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Pedepar:

1. «kKozak Mamaii» - e 06pa3 Ko3aka-3aropoXKiis, SIKUI CUAUTb Ha 3eMJTi 3i CXpelleHMMY HOTaMH i rpae Ha
CTPYHHOMY IIMIIKOBOMY iHCTPYMEHTI, 1110 1Or0 MOKHA IPUIHATY 32 CTApOBUHHY K003y. BoiHa MaioooTh
[IEPEB)KHO CAaMOTHIM — B CTEIY, UM Ha JIiCOBIii rajiiBUHi, iz AepeBoM — 3e6inbiIoro nifg 1yoom. BoiH rotye Ha
BOTHMIIIi DKy, a 6is1sl HbOTO JIeXKaTh Ha 3€MJIi Ta BUCATD Ha TijIKax AepeBa MOoro pedi — 1manka, 36posi, ocy, 4acTo —
rep6. Bins Ko3aka cToiTh OCizyIaHMi1 KiHb, IPYB'A3aHUI [0 crirca. AHAI3yI0ThCS HayKOBi TiNoTe3u nonepenHix
IOCJiIHUKIB [P0 NPUYMHYU MOSIBU LJbOT'O HAJI3BMYAHO MONYJISIPHOTO B CEpeoBULLi YKPaiHChKOT0 Hapody oopasy
BOIHa-My3UKaHTa. MeTOI0 po6OTH € CTBOPEHHS! LiJIiCHOTO YSIBJIEHHS IPO MUCTELbKI TBOpU «Ko3ak Mamaii», sKi
[IOCIZAIOTh BaKJIMBE MiClie B YKPAIHCHKIN KyJIbTYpi BXKe IIPOTATOM HE MEHIIE YOTUPbOX CTOJIITh, & TAKOXK —

BM3HAYEHHS HAIIPSIMKIB €BOJIOLII LIbOTO JIereHIapHOro 06pa3y Ta 3'SICYBaHHSI 0r0 Miclis i poJii B yKkpaiHCbKOMY



