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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PYyOPHK: 18.49.45

Tema gucepranii:
1. Crypii TaHLIO B KyJIbTYPHO-MUCTELLKOMY KUTTi Kuesa 1910-1920-x pp.

2. Dance Studios in the cultural and artistic life of Kyiv in the 1910-1920s

Pedepar:

1. TIpoanasnizoBaHO HAyKOBi HaIlpallOBaHHS YKPAIHCHKUX Ta 3apYOiKHUX BUYEHUX, IPUCBSIYEHI CTYIiNHIN

Ipo6J1eMH YMOBHO PO3MOIisIeHa 3a ITsITbMa TPyNIaMU: HAyKOBI IIpalli, B SIKUX (PparMEHTAPHO BUCBITIEHO OKPEMi
acCIeKkTy 06paHOoi TeMHU AOCIiIKEHHS; JOCTiTHULbKI PO3BiIKY, 110 PO3B’A3YI0Th IIPOOJIEMATUKY PO3BUTKY
xopeorpadiuyHoro mucrelrsa B Kuesi y 1910-1920-x pp.; HayKOBi CTyZii, [10B’13aHi 3 BUBUEHHSIM IIPOLIECIB PO3BUTKY
PaIsIHCBKOrO XOpeorpadiuHoro MUCTELTBA NepIoi TpeTUHU XX CT.; KyJIbTYpPOJIOTiuHi Npal, 0 IPOJIUBAIOTh CBITJIO
Ha Xifi (popMyBaHHs TeaTpanbHOi yapuHu Kuesa 1910-1920-x pp.; MUCTELITBO3HABYI Ipalli, B SKUX IIPELCTaBIECHO
aHaJli3 gisiZIbHOCTI CBITOBOTO Ta YKPAIHCHKOIO XYLOKHBOTO aBaHrapAy no4arky XX cr. Baromy posb y xogmi
IOCIIiIPKEHHS Bilirpanau LOBiIHMKOBI BUJAHHSIMU I104aTKy XX CT., paggHChbKi 4aconucu 1910-1920-x pp., 1960-1980-
X PPp., aBTOGiorpadiyHa jireparypa. BaXKJauMBUM CTalu CIOBHUKHY, CII€Lliali30BaHi JOBIIHUKOBI Ta €HIMKJIONEONYHI
BUJIAHHY, SIKi MICTSITh PaKTOJIOTIYHI aHi 3 gucepTauiiiHoi npobiemMaTuku. [>kepenbHa 6a3a LOCTiIKEHHS

IpejcTaBiieHa JoKyMeHTamu 3 GoHiB LleHTpanbHOro Jep>kaBHOro iCTOPUYHOro apxiBy Ykpainu B M. Kuesi,



