O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0826U001481
Oco006J1uBi TO3HAYKH: BinKpura
JaTa peectpaunii: 10-05-2026

Craryc: Haka3 npo Bugady gumnioma

PexBi3utu Hakasy MOH / Haka3y 3aKjaZy: Hakas XapkiBCbKoi iepKaBHOi akazieMii

KyspTypu N2155-c Big 10.07.2026

I1. BimomocrTi nipo 3400yBaya

Bsacue IlpizBuuie Im's I1o-6aThKOBI:
1. YxaH MiHb --

2. Min Zhang

KBasigikamis:

InenTudikarop ORCID ID: He 3acrocosyetscs

Bupa, pucepranii: nokrop dinocodii
AcnipanTtypa/JIOKTOpaHTypa: tak

IITu¢p HayKoBOi cHeniaJbHOCTI: 025

Ha3zBa HayKOBOi cneuia.m;noc'ri: Mysn4yHe MUCTELTBO
T'anmy3b / rasysi 3HaHB. KyJbTypa i MUCTELTBO
OcBiTHBO-HAayKOBa Mporpama 3i CreniajJibHOCTi: My3n4He MUCTELTBO
Jara 3axucTy: 17-06-2026

CrnenjiasIbHICTh 32 OCBITOIO: Mysuka Ta TaHelb
Micue p060TI/l 3a06yBaqa: Opranisauis BifiCcyTHA

Koz 3a €IPIIOY: 00000000

Micue3HaxoaKeHHs: ------ , Kuis, 00000, Ykpaina
dopma ByracHOCTI: 3mimana

Cdepa ynpasiriHHS:

InenTudikarop ROR:



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagHy (pa30Boi creniaai3oBaHOl BYEHOI paju). PhD 13392
IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI OCOOHM: XapKiBChKa JiepKaBHa aKafIEMisl KyJIbTypH

Kopg 3a € IPIIOY: 30036001

Micue3Haxoa>KeHHS: Bypcaipkuii y3Bi3, Xapkis, XapKiBCcbKuii p-H., 61057, Vkpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR:

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHe HaliMEeHYBaHHS IOPHUAHUYHOI 0COOM: XapKiBChKa [iepKaBHA aKaleMis KyJIbTypH

Kog, 3a €EIPTIOY: 30036001

Micue3HaxoO KeHHS: BypcalubKuii y3Bi3, Xapkis, XapKiBcbkuii p-H., 61057, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

V. BizomocTi npo gucepraniio
MoBga guceprTallii: Vkpaincoka
Koau TemMaTHYHHX PYyOPHK: 18.41

Tema gucepranii:
1. Onepa «Ckop6orta 3a nomepaumu» 11y I'yannaHs: B3aeMoZist HAlliOHAJIBHUX Ta €BPONENCHKUX TPAULIil

2. The opera «Mourning for the Dead» by Shi Guangnan: the interaction of national and European traditions

Pedepar/anoTamis:

1. Y nuceprauii HaBe)eHO pe3yIbTaTy TEOPETUYHOIO y3arajabHeHHs crienudiky B3aeMoJii HallioHaIbHUX i
€BPOINENChKUX TPAHULIii B Ollepi BUJATHOTO KUTalicbkoro komnosuropa llu I'yannaus «CkopboTa 3a IOMEPINMU».
AKTyanbHICTb JOCIII)KEHHS apIyMEHTOBAaHA HEOOXiIHICTIO HAYKOBOI'O BUBUEHHSI OKPEMUX aCIEeKTiB KUTAalChKO]
MY3UYHOI KyJIbTYPH, BOKJINBOIO rajy33I0 SIKOi € CydyacHe ONEpHE MUCTELTBO, 110 Y CBOEMY IFeHe3HUCi yBibpaso
IJIMOUHHI HallioHAJIbHO-TIiICEHHI Tpaauliii KUTaiCchbKoi Hallil Ta IPOTSTrOM CBOTO TPUBAJIOTO PO3BUTKY I1EPEXKUIIO
IeKisibKa TpaHC(pOopMaLiiHUX eTaliB. BakiMBUM 11€piofoM KaHPOBOTO «PEHECAHCY» KUTANChKOI HAallilOHAJIbHO]
OIlepu NOCTae nepiog Kinus 1970-x - nodarky 80-x poKiB, KOJIM PYHHIBHI 17151 BCiei COLIOKYJIbTYPHOI cdepu
KUTaANCBhKOTO CYCIi/IbCTBA IPOLE€CH, BUKJIMKaHi KyJIbTypPHOIO PEBOJIIOLIEI0, 3aIUIIUIINCS 10331y i AepKaBa
BIIEBHEHO PO3BEPHYJacs [0 LMBiNi30BaHOTO CBiTy. Y cdepi onepu B My3uuHiil KysnbTypi KHP i 3minu Binbunucs, sk
B [IOCTAaHOBKaxX HalKpallyx MeNeBPiB CBITOBOTO OIIEPHOrO MUCTELITBA Y IIPOBiHUX TeaTpax KpaiHu, Tak i B
CTBOPEHHI KUTAalCbKUMU KOMIIO3UTOPAMU BIACHUX MacIITAGHUX IIPOEKTIB, BiA3HAYEHNX BUCOKOIO XY 0>KHbOIO