mucTtelTsi. 1o TenepimHboro yacy Aiimsiao npuban3Ho cto Takux TBopiB XVIII-XIX ct. O6’'€eKTUBHI TPyIHOLI
IOCJIiIKEeHHS «MaMaiB» MOJISITAlOTh Y TOMY, 110 6inbuIicTh JaBHix TBopiB XVIII-XIX cT. He maToBaHo i yac ix
HaIWCaHHS JATyeThCs 3a CYIIPOBIAHUMMYU BTOPUHHUMU JAHUMU. AKTYaJIbHICTb HaIlIOi pOOOTH 3yMOBJIEHA TUM, 110 I
Ha HUHIIIHIN yac 06pa3 «ko3aka Mamasi» He 3HUK 3 IIEpeJOBUX MO3KULil IIOCTYIy YKPAiHChKOro mucrenrsa. O6pas
PO3BMBAETHLCA Ta €BOJIIOLIIOHYE i B HOBUX LIMBIII3aLiiHMX — IHTEJIEKTyaJIbHUX Ta TEXHOJIOTIYHUX — YMOBAaX CBITOBOTO
PO3BUTKY. HalinoumupeHimo:o 3a1aeTbcs IPOCTa KOMIIO3UILis: 00pa3 CaMOTHbOI'O CHUISYOr0 KO3aKa, 6iJisl SIKOro
CTOITb J10TO BipHMUI KiHb Ta JIEKUTb 30p0sl i CTOITh ITocyl. BoiH BifnounBae, ajne BiH 30CEpeIKeHO-CIIOKINHUI i
BHYTPIIIHbO FOTOBUIA JO CMEPTEIBHOr0 6010. 3HAUHO PO3MIHUPIOIOTh CIPUMHATTS 06pa3y «Ko3aka Mamasi» TBopu
ckyagHoi Komnoauilii. Ha ux TBopax nopsj, i3 Mamaem 3'IB/SIIOTHCS iHIII MEPCOHAKi: TOBapUIli KO3aKa, XiHKU Ta
IiBYaTa, TOProBeLb-1INHKap, IaH-TI0JISK, odiliep YM coapar pociiicbkoi apmii. OKpeMy rpyIy CTaHOBJISTb TBOPU
nepiony KosiiBIiyHY, enileHTPOM SKOi CTaiu Mogii B MicTi YMaHi. I3 yacom mpissuine MamMai BUKJIMKaE fenati
6inpIIMi iHTEpeC AOCHITHUKIB IO peaJbHUX OCif, sKi ioro Mmanu. CioyaTKy HOro MoB'sI3yBaju 3 IBOMa peajlbHUMU
raiinamakamu cepenunu XVIII cT., sskux nosicunu y 1750 Ta 1758 pokax. V pesysibTaTi 6araToJliTHiX JOCiIKeHb
aBTOp JUCEPTallii Briepiie BCTAHOBHUB, L0 Mpi3Bulle Mamail Maju MOHAJ, TPU JECSITKY YKPaiHChKUX KO3aKiB
XVII-XVIII cT. BoHM 6y7y 3an0pOSKLSIMY, a YaCTUHA 3 HUX Opajia y4acTh y raijamanpkomy pyci. Lle mo3sonuino
3pOOUTH BaKJIMBUI BUCHOBOK: 00pa3 reposi yKpaiHChbKUX HAapOOHUX KapTuH «Ko3ak Mamaii» Hacripasi € 36ipHUM,
y3araJibHeHUM i siereHgapHuM. llle onHielo crienn@ivHO0 0COOGIMBICTIO «MaMaiB» € HasIBHICTb Ha KapTUHAX
TEKCTOBUX HAIIUCIB, IEPEBAXKHO NTIOETUYHMX: SIK JIAKOHIYHMX, TaK i JOBOJIi po3sorux. Hepinko 3a po3mipamu 1
HaIKMCKU HabIMKAIOThCS 40 OOCSTiB BipIIOBAHOI I0€MHU, PO3KPUBAIOUM BHYTPIIIHIN CBIT KO3aKa-3allOPOXKIs, OTO
IyXOBHI IIIHHOCTI Ta 6aueHHs! CBITy, 30arauyiouy CIpuriHATTS 00pa3y «ko3aka Mamas». Byio BUsIBJIEHO, 1110 OKpeMi
HaIWCU Ha «MaMasix» TiCHO IIePETYKYIOTbCS, a TO I 11iJIKOM 36iraroTbcs 3 (pparMmeHTaMu TEKCTiB BEPTEITHUX BUCTaB,
sIKi cTaBU/IN CTY[IeHTU-OYyPCaKy IIifi Yac HOBOPIYHO-Pi3ABSHUX CBAIT. YCTAHOBJIEHO, 1[0 B HUX IIOENHAHO BipIIOBaHi
dparmeHTH - NPUCIIBiB i IPUKA30K, HAPOLHUX I1iCeHb, )KapTiBINBO] [10e3ii TOroyacHUX CTyeHTiB-0ypcaKis,
napagpasy pesiriiHuX TeKCTIB i T. iH. YHACIIOK 1[bOT0 B TEKCTaX CMiXOBi MOTUBU JAUBOBIDKHO IIOE€IHYIOTHCS 3
CEpI03HMMH, KYPHO3Hi — 3i CBITOIVISIAHUMH, I10OYTOBI — 3 (Pi10COPCHKUMU, ByIbrapHO-MaTEPialiCTAYH] - 3
pEJIriiHMMY Ta HaBiTh MiCTUYHMMU. Ha NOYaTKOBUX €Talax CBOTr0 CyCIHiIbHO-ICTOPUYHOTO PO3BUTKY LM XyIOKHIN
00pa3 3adikcyBaB 0SBy KO3alTBa SIK HOBOi TPOMaJICbKO-TIOJIITUYHOI CHUJIM YKpaiHChbKOro Hapoy. HeBroB3i
KO3aLTBO CTaJI0 MOT'YTHIM 3aXMCHUKOM COLaJIbHUX 1 PEJIIriiiHUX MIPaB Ta HalliOHAJIbHUX iHTEpPECiB yKpaiHChKOTO
Hapojy B 60pOThOi i3 30BHIIIHIMY BOpOraMy Ta MOHEBOJIIOBAYaMu. I3 yacom 06pa3 «ko3aka Mamasi» cTaB
aCoLI0BATUCS 3 [103aIEPCOHATI30BaHUM, y3araJlbHEHUM Ta ifieasii3oBaHnM 00pa3oM Ko3aKa-3arnopoxus. Llporo
Mi0JI0ri30BaHOr0 BOiHA HAJliZIEHO pea/lbHUMU Ta YSIBHUMU BUCOKMMU MOPaJIbHUMU Y€CHOTAMU Y PUCAMU LIUX
XOpOOPHUX 3aXUCHUKIB PiHOI 3eMJli. BaXK/IMBO 3ayBaXkUTH, 1O HA TPAKTYBaHHs 00pa3y KO3aKa Majla 3HAYHUM BILJIUB i
COLliaJ/IbHA HAJIEKHICTh BJIACHUKIB LIMX TBOPIB, IIiJ, XyIOKHI CMaKU IKMX HEPIJIKO MiAJIalITOBYBAIMCS XyLOKHUKHY, SIKi
nycasny noAibHi KapTuHU. «Mamai» 6y 3aBXKAU [IOMYJISIPHI cepe] IMPOKUX MaC YKpaiHChKOT'O CEJISTHCTBA, 1110 B
MVHYJIOMY CTaHOBWJIO OiJIbLIICTb YKPaiHChKOTO Hapoay. TeopeTryHi pe3yabTaTd BUKOHAHOTO JOCiIKEHHS MOXYTb
OyTy BUKOPHUCTaHI [J1s1 TOJAJbIIOTO BUBUEHHS PO3BUTKY MuUcTelTBa YKpainu XVIII-XIX CT. Ta B y3arajibHIOBaJIbHUX
IOCTiIKeHHsIX 3 icTopii i Teopii ykpaiHcbkoro mucrenrsa. HarpanpoBaHuii MaTepiajl MoKe OyTy 3aisTHUH [1J1s

