O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0824U000891
Oco06J1uBi TO3HAYKH: BinKkpura

JaTa peectpauii: 12-02-2024

Craryc: 3amaHoBana

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. bymak CraHiciaB MuxaisoBud

2. Stanislav M. Bushak

KBasmigikamis:

InenTudikarop ORCHID ID: 0000-0001-9106-199X

Bupg, pucepranii: nokrop dinocodii

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaabHOCTI: 023

Ha3Ba HayKoBOIi CIIeniaJIbHOCTI: O6pa3oTBOpYE MUCTELTBO, JEKOPATUBHE MUCTELTBO, PECTABPALLis
FaJIy3b / ralesi 3HAHb: KyJbTypa i MUCTELTBO

OCBiTHbo—HayKOBa nmporpama 3i CreniaJibHOCTI: Teopis Ta icTopis MucTenTsa

Jara 3axucTy: 07-02-2024

CrneniasibHICTD 3a OCBITOI0: O6pa30TBOPYE MUCTELTBO, I€KOPATUBHE MUCTELITBO, PECTaBpaLlis
Micue po6oTu 3500yBayva:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

Imentudikarop ROR: He zacrocoyerbcs

CeKTop HayKH: He 3aCTOCOBYETHCS



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Indp cneuniasnizoBaHoi BY€HOI pajaH (pa3oBoi creniaiizoBaHoi BYUEHOI pasu). 1d
26.103.026_1D3748_bymak C.M.

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujoHanbHa akazieMiss 06pa30TBOPYOrO MUCTELTEA i

apxiTexTypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHcbkui y3Bi3, 6yn. 20, Kuis, 04053, Ykpaina
dopma BiracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypy YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETChKUI

IV. BimomocTi Ipo nmigznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujoHanbHa akazieMis 06pa30TBOPYOrO MUCTELTEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHchbkui y3Bi3, 6yn. 20, Kuis, 04053, Ykpaina
dopma BiracHOCTI: /lepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHiBepCUTETChKUI

V. BimomocTi npo guceprariio
MoBga auceprTallii: Vkpaincoka
Koy TemaTHYHHX PyOPHK: 17.71, 18.31.91.11, 18.31.07.17, 18.71

Tema gucepranii:
1. Ykpainceki HapogHi KapTuaM «Ko3ak Mamait» XVIII-XIX cTosiTe: ikoHOrpadis, reHesa, eBOJIOL .

2. Ukrainian folk paintings “Cossack Mamai” of the 18th-19th centuries: iconography, genesis, evolution.

Pedepar:

1. «Kozak Mamaii» - 11e 06pa3 Ko3aKa-3aropoxIis, IKUM CUIUTh Ha 3eMJIi 3i CXpeljeHMMU HOTaMU i rpae Ha
CTPYHHOMY IIANKOBOMY iHCTPYMEHTI, 110 IOr0 MOKHA IIPUIHATHU 32 CTAPOBMHHY KO03y. BoiHa Mao0Th
[IepeBa’)KHO CAMOTHIM — B CTEIy, UM Ha JIiCOBIii rajisiBUHi, Iif gepeBoM — 3aebinbioro mifg 1y6om. Boil rotye Ha
BOTHUIII DXy, a 6iJis1 HPOTO JIe>KaTh Ha 3eMJIi Ta BUCSTD Ha Tijkax JepeBa Horo peui — 1mamnka, 30post, ocyj, 4acTo -
rep6. Bins ko3aka cToiTh OCifiJIaHNMi1 KiHb, IPUB’I3aHUI [0 cliica. AHai3yI0TbCS HayKOBi rinoTe3u rnonepenHix

