O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMep: 0417U000743
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamuii: 11-04-2017

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. I'puwrok Onecd SIpocnagiBHa

2. Gritsiuk Olesya Yaroslavivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi creniabHOCTI: 17.00.03

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucTy: 21-03-2017

CreniaJbHICTh 32 OCBiTOXO: 7.020205.01

Micue po6oTH 34,00yBava: Ozecbka HaljiOHaIbHA My3U4YHa akaeMist im. A.B.HexnaHoBoi

Kopg, 3a €IPIIOY: 02214254

Micuesnaxo,szeHHa: 65020, m.Ogeca, Byn.HoBocenbcbkoro,63

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MinictepcTBo Ky/bTypy YKpainu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BY€HOi pagH (pa30Boi Cleliaai30BaHOl BYEHOI paju). K 41.857.01
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0CO0OM: HanjoHanmbHa My314Ha akagemis Ykpainu im. I1. L.

YanKoBCbHKOTO

Kopg 3a €IPIIOY: 02214188

Micuesnaxomxemm: 01001,Ykpaina, M. KuiB, Bys1. Apx. l'opogenpkoro,1-3 /11
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepCTBO KyJILTYPU i MUCTELITB YKpaiHU

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTHYHHUX PYOpPHK: 18.41.45

Tema gucepranii:

1. JKaHpoBuUI1 CHHTE3 B KAMEPHO-BOKAJIbHIY My3Hlli IEPIIOi TPETUHU XX CTOJITTA (Ha NpuKiazi TBopis M. Pasens, I1.
linpemira, C. ITpokod'esa, ®. ITyneHka).

2. Genre synthesis in the chamber-vocal music of the first third of the XX century (on works by M. Ravel, P.
Hindemith, S. Prokof'ev, F. Poulenc).

Pedepar:

1. lncepraiiio IpuCcBI4EHO JKaHPOBOMY CUHTE3Y B KAMEPHO-BOKAJIbHIM TBOPYOCTI II0YATKYy MUHYJIOTO CTOJITTS,
SKUI CTaB OJHUM 3 CII0CO6iB OHOBJIEHHS JKaHPOBOTO (GOHAY, 10 c(POPMYBABCA B KIACUYHUI Nepiofl. PO3risiHyTO
0COOIMBOCT] PO3BUTKY KaHPY BOKaJIbHOTO LIMKJy, caMe Ha 6a3i SIKoro BifiOyBavch II€BHi )KaHPOBi 3MiHH, 1110
IIPU3BEJIN [I0 [10SIBY HOBUX i HETTIOBTOPHUX 32 CBO€IO OpraHisallielo HUKIiYHUX BOKaJIbHO-1HCTPYMEHTAIbHUX
komno3uiil. CpopmyiboBaHi 3acagy GOpMyBaHHS KaHPOCUHTETUYHUX TBOPIB, B IKUX FOJIOBHUM YAHHUKOM
CTAIOTh XapaKTEPUCTUKU KOXKHOTO 3 KaHPIB, 5IKi 6epyTh Y4acTb B IIPOLIECi CUHTE3Y.

2. The thesis is dedicated to the genre synthesis in the chamber-vocal music of the XX century's beginning. Genre
synthesis was a one of the ways to update the genre fund, formed in the classical period. The thesis is considered
the features of development of vocal cycle's genre, a song cycle, based on which certain genre changes occurred. It



is formulated the principles of forming genre synthetics works, where the main factor become the characteristics
of each of the genres that are involved in the synthesis.

Jep>kaBHH peecTpaniiinuii Homep JiP:

IIpiopuTeTHHI HanIpsIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLiHOI AiSJIBHOCTI:
ITiZCyMKH JOCiI>KEHHS:

Iyo6sikarrii:

HayKkoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
Conia;ibHO-eKOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnipoBaakeHHs pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHUKIB (KOHCYJIbTAHTA)

BaacHe IlpizBume Im's I10-6aTbKOBI:
1. TyxoBa Ipuna I'enapiiBHa

2. Tykova Iryna Henadiyvna

KBasigikanis: k.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetses
JopaTrkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BinomocTi npo odiniliHuX OIIOHEHTIB Ta PEl€H3E€HTIiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBuuie Im's Ilo-6aTbKOBI:

1. Ipau Ipuna CrenaHiBHa

2. [lpay Ipuna CremnaHiBHa

KBasiikanis: n.mucr., 17.00.03



InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHAUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoAKeHHS:

dopma By1acHoCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. F'apmens OKcana BosiogumupiBHa

2. Tapmesnr OKcana Bonogumupisaa

KBasigikanis: k.mucr., 17.00.03
ImenTudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdpopmamist:

TloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3ak1104Hi BiZOMOCTI

BaacHe IlpizBuie Im's ITo-6aTbKOBI

TOJIOBH pajgu

BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi

TOJIOBYIOYOTO Ha 3acCiaHHi

BignoBigasibHUI 3a HiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

Coxkon Osekcangp BikroposBuy

Coxkou OnekcaHup BikropoBuu



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




