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1. Janumniok YisHa IropiBHa

2. Danyliuk Uliana 1.
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I11. BizomMocTi mIpo aucepraiiiro

IIudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi creniaai3oBaHOi BYEHOI pagu). 10 26.807.009
IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOHM: KuiBChbKMIl HALIOHAIBHUIA YHIBEPCUTET KyJIbTYPY | MUCTELTB
Kopg 3a €IPIIOY: 02214159

Micue3HaxoaKeHHS: ByJI. €Brena KonosasnsLs, 6y, 36, M. Kuis, 01601, Ykpaina

dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

IV. BizomocTi ripo miznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOM: KuiBChKMil HALLIOHAIbHUIT YHIBEPCUTET KYJIbTYPU | MUCTELTB
Kopg 3a €IPIIOY: 02214159

MicueSHaxo,q)KeHHﬂ: ByJ1. €Brena KonosasbLg, 6yn. 36, M. Kuis, 01601, Ykpaina

dopma ByracHoCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKH YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

CeKTOop HayKH: He 3aCTOCOBYETHCS

V. BimomocTi npo gucepraniio

Mosga aguceprarii:

Koau TemaTHYHHUX PYOPHK: 18.49.45

Tema gucepranii:

1. Crypii TaH1IO B KyJIbTYPHO-MUCTELLKOMY XUTTI Knesa 1910-1920-x pp.

2. Dance Studios in the cultural and artistic life of Kyiv in the 1910-1920s

Pedepar:

1. TIpoanasnizoBaHO HayKOBi HaIlpallOBaHHS YKPAiHChKUX Ta 3apyOIKHUX BUEHUX, IPUCBSIYEH] CTYIiNHIN

po6JsieMU YMOBHO PO3IOJiNeHa 3a II'SITbMa IpyllaMu: HAyKOBi IIpalli, B IKUX ()parMEeHTApHO BUCBITIEHO OKPEMi
acrexkTy o6paHoi TeMHU OCIIiIPKEHHS; JOCAIIHULbKI PO3BiIKY, 110 PO3B'I3yI0Th IPOOJIEMATUKY PO3BUTKY
xopeorpadiuHoro mucrenrsa B Kuesi y 1910-1920-x pp.; HayKOBi CTyZii, 10B’13aHi 3 BUBUEHHSIM IIPOLIECIB PO3BUTKY
paisTHCBKOTO XopeorpadivHoro MUCTENTBA Nepioi TpeTuHU XX CT.; KyJIbTYPOJIOTiYHi Ipalli, 0 MPOJIMBAIOTb CBITJIO
Ha xin popmyBaHHs TeaTpanbHOi apuHu Kuesa 1910-1920-x pp.; MUCTELITBO3HABYI IIpalli, B SKUX IIPEICTaBIEHO
aHaJli3 gissIbHOCTI CBITOBOTO Ta YKPAIHCHKOI'O XYyA0KHBOTO aBaHrapAy no4arky XX cr. Baromy posib y xozai

IOCJIIPKEHHS Biflirpany NOBIIHUKOBI BUJAHHSMU MOYaTKy XX CT., pasiHChKi 4aconucu 1910-1920-x pp., 1960-1980-