IOCJIiIHYKIB [P0 NPUYMHU MOSIBU LbOT'O HAJI3BMYAIHO MOMYJISIPHOTO B CEPELOBULLi YKPAiHCBKOTO HAapody 00pasy



BOiHa-My3UKaHTa. MeTO10 pOGOTH € CTBOPEHHS! LiJTICHOTO YSIBJIEHHSI PO MUCTeLbKi TBOpU «Ko3ak Mamaii», siki
MOCIJAI0Th BAJKJIMBE MiClle B YKPAIHCHKIN KyJIbTYpi BXXE IIPOTAITOM HE MEHIIE YOTUPbOX CTOJIITh, & TAKOX —
BM3HAUEHHS HAIIPSIMKIB €BOJIIOLL] IbOTO JIEreHJapHOro 00pa3y Ta 3'sICyBaHHs 0ro Micls i posi B yKkpaiHCbKOMY
MUCTeLTBi. JIo TenepilmHboro yacy Ainmio npuban3Ho cto Takux TBopiB XVIII-XIX cT. O6’eKTUBHI TPy HOILLi
IOCJIiIKeHHS «MaMaiB» MOJISITaloTh Y TOMY, 110 6inbuIicTs gaBHix TBopiB XVIII-XIX cT. HE maToBaHo i yac ix
HaIMCaHHS JaTyeThCs 32 CYNPOBiIHUMY BTOPUHHUMU JAHUMU. AKTYaJIbHICTh HAIIOi POGOTH 3yMOBJIEHA TUM, 10 I
Ha HUHIIIHIN yac o6pa3 «ko3aka Mamasi» He 3HUK 3 IIepeJJOBUX NO3ULil IIOCTYIy YKpaiHChKOro mucrelrsa. O6pas
PO3BUBAETHLCA Ta €BOJIIOLIIOHYE i B HOBUX LIMBIII3aLiHUX — IHTEJIEKTyaJIbHUX T TEXHOJIOTIYHUX — YMOBAX CBITOBOTO
PO3BUTKY. HailnmommpeHimow 3aaumaeTbcs MpOCTa KOMIIO3ULiA: 06pa3 CaMOTHbOTO CUISYOTO KO3aKa, 6isst IKOro
CTOITb J10TO BipHUII KiHb Ta JIESKUTh 30p0sl i CTOITh ITocy. BoiH BifnounBae, aje BiH 30CepeyKeHO-CIIOKIMHUI i
BHYTPIIIHBO FOTOBUI 4O CMEPTEJIBHOTrO 6010. 3HAaYHO PO3MIHUPIOIOTh CIIPUIHATTS 06pa3y «Ko3aka Mamas» TBopu
ckyanHOi KoMno3uiii. Ha nux TBopax nopsiz, i3 Mamaem 3'9BJISIOThCS iHIII IIEPCOHAXI: TOBAPUI KO3aKa, KiHKM Ta
IiBYaTa, TOProBeLb-MINHKAp, IaH-TI0JISK, odiliep Yu comar pociiicbkoi apmii. OKpeMy rpyIy CTaHOBJISTb TBOPU
nepiony KosiiBIiyHY, €MileHTPOM SIKOi CTayu Mogil B MicTi YMaHi. 3 yacom Mpissuine MaMan BUKJIMKaE fenati
6inbmnii iHTEpec NOCHiTHUKIB IO peanabHUX Oci6, siKi ioro manu. CrioyaTky MOro roB’si3yBajiyi 3 IBOMa pealbHUMU
raiinamakamu cepenunu XVIII cT., skux nosicunu y 1750 Ta 1758 pokax. ¥V pesysbTaTi 6araToJliTHIX JOCiIKeHb
aBTOp AucepTalii BIeplie BCTAHOBUB, 110 pi3Buile Mamail Maju MOHak, TPU JECATKU YKPAiHChKUX KO3aKiB
XVII-XVIII cT. Bonu 6y7u 3aniopoXXUsIMY, @ YaCTMHA 3 HUX Opajla y4acTb y raiijaMmanbkomMy pyci. Lie nossosnniio
3pOoOUTH BaKIMBUI BUCHOBOK: 00pa3 repost yKpaiHCbKUX HapoJHUX KapTUH «Ko3ak Mamaii» HacnpaBs/i € 36ipHUM,
y3arajibHeHuM i siereHgapHuM. e onHieto crienndivHO0 0COOGIMBICTIO «MaMaiB» € HasIBHICTh Ha KapTUHAX
