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V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTuyHHUX PYOpPHK: 17.09.91

Tema gucepranii:

1. XynosxHi ocobanBocTi XiHo4oi mpo3u 80-90-x pokiB XXCT

2. Art Distinctions of the Feminine Prose of the 20th Century Eighties and Nineties

Pedepar:

1. Pobota npucssiueHna JociinkeHHIo mpo3oBux TekcTiB H.Biuyi, I'.I'opgacesuy, JI.IToHomapeHKo, BupaHux y 80-x
pokax XX cT. i TBopiB O.3a0yXKo, C.VMosenko, €.KoHoneHnko, C.MaiiIaHChKOI, B.Macreposoi, I'.IlaryTsk, I Tapacok,
JL.TapHaIIMHCHKOI Ta IHIINX IMCbMEHHULD, BUOAHUX ¥ 90-X. Po3risgaeTscs qrHaMiKa I OCHOBHI aCIIEKTHU
dhopMyBaHHS XXKiHOYOI IPo3Y; peHOMEH XiHO40i TBopUOCTi. OKpecyieHo crenudiyHi 0cobMBOCTI yKPaiHCHKO]
>KiHOUOi JliTepaTypHoOi Tpaauii, >kiHoyoro nucbeMa". BusHaueHO Xy 0KHi (3MiCTOBI i pOpMasbHi) 03HaKU
yKpaiHCcbhKoi XiHo4oi mpo3u 80-90-x pokiB XXCT., 30Kkpema cnenrdika i HOBU3HA y pO3p0o0LLi aKTyalbHUX TEM
Cy4aCHOCTI (MOpaJIbHO-€TUYHOr0, reHIepHO-(eMiHICTUYHOT0, eK3UCTEHLiHO-PioCcOPCHKOro, MUCTELbKOTO,
icTOpuKO-HalliOHaJIBHOTO Ta CYCHiJIbHO- cIpsiMyBaHHsl). CreljiaabHO IpoaHai30BaHO KaHPOBO-CTUJIbOBI
mogu@ikauii TekcTiB: "HeTpaguLiiHICT" Masnoi npo3u Jl.TapHamuHcbKoi, I.I1aryTsk, B.Macreposoi,
JL.IIoHOMapeHKO Ta iH.; "eKcrnepuMeHTaabHa npo3a” I.IlaryTsak. PoskpuBaeTbes cnenndika XygoKHbOI IPe3eHTallii
"yopHOGUIILCHKOTO kaHpy" C./oBeHKo; )kaHpoBa cBoepinnicTh pomaHis O.3a6yxko, C.Maiigancekoi, I Tapaciok,



€.KoHoHeHKO. Po3p06s1€HO TUIIOJIOTIIO )XiHOUMX 06pa3iB y Mpo3i NMCbMEHHUIb BUOKPEMIIEHOTO NEepiony 3
ypaxyBaHHSM "TUIIOBOI" MOZeJii repost i 0COGIMBOCTEN Ta IPUHLMIIIB (30Kpema aBTobiorpadizmy)
XapaKTepOTBOPEHHY, SIKi flOMiHyBasu B jiTepaTypi 80-90-X pokiB XX CT. [HTErpoBaHO HAyKOBi MOIJISIY Ta BUCHOBKU
JliTepaTypO3HaBLiB 0H0 KiH040i 1po3u 80-90-x pokiB XX CT.

2. The dissertation concerns the research of the prosaic texts of Nina Bichuya, Halyna Hordasevych, Lubov
Ponomarenko, which had appeared in the 1980s, as well as the prose works of Oksana Zabuzhko, Svitlana Yovenko,
Eugenia Kononenko, Sophia Maydanska, Valentyna Masterova, Halyna Pagutyak, Halyna Tarasyuk, Ludmyla
Tarnashynska and other authors published in the 1990s. Considered are the dynamics and main aspects of the
feminine prose forming, phenomenon of the feministic literary creativity. There were especially outlined the
peculiarities of the feminine literary tradition, Ukrainian feminine prose and so called "womanish writing". The
literary art (contential and formal) indications of the Ukrainian feminine prose of the 1980s-90s, especially the
specificity and new approach to the actual contemporary themes (of the moral-ethic, gender-feministic,
existential-philosophical, art, national historic and socially-political trends) are outlined. There were especially
analyzed the genre-stylistic modifications of the texts, such as "non-traditional" ways of the small prose by L.
Tarnashynska, H. Pagutyak, V. Masterova, L. Ponomarenko and others; the "experimental prose" of H. Pagutyak.
Disclosed is the specificity of the fiction presentation of the 'Chernobyl genre" by S. Yovenko, genre originality of
the novels by O. Zabuzhko, S. Maydanska, H. Tarasyuk, E. Kononenko. Attention is paid to the research of the
women's characters typology in the prose of the women-writers at the considered period taking into account the
‘typical’ pattern of the character as well as the peculiarities and principles (in particular an autobiographic
approach) of the creation of the characters, dominating in the literature of the 1980-90s.
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