X pp., aBTOGiorpadiuHa sniTeparypa. BaxxsmBuM CTalv CJIOBHUKY, CIIelLliasli30BaHi JOBIIHUKOBI Ta €HIMKJIONeINYHi
BUJIAHHS, SIKi MiCTSITh (PaKTOJIOTIYHI aHi 3 mucepTaniiiHoi mpobieMaTuku. JxkepesbHa 6a3a JOCITiIKEHHS
IpeJcTaBieHa JoKyMeHTamu 3 GoHiB LleHTpanbHOro Jep>kaBHOro iCTOpUYHOro apxiBy Ykpainu B M. Kuesi,
JlepxaBHoro apxiBy KuiBcbkoi 06s1acTi Ta ApXiBy My3ero TeaTpajbHOro, My3u4yHOro Ta KiHOMUCTENTBA YKpaiHu
(KuiB). Ipyruit po3fin IpUCBsIY€HO AOCTIIKEHHIO KyJIbTYPHO-MUCTELbKMX IIPOLECIB, 1[0 BiiOyBanucs y
3a3HavyeHuil nepiox B Kuesi Ta 3'1CyBaHHIO POJli €BPOIEIICHKOr0 Ta POCiIICbKOr0 MUCTELILKOIO YMHHMKA Y HUX.
3a3HaueHo, 110 TBOpYa po36y0Ba KyJIbTYyPHO-MUCTELbKOI LapuHy Kuesa y nepiui 1pa gecsaTuiitTs XX CT.
BifOyBaslacst OGHOYACHO Y BCiX TBOPYMX IJIOMKMHAX. [IbOMY, 30KpeMa, CIIpUsJIO €EKOHOMIYHE, TIOJIITUYHE 1
KyJbTypHe cTaHoBuuie Kuesa 1o Ilepiioi cBiTOBOI BilHY (OAMH 3 IPOBIIHUX KYJIPTYPHUX LIEHTPIB He Jinlle
Pociricekoi iMriepii, a i1 €Bponu), micss Hei Ta 3a JesaKuil yac micss peBooLiiiHux nogiil y Mocksi Ta Iletporpagi
1917 p., kosin MicTo Ha JIHINPi cTano 30CEPEeIKEHHSIM MOTY>KHUX MUCTELILKUX CUJL, 1O IPMOYJIN 3 MiBHIYHUX
CTOJIMILb KOJIMIIHBOI iMIIepii BHACIIIOK MOLIYKY BTPAY€HOr0 MO6YTOBOr0 KOM(POPTY Ta HOBUX TBOPUUX
MO>XJIMBOCTEN. BayKIIMBUMU MUCTELILKUMU OCEPEAKAMHU, SIKi iCTOTHO BIIMHYJIM Ha (POPMYBaHHS KYJIbTyPHOTO
06amyust Kuesa y 1910-1920-x pp., cranu: TBopue o6’egHanHs «Kinbie» (O. Excrep, O. boromasos, K. Bacunbesa, H.
lIndpin, 1. PabinoBud Ta iH.), iTepatypHuil ryprok b. fIky6cbkoro (M. 3epos, M. Punbcbkui, I1. Tuunna, I'. KocTiOK,
M. IIpaii-Xmapa, O. Byprapnr ta in.), «Hap6yTtiscbkuii ryprok» (I1. TuuuHa, JI. Kypbac, 10. Muxaiinis, M. CeMeHKo,
®. EpHcr, O. YankiBcbKuii Ta iH.), MUCTeLpKUM KIy6 «XJIAM», ekciepuMeHTasibHa mKosa «lIkosy pyxy» b.
Hixxuncekoi, AXUY (®. Kpruuescoekui, 1. bxakeBuy, I'. CBiT/IMLbKMIL, M. CaMOKHMII Ta in.), APMY (M. Boituyk, O.
Boromasos, M. Bypauek, B. Mesnznep, B. €pmuinos, O. XBocTeHKO-XBOCTOB Ta iH.). BaKJIMBUM NIPUKIIAIOM
aBaHrap/HUX IOUIYKiB y TeaTpajlbHOMY MUCTELITBI CTajia TBOpUicTh pexxucepiB K. MappkanoBsa, JI. Kypbaca, O.
Ocrepsuy, M. Tepewmenka, M. boH4-TomaleBCbKOT0, a TAKOK KiHOpeKMCEPIB Ta oriepaTopis — I'. 3aTBOPHULILKOTO,
I1. €3epcpkoro, CemeHoBUYA, Ilinropenpkoro. 3's1COBaHO, 0 BHECOK €BPOIENCHKUX Ta POCIMICPKUAX MaiCTPiB CLIEHU
y PO3BUTOK KYJIbTYPHOTO ITpocTOpy KueBa criprsB BaXJIMBUM MUCTELbKMM 3PYIIEHHSIM, SKi BilOy/11Cs 5K B
akazeMiyHil napuHi (k1acuyHuii 6aner), Tak i y chpepi xopeorpadiyHuX €KCIIEPUMEHTIB IOYaTKy XX CT.
BcTaHOoBIIEHO, O 6asleT SIK KyJIbTYPHO-MUCTELbKe siBullle copmyBascs B Kuesi y 1900-1910-x pp. Ha NigIpyHTi
poboTu 6anermeiicTepis noabcbkoro noxomkeHHs (C. JlendeBcokuii, M. Jlanre, B. 3eneBcbkuii, A. POMaHOBCHKUH, A.
[TosHaHCHKUM Ta iH.), SIKi CIIIZIBHO 3 HEBEJIMKMUM TaHLIOBaJIbHUM KOJIeKTUBOM KuiBChbKOro Micbkoro teaTpy Bliepiie
IIPE3€HTYBAJIU Psif, OGHOAKTHUX XOPeOorpadiyHuX CIEKTAKIiB Ha My3UKYy €BPONENChKIX KOMIIO3UTOPIB. [ToKka3s
IIOBHOAKTHUX BMCTAB CTaB MOKJIMBUM 3aBISIKY FaCTPOJIbHIN HisSIBHOCTI pOCiiChbKUX TaHLiBHUKIB (C. AHIpisiHOB, O.
Basnamoga, JI. Eroposa, T. Kapcasina, M. Kmecnnceka, M. O6yxos, O. CMupHoBa, M. ®poman, b. [Toxxuupka Ta iH.), a
TaKOX IIOTYXXHill 6aseTMeNncTepCchbKiil poOOTi BUXOBaHIiB MOCKOBCBKO] Ta NeTepOyp3bKOi TaHLI0BaJIbHUX MIKiJ (B.
HixuHcbka, O. Kodetoscbkuit, M. Mopakin, 1. Yuctskos, JI. J)KykoB), gxi Bnpogosx 1910-1920-x pp. nepmumu B
icTopii ykpaiHCbhKOro 6ajeTy npefcTaBUInd Ha KUiBChKill CLIEHi psifi BCECBITHBO BiJlOMUX XOpeorpadiyHux TBOPiB
aKazieMiyHoi criafilHYU B pellaKllisix MPOBiJHUX PaKTHKIB cBiTOBOI 6aneTHOi cuenu (O. ['opcbkoro, JI. IBaHoBa, M.
[Tetina, M. ®okiHa). 3’1COBaHO, 1110 BIIPOBAI)KEHHS €KCIIEPUMEHTAJIBHOI JIisIJIbHOCTI y apuHi xopeorpadii ctano
MO>KJIMBUM 3aBJISIKU TaCTPOJISIM €BPOIENCHKUX TaHLiBHUKIB T. Ap, JI. [I’KoHCOH, A. lynkan, B. I'epr Ta iH., sKi