TEKCTOBUX HAIIUCiB, IEPEBAXKHO NTOETUYHUX: SIK JIAKOHIYHMX, TaK i JOBOJIi po3siorux. Hepinko 3a po3mipamu Li
HaINCU HAGIDKAIOTHCS IO OOCATiB BipIIOBaHOI IOEMH, PO3KPUBAIOUX BHYTPIIIHIN CBIiT KO3aKa-3arlopoXLs, 10ro
IyXOBHI IIIHHOCTI Ta 6auyeHHs CBITy, 30arauyiouy CIpuriHSTTS 006pa3y «ko3aka Mamas». Bysio BUSIBJIEHO, 1110 OKpeMi
HaIKCU Ha «MaMasix» TiICHO I1ePeryKylTbCs, a TO 1 11iJIKOM 36iraloTbcs 3 (pparmeHTaMu TEKCTiB BEPTEITHUX BUCTAB,
Kl CTaBUJIM CTYJ€HTA-O0ypCaKU IIifi Yac HOBOPIYHO-Pi3ABSIHUX CBST. YCTAaHOBJIEHO, 1J0 B HUX [IOEQHAHO BipIIOBaHi
(parmMeHTy - MPUCIiBB i IPUKA30K, HAPOJHHUX ITiCEHb, )KAPTIBIMBO]I N0€3ii TOro4YacHUX CTyEeHTiB-0ypCaKiB,
napadpasy pesiriiHuX TeKCTiB i T. iH. YHACIIOK 1[bOT0 B TEKCTaX CMiXOBi MOTUBU AUBOBIKHO IIOEIHYIOTHCS 3
CEpI03HUMH, KYPHO3Hi — 3i CBITOIVISIAHUMH, [1006YTOBI — 3 (PiI0cOPCbKUMU, ByIbrapHO-MaTePialiCTUYH] - 3
peJIriiHMMU Ta HaBiThb MiCTUYHMMU. Ha NOYaTKOBUX €Talax CBOrO CyCHiJIbHO-ICTOPUYHOTO PO3BUTKY LM XyIOKHIN
06pa3 3adikcyBaB MOSBY KO3aLTBa SIK HOBOi TPOMaZICbKO-TIOJIITUYHOI CHJIM YKpaiHChKOro Hapoy. HeBroB3i
KO3aLITBO CTaJI0 MOT'YTHIM 3aXMCHUKOM COLiaJIbHUX 1 PEJIIriHUX MTPaB Ta HalliOHAJILHUX iHTEepEeCiB yKpaiHChKOTO
Hapoay B 60poTh0i i3 30BHIIIHIMY BOPOraMH Ta IIOHEBOJIIOBaYaMHU. I3 yacoM o6pa3 «ko3aka Mamasi» cTas
acoLiI0BaTUCS 3 [103aIIEPCOHATII30BAHMM, y3araJlbHEHUM Ta ifieasi3oBaHnM 06pa3oM Ko3aka-3arnopoxus. 1Iporo
Mi¢oJiorizoBaHoOro BoiHa HaJijleHO peaIbHUMU Ta YSIBHUMHU BUCOKUMU MOPajlbHUMU Y€CHOTAaMU Y pUCAMU LIMX
XOpOOPHX 3aXUCHUKIB PifHOI 3eMJli. BaXkK/IMBO 3ayBaXkUTH, 110 HA TPAaKTyBaHHs 00pa3y KO3aKa Majla 3HaYHU BILJIUB i
coljasibHa HaJIEXXHICTb BJIACHUKIB LMX TBOPIB, Mifl XyJOKHI CMaKU SIKUX HEPIZKO MiAJallTOBYBAIMCA XyLOKHUKY, SKi
nycasny noAibHi KapTuHu. «Mamai» 6ysu 3aBXKAU [IOMYJISIPHI cepel] IMUPOKUX MaC YKpaiHChKOTO CEJISTHCTBA, 10 B
MUHYJIOMY CTaHOBWJIO OiJIbLIICTb YKpaiHCbKOTO HapoAy. TeopeTruyHi pe3yabTaTu BUKOHAHOTO JOCJiIKEHHS MOXYTb
OyTy BUKOPHUCTaHI [J1s1 IOJAJbIIOT0 BUBUEHHS PO3BUTKY MucTelTBa YKpainy XVIII-XIX cT. Ta B y3arajbHIOBaJIbHUX
IOCJIiIPKeHHSX 3 icTopii i1 Teopii ykpaiHcbkoro muctenTsa. HanpauboBaHuil Matepian Moxke OyTH 3aAiIHUIA 1718