BapPTICTIO i ICKpaBOIO HAL[iOHAJILHOK CaMOOYTHICTIO, peasli30BaHMX Ha KaHPOBUX 3aCajiax KJIaCUYHOTO My3UYHOTO



mucrelyrsa. OOHUM 3 TUIIOBUX 3Pa3KiB TAKOTO XyZ0>KHBOTO CUM0i03y MOXKHA BBKATH HAMMCAaHY Ha 1104aTKy 1980-x
POKIB oIepy BiloMOro KATancbKoro kommnosuropa Ilu I'yanHansa «Ckop60Ta 3a NOMEPIMMU», 10 CTBOPEHA HUM Ha
yecTb 100-pivys Bif AHS HAPOIKEHHS BUjaTHOro nucbMenHuka Jly CiHs Ta, IpeJCcTaBisiioun co6010 BIANIMI CUHTE3
HalliOHAJIIbHUX T€AaTPAIbHUX TPALMLIN i KIAaCUYHUX KAHOHIB €BPOIIENCHKOI aKaZeMiYHOI My31KU, O3HAMEHYBaJIa
HOBU BUTOK PO3BUTKY OIIEPHOTO JKaHPY B KUTAMCHKIi My3U4Hil KyJIbTYpi OCTaHHbOI YBEPTI XX CTOITTA. | AKIII0
ornepHe MUCTeNTBO KuTaro B Pi3HMX acllekTax BXKe CTaBajlo IPEIMETOM HayKOBOTO OCMUCJIEHHS B YKPAaiHCHKOMY
CbOTOZIEHHOMY MY3MKO3HaBCTBi, TO caM onepHuil fopo6ok Il1u I'yaHHaHs, i1 30Kkpema ioro onepa «Ckop6oTa 3a
[IOMEPJIMMU», TIOKU 110 3/IMIIAIOTBCS aKTyaJIbHUMU IJ1s1 I PYHTOBHMUX i JeTasli30BaHMX JOCiIKeHb. HaykoBa
HOBU3Ha [OCJIIKEHHSI [10JIra€e B TAKOMy. Briepiue: onepa BUZATHOTO KUTalCbKOro komnosuropa ln 'yannans
«CkopboTa 3a IOMEPJIMMI» IIOCTaJIA K 00'€KT CIIelliajlbHOr0 My3UKO3HaBYOr'0 BUBUEHHS B aCIleKTi crienudiku
B3aeMOJii Hal[iOHA/IbHUX i €BPONENCHKUX TPALULil; JOCIIKEHO i y3araJbHEHO 0COOIUBOCTI >KaHPOBO-CTUIIbOBOI
cucremu onepu «Ckop6ota 3a nomepaumu» 1lu I'yaHHaHs; BUCBITIEHO crienu(iKy KOMIIO3ULIMHOI CTPYKTYPU Ta
Ipamaryprii Liei onepu; po3po6seHo0 KaHPOBY Iepion3aliio KOMIIO3UTOPChbKoi TBOpYoCTi [1Iu I'yaHHaHs B
KOHTEKCTi BUBYEHHSI 10r0 >KUTTEBOTO LIJISIKY; CUCTEMATU30BaHO >KaHPOBI HANIPsIMK BOKabHOI TBOpYOCTi 111
I'vanHaHs. YTO4YHEHO icTOPil0 CTBOPEHHS onepu «CkopboTa 3a nomepanmu» 1lu 'yanHas Ta nossu ii CIo>KeTHOI
OoCHOBH. HabyJy nopaspInoro po3BUTKY inei jeTepMiHaHTHOCTI icEHHOTO Opo6Ky 111 ['yaHHaHS SIK >KaHPOBO-
CTUJIbOBO] 6231 [1J18 [TOJIAJIbIIOTO 3BEPHEHHS KOMIIO3UTOPA Y CBOIll TBOPYOCTI [10 KaHpy onepu. [IpakrnyHe
3HaueHHs. Marepianu aucepTauii CIpUITUMYTh [10JAbIIOMY HAYKOBOMY OCMUCJIEHHIO CIIEM()IiKU PO3BUTKY
