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Pedepar/anoTanis:

1. Y puceprauii 3alipoNIOHOBAaHO HOBUI MYJIBTUMOZAIbHUI HAIIPSIM — KOTHITUBHO-KOMOIHaTOpHA CUHECTe3ilHa
MeTadopuKa — 1715 3iCTaB/IEHHS 3ByKOCUMBOJIIYHOI OpraHizallii cuHecTesii y BipIIOBaHMX TEKCTaxX YKPAiHChKUX i
rpenpKux noetis KiHug XIX — nod. XX CT. Yepiue B Teopii KOTHITUBHOI TOETUKY apPIYMEHTOBAHE IOJIOXKEHHS IIPO
TiCHUI1 B3a€MO3B’I30K Mi>K KOTHITUBHUMU MeXaHizMamu GOpMyBaHHS cuHecTesiltHux MmeTadop (nasni — CM)
BipIIOBaHUX TEKCTIB Ta 3ByKOCUMBOJIIYHUMU KOMOiHaLisiMu MeTadop NeBHOI iHBapiaHTHO-BapiaHTHOI MogeJi. 3a
PaxyHOK KOTHITUBHMX MEXaHi3MiB, 110 JIeJKaTb B OCHOBI MyJIbTUMOJAJILHOTO Xapakrepy CM, cuHecTesis iHTerpye
IIPOYKTH CIPUMHSATTS Pi3HUX ceHcopHUX cdep, a meTadopa npoekrye kKombiHalii 7Box (a6o Gisblue)
KOHLENTyaJbHUX IIPOCTOPIB Y MOBHMI 3HAK 3arajloM Ta M0ro xXy10KHbO-CTUJIi30BaHy 3ByKOCMMBOJIIYHY (POPMY
30KpeMa. 3rifHo 3 NPUHLMIIAMY TEOPIii KOHIENTYaIbHOI iHTerparii yTOYHEHO MOHATTS CUHECTE3Ii K
MYJIPTUMOJIAJIBHOTO (P€HOMEHY, IO Bifo6pakae NpoLec CTUMYJIALII OZHOrO CEHCOPHOTO KaHaJly 32 PaxyHOK

aKTUBi3alii iHIOoro, a TAaKOX 3aIyCKae Jil0 BiATIOBIIHNX KOTHITUBHMAX MEXaHi3MiB TBOPEHH iHBapiaHTHO-



