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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koy TeMaTHYHHX PYOPHK: 18.41

Tema guceprauii:
1. Tenpenuii po3BUTKY aHCaMOJII0 117151 ABOX opTeniaHo B My3ulli XX CTOJITTS

2. Trends of the two-piano ensemble development in the 20th century music

Pedepar:

1. Inceprariito NpUCBSYEHO PO3BUTKY aHCAMOJIIO AJ1s1 IBOX (POPTEMNiaHO B KOHTEKCTi MPOBiIHNUX TEHAEHLiN B My3ulli
XX cromitTs. HaykoBi JOCiIKEHHS CBiT4aTh PO OGHOYACHE BUHMKHEHHS TPY B YOTUPU PYKU HA OLHOMY Ta ABOX
kiasipax y XVI crozitti. [loganemumil po3BUTOK OYB IIOB'sI3aHUM 31 cTaHOM icHYI04Oro iHCTpyMeHTapito. [loBeieHo,
110 IBOPOSITIbHUI aHCaM06J1b TOTPEOYBaB OJHAKOBO HACTPOEHUX IHCTPYMEHTIB Ta PiBHOIIPABHUX 32 CBOIMU
iaHICTUYHUMU MOXKJIMBOCTSIMUA BUKOHABIIIB, Y€pe3 L€ MOro CTPIMKUM PO3BUTOK NTOYMHAETHCA y XX cToutiTTi. Cepef,
>KaHPOBUX O3HAK JBOPOSJILHOTO aHCAMOJIIO JesKi JOCiIHUKY BKa3ylOTh Ha iaJIOTi4HiCTh, KOHLIEPTHICTb,
cMQOHIUHICTS, Ki He € Juie HOro NPpUKMeTaMy; iHII BUXOJSATh 3 IPUHLUIIIB aHCAM0OJIeBOTO BUKJIAL.
[TligKpec10eTbCsl TeHETUYHA CIIOPIIHEHICTb JBOX TUIIB aHCAMOJII0: YOTUPUPYYHOTO Ta IBOPOSIJIbHOTO,
€KCTPAIoJIsALis HAKOMIMYEHOT O JOCBily HA MOKJIMBOCTI IBOX KjaBiaTyp. CKIaloBi )KaHpPy (OBa YYaCHUKY; [1BA

01HOTeMOPOBi iHCTPYMEHTH; OpraHisallisi IIpoLecy B Yaci i IpOCTOPi; yIOPSAKOBaHICTb [IPaBUJl; CEPHO3HICTh



HaMipiB; B3aeMOZisl MapTHEPIB AJIs1 JOCATHEHHS KOJIEKTUBHOI METH; YSIBJIEHHSI / PO3KPUTTS YOTOCh J1JIS

iHImoro /iHuux i gj1st cebe; eKcTpa- Ta iIHTPOBEPTHICTb 3yMOBJIEHUX 00'€KTUBHUMU (PaKTOpaMU Jili) 03BOJISIOThH
OOI'PYHTYBATH irpoBY JIOTIKY SIK POJOBY IPUKMETY ABOPOSJILHOIO aHCAMOJII0, OCKIJIbKY Oi/IbIIICTh i3 HaBE€JEHUX
BJIACTMBOCTEM TOTOXHI irpoBill cuTyauii, mupie — rpi. Jlo aHasizy 3ajy4eHi TBOpHY, sIKi BiOUBAIOTh TPOBiIHI
XyZ,0KHbO-€CTETUYHI HAMIPSIMKU Ta TEXHOJIOTIYHI BUHAXOIU MY3UKM XX CTOJITTS.

2. The dissertation is devoted to the two-piano ensemble development in the context of the leading trends in the
20th century music. The available research projects bear evidence of the fact that playing in four hands on both
one and two klaviers appeared in the 16th century. It is proved that after a significant break, the klavier ensemble
revived among the composers of the 18th century. The difficulties appearing in the development of the two-klavier
ensemble, and the ways they were battled with were directly related to the level of technical equipment and the
lack of a uniform height standard. Because of this, it began to flourish starting from the 20th century. The author
of the dissertation generalizes the periodization proposed by the music scholars for both four-hand duo and
ensemble for two klaviers. The music pieces of the 20th century studied in the dissertation research serve as a
proof that piano ensemble is able to flexibly change the playing modes in the spheres of context and the genre
style. Those works, where the interaction of the composer and the folk material is reflected, demonstrate that the
playing performance logic of a piano ensemble predicts the possibility of using the traditional methods of work
with the borrowed folk material and operating with its peculiar features in order to reproduce an archaic sound
image. Based on the scientific thought and observations of own analysis, three types of the two-piano ensemble in
the 20th century were identified: monochrome, polychrome, and mixed.
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