JepskaBHOro apxiBy KuiBcbkoi o6s1acTi Ta ApxiBy My3elo TeaTpajbHOro, My3u4HOTro Ta KIHOMUCTelTBa YKpaiHu
(Kui). Ipyruit po3zin npucBsSY€HO AOCHIIKEHHIO KYJIbTYPHO-MUCTELbKUX [IPOLECIB, 110 BinOyBamucs y
3a3HaueHuil nepion B Kuesi Ta 3'1CyBaHHIO POJli €BPOIEICHKOrO Ta POCiIICBKOr0 MUCTELILKOIO YMHHMKA Y HUX.
3a3HaueHo, 10 TBOpYa po36yoBa KyJIbTyPHO-MUCTELbKOI LapuHy Kuesa y nepiui 1sa gecsaTuiliTTs: XX CT.
BifOyBasiacsi O4HOYACHO Y BCiX TBOPYMX ILJIOIKHAX. [[pbOMY, 30KpeMa, CIIpUsIJIO EKOHOMIYHE, TIOJIITUIHE U
KyJbTypHe cTaHoBulle Kuesa no Ilepiioi cBiTOBOI BilHY (OAMH 3 IPOBIIHUX KYJIPTYPHUX LIEHTPIB He Jixlle
Pociricekoi iMniepii, a i1 €Bponu), micss Hei Ta 3a OesaKuil Yyac micss peBooLiHuX noaiil y Mocksi Ta Iletporpani
1917 p., xosn micTo Ha [IHiNpi cTano 30cepePKeHHSIM MTOTY>KHUX MUCTELbKUX CUJL, 110 PUOYIX 3 TiBHIYHUX
CTOJIMIb KOJIMIIHBOI iMITepii BHACIIIAOK MOIIYKY BTPA4€HOTro [106yTOBOro KoM(MOPTY Ta HOBUX TBOPYUX
MOXJIMBOCTEHN. BayXKIIMBUMU MUCTELIbKMMU OCepeIKaMH, sIKi iCTOTHO BILJIMHYJIM HAa GOPMYBaHHSI KyJIbTyPHOTO
o6myus Kuesa y 1910-1920-x pp., cranu: TBopue 06'eiHanHs «Kinbie» (O. Ekcrep, O. Boromasos, K. Bacuibesa, H.
lIndpin, 1. PabinoBud Ta iH.), mitepatypHuil ryprok b. fIky6cbkoro (M. 3epos, M. Punbcbkuil, I1. Tuunna, I'. KocTioK,
M. IIpaii-Xmapa, O. Byprapnr ta in.), «Hap6yTtiscbkuit ryprok» (I1. TuuuHa, JI. Kypbac, 10. Muxaiinis, M. CeMeHKO,
®. EpHcr, O. YankiBcbKUi Ta iH.), MUCTELpKUMN KITy0 «XJIAM», ekciepuMeHTabHa mKoa «lIkosny pyxy» b.
Hisxkuncobkoi, AX1Y (. KpuueBcokuit, 1. bxaxeBuy, I'. CBiT/IMLbKMIL, M. CaMOKMII Ta in.), APMY (M. Boiuyk, O.
Boromasos, M. Bypauek, B. Mesnznep, B. €pmuinos, O. XBocTeHKO-XBOCTOB Ta iH.). BaKJIMBUM NIPUKIIAIOM
aBaHrapAHUX IOUIYKiB y TeaTpajJbHOMY MUCTELITBI CTaja TBOpUicTh pexxucepiB K. Mappkanosa, JI. Kypbaca, 1O.
Ocrepsuy, M. Tepewenka, M. bony-TomalieBCbKOT0, a TAKOXK KiHOpeKMCePiB Ta orepaTopis — I'. 3aTBOPHULILKOTO,
I1. €3epcpkoro, CemeHoBUYA, Ilinropenpkoro. 3's1COBaHO, IO BHECOK €BPOIENCHKUX Ta POCIICPKUAX MaiCTPiB CLIEHU
y PO3BUTOK KYJIbTYPHOTO IPOCTOPY KreBa CripusiB BaXKJIMBUM MUCTELIbKUM 3PYIIEHHSIM, 5IKi BiZlOyIMCS 5K B
aKkazfeMiuHill napuHi (k1acuyHuii 6aer), Tak i y cdpepi xopeorpadiyHuX €KCIIEPUMEHTIB IIOYaTKy XX CT.
BcraHOBIIEHO, MO 6asleT SIK KyJIbTYPHO-MUCTELbKe siBulle copmyBascs B Kuesi y 1900-1910-x pp. Ha NigIpyHTi
poboTu 6aneTmeiicTepis rnoabcbkoro noxomkeHHs (C. JleHueBcbkuii, M. Jlanre, B. 3eneBcbkuil, A. POMaHOBCHKUH, A.
[TosHaHCBKUM Ta iH.), SIKi CIIZIBHO 3 HEBEJIMKMUM TaHLIOBaJIbHUM KOJIeKTUBOM KuiBChKOro MicbKoro teaTpy Bliepluie
[IPE3€HTYBAJIY Psif, OGHOAKTHUX XOPEOrpaiyHUX CIEKTAKIIIB HA My3UKYy €BPONENChKMX KOMIIO3UTOPIB. [Toka3s
[TOBHOAKTHUX BUCTAaB CTaB MOJKJIMBUM 3aBJSKU FaCTPOJIbHIN AisIJIbHOCTI POCIACHKUX TaHLiBHUKIB (C. AHMIpigHOB, O.
Banamoga, JI. Eroposa, T. Kapcagina, M. KmecnHcbka, M. O6yxos, O. CMupHoBa, M. ®pomaH, b. T[loxkuiibka Ta iH.), a
TaKOX IIOTYXXHil1 6aseTMeNCcTepChKill po6OTi BUXOBAaHLiB MOCKOBCBKO] Ta ETEPOYP3bKOi TAaHLIOBAaJIbHUX MIKiJ (B.
HixuHcbka, O. KodeToscbkuit, M. Mopakis, 1. Yuctskos, JI. J)KykoB), ki Bnpogosx 1910-1920-x pp. nepmumu B
icTopii ykpaiHchKOro 6aseTty npefcTaBriy Ha KUIBCHKIiN CLiEHi psifi BCECBITHBO BiOMUX XopeorpadiyHuX TBOPIB
akazieMiyHoi criafilMHY B pelaKLlisx MPOBigHUX NPaKTHKIB cBiTOBOI 6aneTHOi cuenu (O. ['opcbkoro, JI. IBaHoBa, M.
Iletina, M. ®okiHa). 3’1COBaHO, 110 BIIPOBAI)KEHHS €KCIIEPUMEHTAJIBHOI [isIJIbHOCTI y apuHi xopeorpadii ctano
MO>KJIMBUM 3aBJISIKU TaCTPOJISIM €BPOIENChbKUX TaHLiBHUKIB T. Ap, JI. [I’KoHCOH, A. lynkan, B. I'epr 1a iH., sKi

IIpe3eHTyBaJu iHIy (HeakaJeMiuHy, BiJIbHY, IaHTOMIMHY, €KCIIPEeCiOHICTChKY) MaHEPY TaHIIO.

