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1. Incepraliito NpUCBSIYEHO BUBYEHHIO HAlliOHAJIbHO-CTUJILOBOTO KOHTEKCTY TBOPYOCTI KOMIIO3UTOPIB Ta
cakcodoHicTiB XX CTOJITTS, 5IKi pa30M CTBOPIOBAJIM «3BYKOBUI 00pa3 iHCTPYMEHTa» B CBOEMY iCTOPUYHOMY
XpOHOTOIII. Y HallHOBITHI icTOpii My3uKu cakco@oH 31,00yB BU3HAHHS 3aBJSIKU «BUOYXOBOMY» BILJIUBY Ha CIIOCI0
MUCJIEHHS MY3UKaHTIB BCbOTO CBiTy. [Ipr3moI0 /1714 BiIOOPY aHAIITUMHOrO MaTepiasy 06paHo Haio6ilbII
pelnpe3eHTaTuBHy GOpMY aKaZeMidHOi KOMYHIKallii — COJbHUI iIHCTPYMEHTAIbHUIN KOHLEPT 3 10r0 aTpUOyTUBHUMU
03HaKamu (IuKJjiyHa GpopmMa, KOHLIEPTHUH TUIl KOMYHIKalii Ta My3n4yHOi gpamaTyprii, pakTypHO-TeXHIYHI MOLyCcH
BIPTYO3HOCTI, NPUHIMII I'PU-3MaraHHs tutti — soli). Lleit maricTpanpHuil QyiarmaH eBponenchbKoi Tpaaullii 06’eiHaB
HAaBKOJIO cebe M iHIli, CIOpigHEeHi 3 HUM >XaHPU (KOHLIEPTUHO, IT'€CH, IPOrPaMHi LIMKJIN), CTAaBIIM MapKEpOM
6JIMCKYy40ro PO3KBITY CaKCO(POHHOTrO iHCTPYMEHTAai3MY Bifi HOT0 HAPOIPKEHHS 40 HYHI. MeTa JOoCTiIKeHHs ~

3MO/IEJIIOBATH TUIIOJIOTIUHI IPOLIeCH PO3BUTKY CaKCO(OHA B )KaHPOBIi Iapafurmi KOHLEPTY 3 ypaxyBaHHIM



HalliOHaJIbHO-CTUJIbOBOTO KOHTEKCTY Ta 6PEH/IiB CBITOBOI My3M4YHOI KyJIbTypy XX CTOMITTS. 3aBAAHHS JOCIiIPKEHHS
O3HaYMJIM LJISIXY JOCSTHEHHS METH: ® y3araJbHUTU icTopiorpadiuHi Axepeia, o CKIafaloTh CleLiaIbHUN PO3Lia
MY3MKO3HAaBYOi HAyKU IIPO CakCO(OH; ® BUOKPEMUTHY HAIIPSIMKU CaKCO(POHOJIOTII 3 OOIPYHTYBaHHSAM ii
METOJI0JIOTIYHOI 3HaUyLIOCTi /1 IPAKTUKU Ta TEOPii 1bOro BUy BUKOHABCTBA; ® BU3HAYUTU KaHPOBO-CTUJIbOBY
napajgurmy KOHLEPTY IJ1s1 CAKCO(POHA B 3aXiIHOEBPOIIENCHKIil KyIbTypi XX CTOJITTS; ® OXapaKTepu3yBaTU eTalu
PO3BUTKY cakcodOHHOro MucrenTBa Kuraio Ha rpyHTi >)KaHPOBO-CTUJIICTUYHOIO Ta BUKOHABChKOI'O aHasi3y TBOpPIB
KOHLIEPTHOT'O CIIPSIMyBaHHSI IIP€JCTaBHUKIB KOMIIO3UTOPCHKOI LIKOJIN; ® PO3POOUTY METOIVIKY aHaJli3y
BMKOHABCBKOI NOETUKM CaKCO(POHHOTO MUCTELITBA Ta BUSHAYMTH POJIb IOr0 HOCIIB y PO3KPUTTI HalliOHAJIbHO]
crienudiky «KUTANChKOI KAPTUHU CBiTy». O6’eKT NOCiIKeHHs — CBiTOBe cakcOPOHHE MUCTELTBO XX CTOJIITTS SIK
3aBEpLIEHA Xy[0KHbO-CTUIbOBA CUCTEMA, €K3UCTEHLIIMHO IIPUCYTHS Y BUKOHABCBKiN MpaKkTulli XXI CTOMITTS;
IpegMeT — HalliOHAJIbHO-CTUJIbOBUM KOHTEKCT CaKCO(POHHOIO BUKOHABCTBA B )KAHPOBIll IapaiUrMi COJIbHOTO
KOHLEPTY. MaTrepianoM J0CTiIKeHHS CJIYTYIOTh 3pa3Kyd OPUTiHAJIBHOTO peNnepTyapy cakcopOHICTiB B KaHPOBIi
napajurmi COJIbHOTO KOHIEPTY 3 OPKECTPOM (i JOTUYHUX 10 HbOTO KOHLIEPTHUX TBOPiB) KUTAIChKUX Ta
aMEePUKaHCbKUX KOMIIO3UTOPiB. HaykoBa HOBM3HA OTPMMAHUX Pe3yJIbTaTiB. Y My3UKO3HABCTBI BIEpILE:
0XapaKTepPU30BaHO CTPYKTYPY CaKCO(MOHOJIOTIi SIK B4EHHS, IPEIMET SIKOT'O — CAKCO(POHHE BUKOHABCTBO Y CKJIafi
musica instrumentalis, 1110 Hapa3i OXOIJII0€ TT106a7IbHU KOHTEKCT CBITOBOi My3UYHOI KYJIbTYPU: 3'51COBAaHO
CTPYKTYPHO-CEMaHTUYHUI iHBapiaHT CaKCO(OHHOI0 KOHLEPTY /AJ151 PO3yMiHHS TEHAEHLIN PO3BUTKY >KaHPY;
IIPOCTEXXEHO TUIIOJIOTIUHI IPOLECU PO3BUTKY COJILHOIO KOHLEPTY [AJ1S1 CaKCO(pOHA B ACIEKTi )KaHPOBOI,
HalliOHaJIbHO-CTUJIbOBOI Ta BUKOHABCHKOI IOETUKU; OKPECJIEHO TUIIOJIOTi0 CaKCOPOHHOTO KOHLIEPTY B CBITJi
CTUJIbOBOI NIapaIurMK; BU3HAYEHO HalliOHAJIbHO-CTUJILOBY ITOETUKY CaKCO(OHHOTO KOHLIEPTY (Ha IPYHTI )KaHPOBO-
CTUJIICTUYHOIO Ta BUKOHABCBKOI'O aHali3y 3pa3kiB XHPY B TBOpYOCTi MUTLiB €Bpony, CIIIA, Kurtao); ckiageHo
AHTOJIOTiIO MePCOHAJIIN KUTAaNChKOi CAKCO(POHHOI BUKOHABCBKOI IKOIM. OTpUMay NOJAJbIINNA PO3BUTOK:
METOJIMKa aHajli3y BUKOHABCHKOI [I0€THUKY; My3UKO3HaBYa KaTeropis «kapTyHa CBIiTy» (3a KoHLernLieto [. PoMaHIOK) B
MTPOEKIIi Ha TBOPYICTh [1J1s1 cakcodOHA KUTANChbKUX KOMIIO3UTOPIB; iCTOPUYHA Nepioan3allisi cakcodhOHHOTO