KJIaIaHHSA KaTaJIOTiB, EHLUKIONEINYHUX OOBIIHUKIB, IPU YVTOYHEHHI PeECTPiB MamM’ITOK MUCTELITBA.
k) k)

2. The term “Cossack Mamai” refers to the image of a Zaporozhian Cossack sitting on the ground with his legs
crossed and playing a musical instrument such as a kobza or a bandura. Warriors are painted mostly alone - in the
steppe or in a forest clearing, under a tree — mostly under an oak tree. A warrior prepares food on the hearth, and
next to him lie on the ground and hang on the branches of a tree his belongings - a hat, weapons, dishes, often - a
coat of arms. A saddled horse tied to a spear is standing near the Cossack. The scientific hypotheses of previous
researchers about the reasons for the emergence of this image of a warrior-musician, extremely popular among
the Ukrainian people, are analyzed. The purpose of our work is an attempt to explain why these paintings during
the 18th-19th centuries. enjoy such great success among the Ukrainian people. About one hundred (approximately
one hundred) such works of the 18th-19th centuries have reached our (present) time. The objective difficulties of
the study of “mamais” are that most of the ancient works of the 18th-19th centuries are not dated and the time of



their writing is dated according to the accompanying secondary data. The relevance of our work is due to the fact
that even at the present time the image of “Cossack Mamai” has not disappeared from the leading positions of the
progress of Ukrainian art. The image develops and evolves in the new civilizational, intellectual and technological
conditions of world development. The most common composition remains simple: the image of a lonely, seated
Cossack, next to which stands his faithful horse, weapons and dishes. The warrior rests, but he is focused-calm
and internally ready for a deadly fight. The works of complex composition significantly expand the perception of
the image of “Cossack Mamai”. In these works, other characters appear alongside Mamai: fellow Cossacks, women
and girls, a merchant-shinkar, a Polish gentleman, an officer or soldier of the Russian army. A separate group
consists of works from the period of Haydamachchyna, the epicenter of which was the events in the city of Uman.
As a result of our long-term research, it was established for the first time that more than three dozen Ukrainian
Cossacks of the 17th-18th centuries had surnames. They were Zaporizhia, and some of them participated in the
Haydamak movement. This allowed us to draw a very important conclusion: the image of the hero of Ukrainian folk
paintings “Cossack Mamai” is actually collective, generalized and legendary. Another specific feature of “mamais” is
the presence of textual inscriptions on the paintings, mostly poetic: both small and very large. The size of these
inscriptions is often close to the size of a poetic poem, revealing the inner world of the Cossack-Zaporozhian, his
spiritual values and vision of the world. The texts enrich the perception of the depicted image of “Cossack Mamai”.
It was found that individual inscriptions on “mamais” closely echo, and even completely coincide with fragments of
the texts of nativity plays, which were performed by bursak students during the New Year and Christmas holidays.
It was established that they combined poetic fragments - proverbs and sayings, folk songs, humorous poetry of the
then Bursak students, paraphrases of religious texts, etc. As a result, in the texts, funny motives are surprisingly
combined with serious ones, curious ones with worldview ones, everyday ones with philosophical ones, vulgar-
materialistic ones with religious and even mystical ones. At the initial stages of its socio-historical development,
this artistic image recorded the emergence of the Cossacks as a new social and political force of the Ukrainian
people. Soon Cossacks became a powerful defender of social and religious rights and national interests of our
people in the fight against external enemies and enslavers. Over time, the image of the Mamai Cossack became
associated with the depersonalized, generalized and idealized image of the Zaporozhian Cossack. This
mythologized warrior is endowed with the real and imaginary high moral virtues and traits of these brave
defenders of the native land. It is important to note that the social affiliation of the owners of these works had a
significant influence on the interpretation of the image of the Cossack, whose artistic tastes were often adapted by
the artists who painted similar paintings. “Mamais” have always been popular among the broad masses of the
Ukrainian peasantry, which in the past constituted the majority of the Ukrainian people. The theoretical results of
the research can be used for further study of the development of Ukrainian art in the 17th-19th centuries and in
general studies on the history and theory of Ukrainian art. The developed material can be used for the compilation
of catalogs, encyclopedic guides, when clarifying registers of art monuments.
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InenTudikarop ROR:

VIII. 3aKkJIr04Hi BiZoMOCTi

Biacue IpizBume Im's [10-6aTbKOBI [Tapenbuyk IBanna AuzipiisHa
rOJIOBH Pagu

BnacHe IlpizBume Im's [10-6aTbKOBI [TaBesnbuyk IBanHa AHzipiiBHa
rOJIOBYIOYOro0 Ha 3acigaHHi

BignoBizansHMiA 32 NiATOTOBKY Kammaii Onena CrenanisHa

00JIIKOBHX JOKYMEHTIB

PeecTtparop VYKpIHTEI

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 32 peecTpallilo HayKOBOIi IOpyenko TeTsHa AHaToliiBHA

OisiIBHOCTI