Cy4aCHOTO MY3MYHOTo Mucrenrsa Kuraio, 30Kpema 1oro orepHoro >KaHpy, B aCIIeKTi CUHTE3Yy HallilOHaJIbHUX
MY3WYHMX TPajuLiil i KAaHOHIB KJIaCUYHOi €éBpONeNCchKoi My3uKU. 31ilicHeHul aHani3 onepu «CKopboTa 3a
nomepaumu» 11Iu 'yaHHaHs AO3BOJIUTH BUKOHABLISIM 11bOTO TBOPY PETEJIbHIlIE OCSITHYTH I YCBIZOMUTU OTO
>KaHPOBO-CTUJIbOBY 11 KOMIIO3ULIIMHY CIIENUQIKYy, IO CIPUSITUME OiJIbII aIeKBATHOMY iHTEpPIIPETALiIHO-
BHMKOHaBCbKOMY BTLJIEHHIO I0r0 06pa3HOro 3MicTy. BUCBiTIIeHHS My3u4HOi TBopYocCTi [llu ['yaHHaHS cripusTume
nonyJssipusalii Ta 6isbl IJIMO0KOMY 3HAHHOMCTBY IIMPOKOTO KOJIa MY3UKAHTIB 3 CY4acCHOIO MYy3UYHOIO KyJIbTYPOIO
Kuralo, 30kpema B )XaHpi OIIEPHOTO MUCTELTBA. MaTepianu nucepTauii MOXKyTb 6yTY BUKOPUCTaHI B HAaBYJIBHAX
KypcCax MUCTELIbKUX 3aKJIa/IiB BULLOI OCBITU 30KpeMa: «ICcTopis CBITOBOI My3M4HOI KyJIbTYpu», «ICTOpis onepHo-
BOKaJILHOTO MUCTELTBAY, «My3nyHa iHTepnperauis», «OnepHuil Kjiac (orepHa CTyis1»), @ TAKOXK B OKPEMUX
CIlelIKypcax i Kypcax 3a BUOOpOM CcTyzeHTa (Hanpukiaz, «CydacHa My3n4Ha KyJbTypa KpaiH a3ilfiCbKo-
TUXOOKEaHChKOIO perioHy», «OnepHe MUCTELTBO a3ifiChbKUX KpaiH» Ta iH.). Y nepuomy po3fini nuceprauii («TBopua
nocrath llIu 'yanHaHs B cyyacHOMY My3nyHOMY MucTelTBi Kutao») ananizyeTscs ictopiorpadis i mxxepesbpHa 6a3a
IOCJIiIKEeHHS], IPOCTEXY€ETbCS )KUTTeBUM 1isx [llu 'yanHaHs Ta BUGYJOBYEThCS XXaHPOBa IlepioAu3sallis Horo
My3WU4HOi TBOpYOCTi. KpiM TOro, B 11bOMY pO3/ijli poO0TH aHali3yeThCs MiCEHHAa TBOPYiCTh KOMIIO3UTOPA SIK
CTUJIbOBA JleTepMiHaHTa MOTO ONIEPHOrO LOPOOKY. IIpoBenennii ananis icropiorpadii Ta mkepesnbHOi 6231 CTOCOBHO
00paHOro B JaHill po6OTi 00'€KTY NOCIIiIKEHHSI BUSIBUB HEJJOCTATHIO pO3PO0JIeHICTh MUTAHHS crieludiky B3aeMogii
HalliOHAJIBHUX TPAgyLil i )kKaHPOBUX KAHOHIB €BPOIIENChKOI KJIACUYHOI MY3MKU B OIEPHil TBOpYOCTi [lIu ['yaHHaHs

( 30kpema B 1ioro omnepi «CkopboTa 3a IOMEPINME»), MO 1 aKTyasli3yBajIo 34i¥ICHEHHS JAHOTO NOCIiI>KEHHS.

