O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMep: 0419U001032
Oco006J1uBi TO3HAYKH: BinKpura

Jata peectpauii: 14-01-2019

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Iununymko borgan ApkagiioBuy

2. Pylypushko Bogdan Arkadijovych
KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoOBOi cneniaJIbHOCTI: 26.00.01

Ha3zBa HayKoBOIi cIeniaJIbHOCTI: Teopis Ta icTopis KyJbTypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucTy: 17-12-2018
CreniaJbHICTh 32 OCBITOIO: 023
Micue po6oTu 3400yBayva:

Kopg 3a €1PIIOY:
Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpaBiiHHs:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CIeNiaJai30BaHOi BYE€HOI pagu): K 26.460.01
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHe HaliMEeHYBaHHS IOPHUAHUYHOI OCOOM: [HCTUTYT IPOGIIEM Cy4acHOrO MUcTelTBa HaljioHabHOi
akazeMii MucTenuTs Ypainu

Kopg 3a €IPITIOY: 26167849

Micue3HaxoaKeHHs: 01133, Ykpaina, m. Kuis, By:1. Illopca (€Brena Konosasb1is) 18-1,

dopma By1acHoCTI:

C(l)epa praBJIiHHﬂZ HanionanbHa akameMist MUCTETB YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOpPHK: 13.09

Tema gucepranii:

1. "BHyTpilHs eMirpanis” MUTIIS B yMOBax TOTaJliTapHOI AiMICHOCTI (Ha IpuKiIaai focsiny OnekcaHgpa AKCiHiHa).

2. "Inner emigration" of the artist in the conditions of the totalitarian reality (on the example of Oleksandr Aksinin's
experience)

Pedepar:

1.V npuceprauii npoBOOUTLCS AOCIIKEHHS "BHYTPIIHbOI eMirpauii’ MUTLIB 3a TOTaliTADHUX AUKTATYP. YTOUHEHO
BM3HAYEHHS "BHYTPIIIHBOI eMirpauii’, BUSBIEHO MOJIITUYHI IepeIyMOBH i akTyasisalii Ta aCleKTH COLiOKYIbTYPHOI
penpeseHTalii. DeHOMEH PO3IJISIHYTO B LIMPOKOMY iCTOPUYHOMY i KyJIbTYPOJIOTIYHOMY I10JIi; 3a/Ty4€HO KaTeropii
"[IpUBATHOI" Ta "Iy6J1iuHOI chepu”, BBeLleHO NOHSATTS "0ydepHOi 30HM" MPUBATHO-Ny0JIiYHUX BifHOCKH. TBOopYa
pedekcid i IyXOBHi NOIIYKX "BHYTPIlLIHIX €MirPaHTIB" iHTEPIIPETYIOThCS SIK IPOSIBY 3MilllEeHOi aKTUBHOCTI.
[TpoBeneno aHasi3 "BHYTpIHbBOI emirpanii" Mmutnis y nepion Hanusmy B Himewunni, pamusmy B ITanii, ppankizamy B
Icnanii i conjanicTuynoi nukratypu B CPCP. Ha ocHOBI ixxepesibHOI 623U Ta OTPMMaHUX Pe3yJbTaTiB cGOPMOBAHO
TOIO-JIOTi4HI XapaKTepUCTUKM "BHYTPIIIHbOI emirpauii'. BuB4eHHs "BHYTpIlIHbOI emirpauii" B YkpaiHi noou
TOTaJIiTApM3My 3[ilICHIOETHCSI HA OCHOBI )KUTTEBOTO JOCBifly Ta BidyanbHOI TBOpYOCTi O. AKciHiHa. OGrpyHTOBAHO,

1[0 IMCTaHII0BaHHS Bif 0QilliiHOTO KUTTS AEP>KaBU i IPUHIMIIOBA TBOPYA MTO3MULIiS XyLOXXHUKA CBigYaTh PO HOTo



"BHYTPIIIHIO eMirpatito”. Po3risiHyTo ctBopeHy O. AKCiHiHMM MeTarpa@iky, BUSBJIEHO 3B'$1I30K TBOPYOI IApaurMH i
"BHYTPIIIHBOI eMirpanii" MUTL. BU3Ha4Y€HO KOHCTPYKTUBHI I eCTPYKTUBHI YNHHUKY "BHYTPILIHBOI emirpanii” Ta ii
HACJIJIKU B IOCTTOTAJIITADHOMY CYCIIJIbCTBI.

