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Pedepar:

1. Tucepratiist IpuUCBsSYEHa JOCTIIKEHHIO 36ipKu «Kimio4 posymiHHs» MoaHuKis [ alsITOBCLKOTO B KOHTEKCTI
YKpaiHChKOT0 6apOKOBOrO IIPOIOBITHULITBA — K CBOEPIIHOTO NUCKYPCYy HOro paHHboro (nepma noJ. XVII cr.) i
3pisnoro nepionis. Ha 0CHOBI AeTasbHOrO TEKCTYalIbHOTO aHasli3y BUOKPEMIIEHO 5KaHPOBO-CEMAHTUYHI, CTDYKTYPHO-
KOMITO3UIiiiHi OCOBIMBOCTI CTUJIIO, 8 TAKOXK PO3IJISHYTO PUTOPUKY i TEPMEHEBTHKY Ka3aHb VoaHVKis
['anaroBcekoro. CTusib 6apOKO 3aKPINuB B yKPAiHCHKIM JIiTEpPATypi HOBUI TUII POTIOBIf, sIKa 3 OISy i popmu, i
3MicTy He nofibHa [0 3pa3KiB Bi3aHTIIICbKOI Ta AaBHbOI YKpaiHCHKOI TOMiNIETUMHUX MoJeell. Y nepiof Haitbinb1moro
PO3KBIiTY KaHpy MPOIOBi/i 36ipka «Kimod po3yminHa» VoaHukis [ an9TOBCbKOTO CUMBOJII3y€ BEPIIMHU He JIUIIE
iHOMBigyanbHOI TBOPYOCTH, ajie U 3arajloMm 6apoKOBOrO IIPONOBITHMLITBA. [TOpyY 3 TAKMMH X B3ipLIeBUMU
MaliCTpaMu CJI0Ba MPOIOBIIHUKY BIA€ThCsI 30€piraTy M03UlLi10 NIEepIIOCTi B JyXOBHOMY CBITJIi YKpaiHCbKOi
gireparypu gpyroi nos. XVII ct. IlignopsaakoBaHicTs BEIUKOI KiIbKOCTI gykepes Ceatomy [IucbMy mo3Boss€
CTBEP/KYBATH, 110 6APOKOBE MIPOIOBiIHULITBO TPUMAETbCS HA boxkomy CIloBi, 1110 HalisiCKpaBillle IpeICTaBIEHO B

IIpeJCcTaBieHux aBTopax. O6pasHuil cBiT «Kioya po3yMiHHSI» IIOCTa€ HA OCHOBI MHOKMHHOCTI iHTE€pIIpeTaTUBHUX



KO[IiB, PO3YMiHHS IKMX ITMCbMEHHUK 3aKPIIJIIO€ ¥ TEKCTAX CBOIX Ka3aHb. BupasHe iHTeJIeKTyallbHE SABUILE
JiTepaTypHOi TpaaMIii 6apoko BUIIMBaE 3 MetadOpUYHOi cTpaTerii Moanukis ['anaToBCbKOro. ABTOP BXKUBaE
MeTadopu Ta aHaJOTIi 31 cepy LOBKOJMIIHBOIO CEPENOBUIIA Ta JIIOCHKOTO JOCBiAY, HaZal0uX JYXOBHUM
CYTHOCTSIM PalliOHaJIbHOTO OOIPYHTYBAHHSI Ta CIOBiLyI0YM IPUHLMI AaHTUYHOI PUTOPUKU — MOSICHIOBATU pedi
HEBIiZOMi 4yepes Binomi. [epMeHeBTUYHA MOLEJIb YOTUPLOX CEHCIB BUSIBIISIE IIEPEBArY yXOBHOTO METOLY
iHTepnperauii. epmeHeBTHKa «Kitoya po3yMiHHS» [10CTa€ Kpi3b IPU3MYy MOBJIEHHS — Y <>KUBOMY CJIOBi». Haginene
ycima esleMeHTaMu pUTOPUYHOTO IIEPEKOHYBAHHS, BUCJIOBJIIOBAHHSIM CTaE€, 5K i yB€Ch TEKCT IIPONOBiJli, THIIOBUM
JitepaTypHUM TBOPOM XVII CTOJITTS, 110 B pELENTUBHIN [I€PCIIEKTUBI BiIKpMBA€ LNPOKUN CIIEKTP

JTepaTypO3HaBYMX BUKJIMUKiB. OfIVH i3 HUX — BUABJIEHHS TBOPYOi MaHEPH MPOTOBifeil MoaHukis ['anaToBcbKoro.

2. The dissertation is devoted to research of the collection "Key of Understanding" by Ioanikiy Galiatovsky in the
context of Ukrainian baroque preaching - as a kind of discourse in its early and mature periods. Galiatovsky’s
sermons are considered in the categories of tradition and novelty and are presented in the discourse of early and
mature Baroque preaching. The genre-semantic, structural-compositional features of the style are singled out on
the basis of a detailed textual analysis, and the rhetoric and hermeneutics of Ioanikiy Galiatovsky’s sermons are
considered. The Baroque style established a new type of sermon in Ukrainian literature, which in terms of both
form and content is not similar to Byzantine and ancient Ukrainian homiletic models. In the period of the greatest
flourishing of the sermon genre, the collection “The Key of Understanding” by Ioanikiy Galiatovskyi symbolizes the
peaks not only of individual creativity, but also of baroque preaching in general. Next to the same exemplary
masters of the word, the preacher manages to maintain the position of primacy in the spiritual light of Ukrainian
literature of the second half of the 17th century. The subordination of a large number of sources to the Holy
Scriptures allows us to assert that baroque preaching rests on God's Word, which is most vividly presented in the
presented authors. The figurative world of «The Key of Understanding» appears on the basis of a plurality of
interpretive codes, the understanding of which the writer enshrines in the texts of his sermons. The expressive
intellectual phenomenon of the Baroque literary tradition follows from the metaphorical strategy of Ioanikiy
Galiatovskyi. The author uses metaphors and analogies from the field of environment and human experience,
giving the spiritual essences a rational justification and professing the principle of ancient rhetoric - to explain the
unknown through the known. The hermeneutic model of the four senses reveals the superiority of the spiritual
method of interpretation. The hermeneutics of «The Key of Understanding» appears through the prism of the
rhetoric of speech - in the «living word». The statement which is endowed with all the elements of rhetorical
persuasion becomes a typical literary work of the 17th century like the whole text of the sermon, and in the
receptive perspective opens a wide range of literary challenges. One of them is the discovery of the creative
manner of Ioanikiy Galiatovskyi sermons.
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