KJIQIIAHHSA KaTaJIOTiB, EHIUKJIONEINYHUX NOBITHUKIB, [IPU YVTOYHEHH] PEECTPiB IaM’sITOK MUCTELITBA.
k) k)

2. The term “Cossack Mamai” refers to the image of a Zaporozhian Cossack sitting on the ground with his legs
crossed and playing a musical instrument such as a kobza or a bandura. Warriors are painted mostly alone - in the
steppe or in a forest clearing, under a tree - mostly under an oak tree. A warrior prepares food on the hearth, and
next to him lie on the ground and hang on the branches of a tree his belongings - a hat, weapons, dishes, often - a
coat of arms. A saddled horse tied to a spear is standing near the Cossack. The scientific hypotheses of previous
researchers about the reasons for the emergence of this image of a warrior-musician, extremely popular among
the Ukrainian people, are analyzed. The purpose of our work is an attempt to explain why these paintings during



the 18th-19th centuries. enjoy such great success among the Ukrainian people. About one hundred (approximately
one hundred) such works of the 18th-19th centuries have reached our (present) time. The objective difficulties of
the study of “mamais” are that most of the ancient works of the 18th-19th centuries are not dated and the time of
their writing is dated according to the accompanying secondary data. The relevance of our work is due to the fact
that even at the present time the image of “Cossack Mamai” has not disappeared from the leading positions of the
progress of Ukrainian art. The image develops and evolves in the new civilizational, intellectual and technological
conditions of world development. The most common composition remains simple: the image of a lonely, seated
Cossack, next to which stands his faithful horse, weapons and dishes. The warrior rests, but he is focused-calm
and internally ready for a deadly fight. The works of complex composition significantly expand the perception of
the image of “Cossack Mamai”. In these works, other characters appear alongside Mamai: fellow Cossacks, women
and girls, a merchant-shinkar, a Polish gentleman, an officer or soldier of the Russian army. A separate group
consists of works from the period of Haydamachchyna, the epicenter of which was the events in the city of Uman.
As a result of our long-term research, it was established for the first time that more than three dozen Ukrainian
Cossacks of the 17th-18th centuries had surnames. They were Zaporizhia, and some of them participated in the
Haydamak movement. This allowed us to draw a very important conclusion: the image of the hero of Ukrainian folk
paintings “Cossack Mamai” is actually collective, generalized and legendary. Another specific feature of “mamais” is
the presence of textual inscriptions on the paintings, mostly poetic: both small and very large. The size of these
inscriptions is often close to the size of a poetic poem, revealing the inner world of the Cossack-Zaporozhian, his
spiritual values and vision of the world. The texts enrich the perception of the depicted image of “Cossack Mamai”.
It was found that individual inscriptions on “mamais” closely echo, and even completely coincide with fragments of
the texts of nativity plays, which were performed by bursak students during the New Year and Christmas holidays.
It was established that they combined poetic fragments - proverbs and sayings, folk songs, humorous poetry of the
then Bursak students, paraphrases of religious texts, etc. As a result, in the texts, funny motives are surprisingly
combined with serious ones, curious ones with worldview ones, everyday ones with philosophical ones, vulgar-
materialistic ones with religious and even mystical ones. At the initial stages of its socio-historical development,
this artistic image recorded the emergence of the Cossacks as a new social and political force of the Ukrainian
people. Soon Cossacks became a powerful defender of social and religious rights and national interests of our
people in the fight against external enemies and enslavers. Over time, the image of the Mamai Cossack became
associated with the depersonalized, generalized and idealized image of the Zaporozhian Cossack. This
mythologized warrior is endowed with the real and imaginary high moral virtues and traits of these brave
defenders of the native land. It is important to note that the social affiliation of the owners of these works had a
significant influence on the interpretation of the image of the Cossack, whose artistic tastes were often adapted by
the artists who painted similar paintings. “Mamais” have always been popular among the broad masses of the
Ukrainian peasantry, which in the past constituted the majority of the Ukrainian people. The theoretical results of
the research can be used for further study of the development of Ukrainian art in the 17th-19th centuries and in
general studies on the history and theory of Ukrainian art. The developed material can be used for the compilation
of catalogs, encyclopedic guides, when clarifying registers of art monuments.