BapiaHTHUX MeTa)OPUYHUX MOZeJiel y TIOETUYHOMY MOBJIEHHI. [I71 BUSIBJIEHHS BIIJINBY KOTHITUBHUX MEXaHi3MiB Ha
iHBapiaHT-cXeMy cUHecTe3{liHOro MeTadOpHUYHOrO BipIIOTBOPEHHS Y IUCEPTallii pO3p06IeHO KOMIIIEKCHY
3iCTaBHO-THUIIOJIOTIYHY METOAMKY 3 IIOCJIIOBHUMU IpoLeAypaMu ii 3acrocyBaHHs. Ha nepumomy etarti 31iiiCHEHO
MEXaHIYHUN Ta aBTOMATU30BaHM BUOIp CHUHECTEe31MHUX MeTadop i3 IPYKOBaHMUX Ta OLM(POBAHUX YKPAIHCBKUX Ta
TpeLbKUX BipIIOBaHUX TEKCTIB KiHLg XIX - no4. XX CT. i1 yKIaleHOo iX KOPIyCHUI peecTp, 3arajibHo0 KijbKicTio 500
opuHuLp (291 ykp. Ta 209 rp.). Ha gpyromy etamni 3a 0IOMOro0 METOLly CEMaHTUYHOTO MeTa(pOPUYHOTO
MOJI€JIIOBaHHS N100Y10BaHO iHBapiaHTHO-BapiaHTHI Mogesni CM y 3icTaBJI0BaHMX MOBAxX i JOBEJEHO iX
MyJIbTUMOJAJIbHUM Xapakrep. [lapanesnpHo 3 Lielo IPoLeAypolo 3aCTOCOBAHO METOM, KOTHITUBHOTO MeTa(hOPUYHOrO
MOJeJIIOBaHHS 17151 BUBHAUEHHSI KOTHITUBHUX MEXaHi3MiB TBOPEHHSI JOMiHAaHTHUX Xy[OKHIX 00pasiB, 3aKO[I0BAaHUX Y
CHMBOJIiLi cuHecTe3iliHKMX MeTadop BifIOBiIHOI iHBapiaHTHO-BapiaHTHOI Moaei. Ha TpeTboMy eTari BUKOPHUCTAaHO
IIPAKTUKU 3iCTaBHO-TUIIOJIOTIYHOIO METOZY ¥ YCTAHOBJIEHO TUIIM YHIBEPCA/IbHUX 1 YHIKaIbHUX KOMOiHaLi
MeXaHi3MiB TBOpEeHHS BapiaHTHMX CM B yKpaiHCbKUX Ta IPELbKUX BipLIOBaHUX TEKCTaX. Ha yeTBepTOoMy — 3a/1y4eHO
(hoHOCEMaHTUYHUI METO/ i CXapaKTepr30BaHO BHYTPIIIHbOMOEIbHY KOMOiHATOPUKY 3ByKOCUMBOJIIYHO]
opranizauii CM, sKa Bifobpaxae He epexij, Mi>k CCHCOpHUMU cdepamy, a IMHAMIKy BapiaHTa [I€BHOI iHBapiaHTHOI
Mogeri, migcumonoyu abo monudikyodn ii o6pasHuil noteHian. Ha 3aBepmaabHOMY eTari 06491CIeHO KilbKicHi
noka3Huky CM KOXXHO]I iHBapiaHTHOI MOJIeJIi y CITiBBiIHOLIEHH] 3 YaCTOTHICTIO KOTHITUBHUX MEXaHi3MiB TBOPEHHS ixX
IOMiHaHTHUX 06Pa3iB Ta 3BYyKOCHMBOJIIYHOI KOMOIHATOPUKY ii BapiaHTiB. BusiBJIeHO 5 CHiNIbHUX iHBapiaHTHUX
MoJeJsiell 3ByKOCUMBOJIIYHUX CUHecTe3ilHuxX MeTtadop (zasni — 3CM) 17151 IBOX JIHTBOKYJIBTYP: 1) BidyanbHO-
aKyCTHYHa, 2) Bi3yalbHO-CMAaKOBQ, 3) Bi3yaJbHO-COMATUYHA, 4) aKyCTUYHO-COMATUYHA Ta 5) aKyCTUYHO-CMAaKOBa 3
IOMiHYBaHHSIM 1714 iX BapiaHTiB TaKMX KOTHITUBHUX ME€XaHi3MiB TBOPEHHS, SIK KOHLEIITyalbHU1 OJIEHIVHT,
acoljiaTMBHA CHHTE3a, CEMAaHTHUYHE IIEPEHECEHHS Ta KPOC-MOJIaJIbHA IHTeTpallis, sKi IPOsBIISIOThCS [10-Pi3HOMY.
3a@ikcoBaHO NepeBaKaHHS MEXaHi3My KOHLENTYaJIbHOTO 6JIEHOUHTY B YKPAiHCBKil NOe3ii — 1J1s1 Bi3yaJlbHO-
aKkycTU4HOi Mogzeti “3ip o ciyx” (116 ox. i3 291) 3 nomiHaHTHUMYK 06pa3amMu BapiaHTHUX MOJieJiel, To6yIoBaHMX Ha
OCHOBI B3aeMozii 3 iHIIMMy MexaHizmamu: acouiaTuBHOI cuHTe3u (18 of.) Ta ceMaHTUYHOTrO nepeHeceHHs (17 ox.) -
17151 06pasy “npuponn’, KpoCc-MOAANBHOI iHTerpauii — njs o6pasy “kocmocy” (29 o), CEeMaHTUYHOTO [IEPEHECEHHS
(17 on.) — mnst 06pasy “micra’, acouiaTuBHOI cuHTe3M (23 0f,) — A1 06pasy “monuHu’. 17151 TPeLbKUX BipIIOBaHUX
TEKCTiB MoJeJsib “3ip O c1yX” TaKOX € HaUIPOAYKTUBHIIIOIO (84 ox. i3 209), B sKiil JOMiHye MeXaHi3M
KOHLIENTyaJIbHOTO GJIEHIMHTY 3 06pa3zaMu “KocMocy (yHiBepcanbHOro)” (24 og.) i “kocmocy (cakpasnbHoro)” (24 on.),
YTBOPEHMMU Ha OCHOBI I0JATKOBOT'O MEXaHi3My CEMAHTUYHOTO IIEPEHECEHHS; 3 00pa3aMu “JIOJUHU" K
“anTponiomopdHuM / ecreTnuHuM” BapianTom (15 of1.) - Ha OCHOBI Kpoc-MOaJBHOI iHTEerpauii Ta o6pazom “micra”
(12 op1.) - Ha OCHOBi CEMaHTHUYHOTO [lepeHeceHHsl. [JoBeeHO IPUILYILEeHHS IIPO Te, 10 Y POPMYyBaHHI
3BYKOCHMBOJIIYHUX CMHECTE3iHUX MeTa(dOp CMUCIIOTBIPHY (PYHKLIiI0 BUKOHYIOTb ApTUKYJISILIMHI Ta aKyCTUYHI
napameTpu, rpagatlis, aCOHaHC i JUCOHaHC 3BYKiB. [IpoaHasizoBaHo, K aniTepawiliHi CTPYKTYpH IIPUTOJIOCHUX
OpraHi3yloTb CHHECTe3iHUI 00pa3s, nifcuionoyn epeKkTy pyxy, Halpyru, TepTs abo TijlecHOi JloKai3allii 3By4yaHHs,
a TakoX SIK (pOHETHYHA rpajalis (3MiHa IHTEHCUBHOCTI 3ByYaHHS], CTYIIE€HsI BiTKPUTOCTi FOJIOCHUX, YePryBaHHs

COHOPHUX i IIYMHUX NPUT0JIOCHUX) BiITBOPIOE NMHAMIKY YyTTEBOTO [I€PEXKUBAHHS Y BipIIOBAHOMY TEKCTI.