mucrenTBa B Kurai.

2. The dissertation is dedicated to the study of the national-stylistic context of the works of 20th-century
composers and saxophonists, who collectively created the "sonic image of the instrument" within their historical
chronotope. In the most recent history of music, the saxophone gained recognition due to its "explosive" influence
on the mindset of musicians worldwide. The prism for selecting analytical material is the most representative form
of academic communication - the solo instrumental concerto with its attributive features (cyclic form, the
concerto type of communication and musical dramaturgy, textural-technical modes of virtuosity, the principle of
competition between tutti and soli). This flagship genre of the European tradition has united around itself other
related genres (concertino, pieces, programmatic cycles), becoming a marker of the brilliant flourishing of
saxophone instrumentalism from its birth to the present day. The aim of the research is to model the typological
processes of the saxophone's development within the genre paradigm of the concerto, taking into account the
national-stylistic context and the brands of 20th-century world musical culture. The research objectives outlined
the paths to achieving the aim: * To summarize historiographical sources constituting a special block of
musicological science about the saxophone; ¢ To identify the directions of saxophonology, substantiating its
methodological significance for the practice and theory of this type of performance; * To define the genre-stylistic
paradigm of the saxophone concerto in 20th-century Western European culture; * To characterize the stages of
development of Chinese saxophone art based on the genre-stylistic and performance analysis of works in the
concerto direction by representatives of the composer school; * To develop a methodology for analyzing the
performance poetics of saxophone art and to determine the role of its bearers in revealing the national specificity
of the "Chinese worldview." The object of the study is 20th-century world saxophone art as a complete artistic-
stylistic system, existentially present in the performance practice of the 2Ist century; the subject is the national-
stylistic context of saxophone performance in the genre paradigm of the solo concerto. The research material
consists of samples of the original repertoire of saxophonists in the genre paradigm of the solo concerto with
orchestra (and related concert works) by Chinese and American composers. The scientific novelty of the obtained



results. In musicology, for the first time: the structure of saxophonology as a doctrine is characterized, the subject
of which is saxophone performance as part of musica instrumentalis, currently encompassing the global context of
world musical culture; the structural-semantic invariant of the saxophone concerto is clarified for understanding
the genre's developmental trends; typological processes of the development of the solo saxophone concerto are
traced in the aspect of genre, national-stylistic, and performance poetics; a typology of the saxophone concerto is
outlined in light of the national-stylistic paradigm; an anthology of personalities of the Chinese saxophone
performance school is compiled; the national-stylistic poetics of the saxophone concerto is defined (based on the
genre-stylistic and performance analysis of genre samples in the works of European, American, and Chinese
artists). Received further development: the methodology for analyzing performance poetics; the musicological
category "worldview," according to I. Romanyuk's concept; the historical periodization of saxophone art in China.
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