Jep>kaBHH peecTpaniiinuii Homep JiP:

IIpiopuTeTHHH HaNpsSIM PO3BUTKY HayKH i TEXHIKHM: OyHnamMeHTasbHI HAYKOBI HOCIIIPKEHHS 3 HANGILIbII
BaXXJIMBUX IIPOGJIEM PO3BUTKY HAYKOBO-TEXHIYHOI0, COLiaJIbHO-€KOHOMIUHOTr0, CyCIiIbHO-TIOJiTUYHOTO,
JIIOJICBKOTO NIOTEHLjaNy 1151 3a0e311e4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTaJIOr0 PO3BUTKY

CyCIIiIbCTBA i Jep>kaBu
CrpareriyHui NpiopUTEeTHUI HANIPSIM iHHOBaLiHHOI AiSIIBHOCTI: He 3aCTOCOBYETHCA
I'[i,qcyMKH IOCJIII>KEHHS: TeopeTuyHe y3arajbHEHHs i BUPIlIEHHS BOXJIMBOI HAyKOBOI TPOGIeMu

Iy6sikaii:



¢ * bymak C. M. CMix0Ba KyJIbTypa YKpPaiHCbKOTO Hapo4y B KapTUHax Tuly «Kosak Mamaii». YKpaiHCbKa
KyJIbTypa: MUHYJIE, CydacHe, IJISIX PO3BUTKY. HaykoBuii 36ipHUK. Hanpsm: MucTenTBo3HaBCTBO. Burl. 44.
Pisue: PII'Y, 2023. C. 97-104.

e * bymak C. M. O6pa3 «Ko3aka Mamasi» B CKyJILIITYDHUX TE€XHIKaX. AKTyasIbHi IMTaHHS I'YMaHiTaADHUX HayK:
MiXBy3iBCbKUI1 30ipHMK HAYKOBUX ITPallb MOJIOAUX BY€HUX JJpOro6ULbKOro Iep>KaBHOrO 11e1aroriYdHoro
yHiBepcuTeTy imeHi IBaHa ®panka. [Jporob6uy: Bumasuuunii nim «'enbBeTukas, Bum. 60, T. 1. 2023. C. 65-73.

e * bymak C. M. [CTOpUKO-CBITOIJISAHI iIBAJIMHM CTBOPEHHA «MamaiaHu» — cepii CKyJIbIITYPHUX TBOPIB
Bonogumupa HakoHeYHOro, IPUCBAYEHUX KO3aKy Mamaro. YKpaiHChbKa KyJIbTypa: MUHYJIE, CyYacCHe, IJIAXU

po3BuTKy. HaykoBuii 36ipHuK. Harpsm: MucrenrBo3nascTBo. Bum. 42. Pisue: PATY, 2022. C. 130-137.
HaykoBa (HayKOBO-TEeXHiYHa) MPOAYKILisL: meTonu, TeOpii, rinotesu; aHasiTMYHi MaTepiany

Couiaano—eKonomqua CIIpﬂMOBaHiCTb: TEOPETUYHI pe3ybTaTu BUKOHAHOTO JOCiIKEHHS MOXYTb OyTH
BUKOPMCTaHI JJ15 TOAAJBIIOrO BUBYEHHS PO3BUTKY MUCTELITBA YKPAiHU XViii- XiX CT. Ta B y3arajbHIOBAJIbHUAX
IOCTiIKEHHSX 3 icTopii i1 Teopii yKkpaiHCbKOro MUCTELITBA. HAlIPallbOBAaHUI MaTepial MoXe OYTH 3aJisTHUN 1J1s1
YKJIaJJaHH$ KaTaJIOTiB, €HLUKJIONEeINYHUX JOBITHUKIB, IPU YTOYHEHH] peecTpiB NaM’sITOK MUCTELTBA (0COGIMBO

KO3albKoi 7o6u).

OxopoHHi gokymeHTH Ha OIIIB:

JlirepaTypHi Ta XyZ,05KHi TBOpU
Bci gocimkyBaHi y pucepralii TBOpY BUKOPUCTOBYIOTBCS 3rifHO CT.444 LIK Vkpainu ta ct. 22 m.2.1, 2.2, 2.14
3akoHy YKkpaiHu «IIpo aBTOpCBHKE NpaBo i CyMiXKHI ITpaBa» i3 3MiHaMU, BHECEHUMHU 3TiiHO i3 3aKOHaMU N2

2849-1X Bin 13.12.2022, N¢ 2974-1X Bin 20.03.2023 npo BUNaaKy MpaBOMipHOTO BUKOPUCTAHHS TBOPY 0€3 3roau
asTopa.