2. The thesis presents the results of a theoretical generalization of the specifics of the interaction of national and
European traditions in the opera «Mourning for the Dead» by the outstanding Chinese composer Shi Guangnan.
The relevance of the research is justified by the need for a scientific study of certain aspects of Chinese musical
culture, an important branch of which is modern opera art, which in its genesis absorbed deep national song
traditions of the Chinese nation and experienced several transformational stages during its long development. An
important period of the genre «renaissance» of Chinese national opera is the period of the late 1970s - early 80s,
when the processes that were destructive to the entire socio-cultural sphere of Chinese society, caused by the
Cultural Revolution, were left behind and the state turned its face to the civilized world. In the opera genre, these
changes were reflected both in the realization of the best masterpieces of world opera art in the leading theaters
of the country, and in the creation by Chinese composers of their own large-scale opera projects, which were a
harmonious symbiosis of high artistic value and bright national identity, based on the genre principles of classical
music art. One of the samples of such artistic symbiosis can be considered the opera «Mourning for the Dead»



written in the early 1980s by the famous Chinese composer Shi Guangnan, which was created by him in honour of
the 100th anniversary of the birth of Lu Xin and represents a vivid synthesis of national traditions and classical
canons of European academic music, and which marked a new stage in the development of the opera genre in the
Chinese musical culture of the last quarter of the 20th century. And if the operatic art of modern China in certain
aspects has already become the subject of scientific understanding in the Ukrainian musicology of today, then the
actual opera work of Shi Guangnan, and in particular his opera «Mourning for the Dead», has not yet entered the
field of view of modern scientists and remains relevant for further detailed research. The scientific novelty of the
study is as follows. For the first time: the opera «Mourning for the Dead» by the outstanding Chinese composer Shi
Guangnan appeared as an object of musicological study in the aspect of synthesis of national and European
traditions; the peculiarities of the genre-style system of the opera «Mourning for the Dead» by Shi Guangnan were
investigated and summarized; the specifics of the compositional structure and dramaturgy of this opera were
investigated and highlighted; a genre periodization of Shi Guangnan's composer work was developed in the
context of covering his life path; the genre directions of Shi Guangnan's vocal work are systematized. The history
of the creation of the opera «Mourning for the Dead» by Shi Guangnan and the appearance of its plot base have
been clarified. We gained further development of the idea of the determinacy of Shi Guangnan’s song work as a
genre and style base for his further appeal to the opera genre in his work. Practical significance. The materials of
the thesis will contribute to the further scientific understanding of the specifics of the development of modern
musical art in China, in particular its opera genre, in the aspect of synthesis of national musical traditions and
canons of classical European music. The performed analysis of the opera «Mourning for the Dead» by Shi
Guangnan will allow its performers to more thoroughly understand and realize its genre-stylistic and
compositional specifics, which will contribute to a more adequate interpretation and performance embodiment of
this work. The coverage of Shi Guangnan's musical work will contribute to the popularization and deeper
acquaintance of a wide range of musicians with the modern musical culture of China, in particular in the genre of
opera art. The materials of the thesis can be used in educational courses of art institutions of higher education, in
particular: «History of world musical culture», «History of opera and vocal art», «Musical interpretation», «Opera
class (opera studio»), as well as in separate special courses and courses of the student's choice (for example,
«Modern musical culture of the countries of the Asia-Pacific region», «Opera art of Asian countries», etc.). In the
first chapter of the thesis («Creative figure of Shi Guangnan in the modern musical art of China»), the
historiography and source base of the research are analyzed, the life path of Shi Guangnan is traced and the genre
periodization of his musical work is constructed. In addition, this section of the work analyzes the composer's song
creativity as a stylistic determinant of his opera work.
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