2. The thesis is devoted to the study of "inner emigration" of artists in the conditions of totalitarian dictatorships.
The definition of "inner emigration” is provided, political preconditions of its actualization and aspects of social
and cultural representation are revealed. The phenomenon is considered in a wide historical and cultural field; the
categories of "private" and "public sphere" are involved, the concept of a "buffer zone" of private-public relations is
introduced. Creative reflection and spiritual searches of "inner emigrants" are interpreted as manifestations of the
displacement activity. The article deals with the proto-concepts of "inner emigration", historical, political and
epistemological prerequisites, the configuration of social and cultural representation and the main stages of its
actualization. The thesis provides the analysis of "inner emigration" of artists in the period of Nazism in Germany,
Fascism in Italy, Francoism in Spain and socialist dictatorship in the USSR. The exclusivity of the phenomenon of
"inner emigration" in the period of "stagnation" is substantiated. The artists whose works did not meet the
ideological requirements of the authorities and genre-stylistic canons of socialist realism could face the forced
"inner emigration". The conscious choice in favor of "inner emigration" was in isolating the state from the
ideologically hostile society, localization of artistic work in a private space in order to preserve creative
individuality and free artistic expression. On the basis of the source base and the results obtained, the topological
characteristics of "inner emigration" are formed, among them one should mention: actualization in the conditions
of totalitarian dictatorships and localization of artistic practice in "buffer zones" (the so-called work "for the desk
drawer") because of the ideological influence on the public sphere and the state control. It is proved that after the
collapse of de-Stalinization and the beginning of the "stagnation" period the need to preserve personal boundaries
arises as a manifestation of the instinct of artistic self-preservation. A peculiar way of resistance is the localization
of creative and artistic searches in the private space and the formation of "buffer zones" of "inner emigration
"("home exhibitions"," kitchens"), which turns into an important component of the ideology of the informal artistic
community in its collective-communal and private-public implementations. The study of "inner emigration” in
Ukraine in the period of the totalitarianism is carried out on the basis of life experience and visual creativity of O.
Aksinin. His life and creative path testify to a distinct "inner emigration", conditioned by a principled position, the
rejection of Soviet ideology, and the invention of an individual strategy of existence: distance from social and
political life and concentration on artistic work. The constant research attention is focused on the topic of
metalangauge - the cornerstone in the search of O. Aksinin. This aspect of his work is interpreted in different
ways: from the creation of a "graphic Esperanto” to the development of an "individual language" that can be
understood only by the author. In the context of an ideocratic system with its repressive ideological discourse, the
desire for the invention of a metalangauge acquires humanistic connotations. The connection between "inner
emigration" and the creative paradigm of the artist is traced. O. Aksinin's cognitive metagraphics function is not to
report the conclusions: it induces an independent thinking in order to resolve internal dialogue and intellectual
reflections. Constructive and destructive factors of "inner emigration" are defined. For artists, it provided for the
prospects of preserving creative individuality, contributed to the evasion of ideological control. On the other hand,
communicative deprivation and the lack of contact between the "inner emigrant” and the audience make it
impossible to exchange experience and ideas. It is concluded that during the period of totalitarianism not only
separate figures of culture and art were in the "inner emigration": a certain group of society coexists in this way
with the regime. Among the negative consequences of "inner emigration" in post-totalitarian society is the
historical amnesia and leveling of self-consciousness in the context of social processes and political events. The
research is based on the scientific works of H. Arendt, W. Benjamin, R. Caillois, H. U. Gumbrecht, R. G.
Collingwood, V. Yermolenko, O. Ivanova, O. Rogotchenko; literary and artistic developments of C. Zweig, P. Klee, K.
Kollwitz, H. Hoch, K. Jaspers, G. Morandi, G. Miro, K. Zvirynsky etc. The personality and art of O. Aksinin are
described based on research and the memories by I. Vvedensky, G. Vysheslavsky, O. Koshovy, V. Kryvulin,V.
Onusajtys, V. Petrushenko, M. Sokolov; attracted by the ideas of L. Wittgenstein, M. Heidegger, M. Foucault.The
leitmotif of the study of "inner emigration" corresponds to social and cultural issues and the focus of modern art,



its consistency with our time and the problem of self-awareness in the context of human relations and actions.
Jep>kaBHHH peecTpaniliHuil Homep JiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:

CrpareriyHuil NpiopUTETHUI HAIIPSIM iHHOBaLilHOI AiJIBHOCTI:

ITizcyMKH BOCTiI>KEeHHS:

Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxoponHi gokymeHTH Ha OIIIB:

BrnpoBaaykeHHs pe3yJIbTaTiB AHcepTalii:

3B'A130K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KepPiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Porotuyenko Onekciit OJyieKkciioBUY

2. Rohotchenko O. O.

KBasigikamis: n.mucr., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyerncs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kop 3a €IPIIOY:

Micue3HaxoAKeHHSI:

dopma BiracHoCTi:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BimomocTi npo odimiiHuX OTIOHEHTIB Ta pelleH3€HTiB
O@inifiHi OIOHEHTH
BiacHe IIpizBuie Im'sa ITo-6aTbKOBI:

1. Ilerposa Oznbra MukosaiBHa

2. ITerposa Osibra MukosaiBHa

KBasmigikanis: n.¢inoc.n., 09.00.08

InenTudikarop ORCID ID: He 3acrocosyetbes



JoparkoBa iHdpopmamnist:

TloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. bpeHiok Asia I'puropiBHa

2. bpenok Anna I'puropiBHa

KBasigikamis: k.mucr., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyetscs
HoparkoBa indopmamnist:

IloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasstiHHS:

ImentTudikarop ROR: He zacrocoyerbcs

PeuenseHTu

VIII. 3ak1104Hi BiZOMOCTI

ByacHe IlpizBuie Im's ITo-6aThKOBI

TOJIOBH pajgu

BiiacHe IIpizBuine Im'sa ITo-6aTbKOBI

TOJIOBYIOYOTO Ha 3acimaHHi

BignoBigasbHuUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

Peectpartop

KnexoBkin Onekcanap IOpiioBuy

Knekoskin Onexkcangp IOpitoBuy



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