2. The scientific developments of Ukrainian and foreign scientists devoted to studio choreographic work, its place
in the cultural and artistic life of Kyiv in 1910-1920s are analyzed. Historiography of the problem is conditionally
divided into five groups: scientific works, in which some aspects of the chosen research topic are covered in
fragments; research investigations that solve the problem of the development of choreographic art in Kyiv in 1910-
1920s; scientific studies related to the study of the processes of development of Soviet choreographic art during
the first third of the XX century; cultural works that clarify the formation of the theatrical sphere of Kyiv in the
1910-1920s; art works, which present an analysis of the world and Ukrainian artistic avant-garde of the early XX
century. Reference books published in the early XX century, Soviet journals of 1910-1920s and 1960-1980s,
autobiographical literature played a significant role in the study. Dictionaries, specialized reference books and
encyclopedic editions, which contain factual data on dissertation issues, also have become important. The source
base of the study is represented by documents from the funds of the Central State Historical Archive of Ukraine in
Kyiv, the State Archives of Kyiv region and the Archives of the Museum of Theater, Music and Cinematography of
Ukraine (Kyiv). It is established that the formation of the European cultural and artistic field of the early XX century
was influenced by original philosophical and aesthetic concepts formed by representatives of the artistic



environment as a reaction to major historical changes that took place in Europe during the 1910-1920s. It is proved
that the search for a new artistic "language" affected all spheres of art (literature, music, architecture, sculpture,
dance, painting, decorative and applied art, etc.) and contributed to the formation of a new type of artist - a
universal personality that can realize in several artistic areas. Among the most influential artistic movements were
Fauvism, Cubism, Surrealism, Expressionism, Dadaism, Futurism, and others. The second section provides the
study of cultural and artistic processes that took place during this period in Kyiv and clarification of the role of
European and Russian artistic factors in these processes. It is noted that the creative development of the cultural
and artistic sphere of Kyiv in the first two decades of the XX century took place simultaneously in all creative
areas. This was facilitated, in particular, by the economic, political and cultural situation of Kyiv (one of the leading
cultural centers not only of the Russian Empire but also of Europe) before the First World War, after it and some
time after the revolutionary events of 1917 in Moscow and Petrograd, when the city on the Dnipro river became a
concentration of powerful artistic forces that came from the northern capitals of the former empire in search of
lost everyday comfort and new creative opportunities. Among the important artistic centers that significantly
influenced the formation of the cultural face of Kyiv in the 1910-1920s were the creative association Kiltse (Koltso,
Ring) (A. Ekster, A. Bogomazov, K. Vasilieva, N. Shyfrin, I. Rabinovych etc.), literary group of B. Yakubskyi (M. Zerov,
M. Rylskyi, P. Tychyna, H. Kostiuk, M. Drai-Khmara, O. Burghardst, etc.), Narbutovsky circle (Narbutovsky
club/group) (P. Tychyna, L. Kurbas, Y. Mykhailiv, M. Semenko, F. Ernst, O. Chapkivskyi, etc.), art club H.L.A.M.
(acronym from Ukrainian words which mean painters, writers, artists, musicians), experimental school Shkola
rukhu (School of Movement) by B. Nijinska, AKHCHU (Association of Artists of Red Ukraine) (F. Krychevskyi, L.
Yizhakevych, H. Svitlytskyi, M. Samokysh, etc.), ARMU (Association of Revolutionary Art of Ukraine) (M. Boichuk, A.
Bogomazov, M. Burachek, V. Meller, V. Yermylov, O. Khvostenko-Khvostov, etc.). An important example of avant-
garde research in theatrical art was the work of directors K. Mardzhanov (Kote Marjanishvili), L. Kurbas, J.
Osterwa, M. Tereshchenko, M. Bonch-Tomashevskyi, as well as film directors and cinematographers - H.
Zatvornytskyi, P. Yezerskyi, Semenovych, Pidhoretskyi. It was found that the contribution of European and Russian
artists in the development of the cultural space of Kyiv led to important artistic changes that took place both in
academia (classical ballet) and in the field of choreographic experiments of the early XX century. It was established
that ballet as a cultural and artistic phenomenon was formed in Kyiv in the 1900-1910s on the basis of the work of
choreographers of Polish origin (S. Lenchevskyi, M. Lange, V. Zelevskyi, A. Romanovskyi, A.
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