BrnpoBazkeHHs pe3yJIbTaTiB AHCePTalii: [InanyeTbes 10 BIPOBaIKEHHS

3B'A130K 3 HAYKOBHMH TeMaMH: 0121 U 111260

VI. BizomocCTi Ipo HayKOBOr0 KePiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Masyp Bikropis [1aBniBHa

2. Viktoriya P. Mazur

KBasigikanis: . mucr., nor,, 17.00.05
InenTudikarop ORCHID ID: 0000-0003-1365-7581
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOH: HaujonanbHa akaziemis 06pa3oTBOPYOTO MUCTELTEA i

apxiTekrypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHCcbKul y3Bi3, 6ya. 20, Kuis, 04053, Ykpaina
dopma ByacHOCTI: [lepkasna

Cdepa ynpaBiriHHS: MinictepcTBO Ky/bTypy YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUIL



VII. BigomocTi npo odinilfiHuX ONOHEHTIB Ta PELeH3€HTIB
OdiniiiHi OIOHEeHTH
Bsacue IlpizBuuie Im's I1o-6aThKOBI:

1. T'onyapeHnko AHacracis OJsiekciiBHa

2. Anastasiia O. Goncharenko

KBasigikamis: k. mucr., crapmuii HayKoBuii CriiBpo6iTHUK, 26.00.01
InenTudikarop ORCHID ID: 0000-0001-7466-6030
JoparkoBa inpopmamnist:

IToBHe HaiMeHYBaHHSI IOPHUAHUYHOI OCOOH: [HCTUTYT IPO6IIEM Cy4acHOrO MucTelTBa HarjioHasnbHOi

aKkazeMii MuUCTeLTB YKpaiHu

Kopg 3a €IPIIOY: 26167849

Micuesnaxon)KeHHﬂ: ByJ1. €Brena Konosasnbug, 6yx. 18-1, Kuis, 01133, Vkpaina
dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: HaujonanbHa akaziemiss MUCTELTB YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: AkafemivyHui1

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:
1. FOp MapuHa BonogumMupiBHa

2. Maryna V. Yur

KBasidikamis: . mucr., crapmmit HayKoBuii CiiBpo6iTHYK, 26.00.01
InenTudgirkarop ORCHID ID: 0000-0003-3487-1480
HoparkoBa indpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: KuiBCcbKa JepKaBHA aKa/ieMisl JEKOPATUBHO-TIPUKIIALHOTO

MUCTELTBA i Au3aiHy iMmeHi Muxaiina boidyka

Kopg 3a €IPIIOY: 21598958

Micue3HaxoaKeHHS: ByJI. Muxaiina bonuyka, 32, Kuis, 01103, Ykpaina
dopma BracHOCTI: /lepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETCHKUI

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. MysikoxanHeH Biktopis AHartoJiiiBHa

2. Viktoriia A. Mulkokhainen



KBasigikanis: g.dpinocod, nou,., 17.00.07

InenTudikarop ORCHID ID: 0000-0002-3455-6942

JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI 0COOH: KuiBChbKMIil HALIOHAIBHUIA YHIBEPCUTET KyJIbTYPY | MUCTELITB
Kopg 3a €IPIIOY: 02214159

Micueanaxo;pxemm: ByJI. €Brena Konosasnbuys, 6yg. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH i HAayKu YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBEpPCUTETCHKUI

PeuenseHTu

BaacHe IlpizBume Im's I1o-6aTbKOBI:
1. PeBenok Hartanig MukosaiBHa

2. Natalia M. Revenok

KBasigikamis: k. mucr., 26.00.01
InenTudikarop ORCHID ID: 0000-0003-1852-186X
JopaTrkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujoHanbHa akaziemis 06pa30TBOPYOrO MUCTELTEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoO KeHHS: By BosHeceHChKMI y3Bi3, 6y/. 20, Kuis, 04053, Vkpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBitiHHS: Minicrepctso KynbTypu YKpainu

InenTudikarop ROR:

CeKTop HayKH: YHIBEepCUTETCHKUI

VIII. 3ak1104Hi BiZoMOCTi
Bnacwue IIpizBume Im's I1o-6aTbKOBI [TaBesnbuyk IBanHa AHyipiiBHa

TOJIOBH pajgu

BiacHe IIpizBuie Im's I1o-6aTbKOBI [Tapemnbuyk [BanHa AH/piiBHa

TOJIOBYIOYOTO Ha 3acCiiaHHi

BigmoBiganbHuUil 3a MiArOTOBKY Kammrait Onena CrenatisHa

00JIIKOBHX JOKYMEHTIB

PeecTpatop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZAIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

IisiIbHOCTI




