3MY OCOOMCTICHOTO CJIyXOBOTO YSIBJIEHHS 3ByKOBOTO
izeany, €eCTETUYHO-CBITOIJISIIHUX [IEPEKOHAHD i HALlIOHAJIbHOTO CBITOBIIYYTTS BUKOHABLIiB; ®* CUCTEMHO i
KOMIIJIEKCHO IPOAHAasi30BaHO YKPAiHChKY CaKpajbHy MY3UKY B aKaJIEeMi4Hil XOPOBi# Tpaauliii — IPOCTEKEHO
TBOPYY Hisl7IbHICTb NPOQECiiIHNX XOPOBUX KOJIEKTUBIB Pi3HUX PETiOHIB KpaiHM y KOHTEKCTI BilpOIKEHHS
CaKkpajbHOI MY3UKHU, 3BEPHEHO yBary Ha YaCTOTY BUKOPUCTaHHS CaKpajlbHUX TBOPIB YKPAiHCHKUX KOMIIO3UTOPIB Y
IIporpamax KOHL€PTHUX BUCTYIIiB, BU3BHAYEHO BUKOHABChKO-CTUJIbOBI 0COBJIMBOCTI iHTepIIpeTallii cakpaabHOi
MY3UKH, 30KPEMA, BUJIEHO [IapaMETPH €TAJIOHY XOPOBOTO 3By4aHHS Y BUKOHABCBKil iHTepIIpeTalii cakpasbHOi
MY3MKU XOPOBUMU KOJIEKTUBAMMY; ® HAOYJIM MIOAJIBIIOrO PO3BUTKY 3MiCT OHSITh «BUKOHABCHKUI CTUJIb XOPOBOTO
KOJIEKTHBY» Ta «€TaJIOHHA BUKOHABCbKA BEPCisl» y 3HAHHI NP0 HalliOHAJIbHY XOPOBY BUKOHABCBHKY KYJIBTYPY i
30€pesKeHHsI caKpaJbHUX TPAAULIiN aKaleMiYyHMMY XOPOBUMH KOJIEKTUBaMU YKpaiHU B perioHaabHOMY Ta

BHFHHBHOHauiOHaJIbHOMy KOHTEKCTax.

2. The thesis is the first scientific study of the Performing features of Ukrainian sacred music in Ukrainian
musicology. In the study for the first time in Ukrainian musicology: o the choral sacred musical culture of Ukraine is
highlighted as a phenomenon of preserving the cultural memory of the nation; o the iconic components of the
national character in the system of the “national image of the world” - sophistry, hesychasm and cordocentrism-
are identified, which form the ideological core of the church monodia of the XVII century as the foundation of
Ukrainian choral sacred music of subsequent eras; o the analysis of samples of the monodic tradition - cherubic
songs of the Kyiv and Bulgarian semivs-is carried out in the context of identifying signs of the archetype of
sophistry; o the conceptual performing and methodological foundations of leading masters of choral culture in
Ukraine of the XX-early XXI centuries are outlined, which are marked by the influence of ethical and ideological
and aesthetic values of conductors; o the characteristic features of the phenomenon of the performing style of the
national choral tradition are identified and outlined, which consist in rethinking the style orientations of the era of
the Performed Work, the system of musical and speech resources in the process of conducting and choral
interpretation through the prism of personal auditory representation of the sound ideal, aesthetic and ideological
beliefs and national worldview of performers. o systematically and comprehensively analyzed Ukrainian sacred
music in the academic choral tradition-traced the creative activity of professional choral groups of different
regions of the country in the context of the revival of sacred music, drew attention to the frequency of use of
sacred works of Ukrainian composers in the programs of concert performances, identified the performance-style
features of the interpretation of sacred music, in particular, highlighted the parameters of the standard of choral
sound in the Performing interpretation of sacred music by choral groups; o the content of the concepts “performing
style of a choral group” and “reference performing version” in knowledge about the National Choral performing
culture and the preservation of sacred traditions by academic choral groups of Ukraine in regional and national
contexts has been further developed.
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