2. The thesis proposes a new multimodal research framework - cognitive-combinatorial synaesthetic metaphorics
- for the comparative analysis of the sound-symbolic organization of synaesthesia in the poetic texts of Ukrainian
and Greek poets of the late nineteenth and early twentieth centuries. For the first time within the framework of
cognitive poetics, the study substantiates close interrelation between the cognitive mechanisms underlying the
formation of synaesthetic metaphors (hereinafter SMs) in poetic texts and the sound-symbolic combinations of
metaphors within specific invariant-variant models. Owing to the cognitive mechanisms underlying the
multimodal nature of SMs, synaesthesia integrates perceptual inputs from different sensory domains, whereas
metaphor projects combinations of two or more conceptual spaces onto the linguistic sign, particularly its
artistically stylized sound-symbolic form. Based on the principles of Conceptual Integration Theory, synaesthesia
defines more accurately a multimodal phenomenon in which one sensory channel is stimulated through the
activation of another, while simultaneously triggering the cognitive mechanisms responsible for the formation of

invariant-variant metaphorical models in poetic discourse. To identify the influence of cognitive mechanisms on



the invariant schema of synaesthetic metaphor reproduction in verse, the dissertation develops a comprehensive
comparative-typological methodology with clearly defined and sequential analytical procedures. At the first stage,
a mechanical selection of synaesthetic metaphors was conducted from printed and digitized Ukrainian and Greek
poetic texts of the late nineteenth and early twentieth centuries, resulting in a corpus register comprising 500
units (291 Ukrainian and 209 Greek). At the second stage, the semantic metaphor modelling method was applied to
construct invariant-variant models of SMs across the compared languages and to demonstrate their multimodal
character. In parallel, the cognitive metaphor modelling method was used to identify the cognitive mechanisms
underlying the formation of dominant artistic images encoded in the synaesthetic metaphors of each
invariant-variant model. At the third stage, comparative-typological practices were used to establish universal and
language-specific combinations of mechanisms involved in the formation of variant SMs in Ukrainian and Greek
poetic texts. At the fourth stage, the phonosemantic method was applied to characterise the intra-model
combinatorics of the sound-symbolic organization of SMs, which reflects not a transition between sensory
domains but rather the dynamic variation within a given invariant model, reinforcing or modifying its figurative
potential. At the final stage, quantitative indicators of SMs for each invariant model were calculated in correlation
with the frequency of cognitive mechanisms shaping their dominant images and the sound-symbolic
combinatorics of their variants. The analysis identifies five shared invariant models of sound-symbolic synaesthetic
metaphors (hereinafter SSMs) in the two linguocultures: (1) visual-acoustic, (2) visual-gustatory, (3) visual-somatic,
(4) acoustic-somatic, and (5) acoustic-gustatory. These models are characterized by the dominance of such
cognitive mechanisms in their formation as conceptual blending, associative synthesis, semantic transfer, and
cross-modal integration, which manifest themselves differently across languages. In Ukrainian poetry, a
predominance of conceptual blending is observed in the visual-acoustic model “vision o hearing” (116 out of 291
units), with dominant variant images formed through interaction with additional mechanisms: associative
synthesis (18 units) and semantic transfer (17 units) for the image of nature; cross-modal integration for the image
of cosmos (29 units); semantic transfer (17 units) for the image of city; and associative synthesis (23 units) for the
image of human. In Greek poetic texts, the “vision o hearing” model is likewise the most productive (84 out of 209
units), dominated by conceptual blending with the images of cosmos (universal) (24 units) and cosmos (sacral) (24
units), formed through semantic transfer; human as an anthropomorphic /aesthetic variant (15 units) based on
cross-modal integration; and city (12 units) based on semantic transfer. The work confirms the hypothesis that
articulatory and acoustic parameters, gradation, assonance, and dissonance perform a meaning-forming function
in constructing sound-symbolic synaesthetic metaphors. The analysis demonstrates how alliterative consonant
structures organize synaesthetic imagery by enhancing effects of movement, tension, friction, and the bodily
localization of sounding, as well as how phonetic gradation (changes in sound intensity, vowel openness, and
alternation between sonorant and obstruent consonants) reproduces the dynamics of sensory experience in poetic
texts.
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