IIpe3eHTyBaJy iHIy (HeakaseMiuHy, BiJIbHY, IaHTOMIMHY, €KCIIPECIOHICTCbKY) MaHEPY TaHIIO.

2. The scientific developments of Ukrainian and foreign scientists devoted to studio choreographic work, its place
in the cultural and artistic life of Kyiv in 1910-1920s are analyzed. Historiography of the problem is conditionally
divided into five groups: scientific works, in which some aspects of the chosen research topic are covered in
fragments; research investigations that solve the problem of the development of choreographic art in Kyiv in 1910-
1920s; scientific studies related to the study of the processes of development of Soviet choreographic art during
the first third of the XX century; cultural works that clarify the formation of the theatrical sphere of Kyiv in the
1910-1920s; art works, which present an analysis of the world and Ukrainian artistic avant-garde of the early XX
century. Reference books published in the early XX century, Soviet journals of 1910-1920s and 1960-1980s,
autobiographical literature played a significant role in the study. Dictionaries, specialized reference books and
encyclopedic editions, which contain factual data on dissertation issues, also have become important. The source
base of the study is represented by documents from the funds of the Central State Historical Archive of Ukraine in



Kyiv, the State Archives of Kyiv region and the Archives of the Museum of Theater, Music and Cinematography of
Ukraine (Kyiv). It is established that the formation of the European cultural and artistic field of the early XX century
was influenced by original philosophical and aesthetic concepts formed by representatives of the artistic
environment as a reaction to major historical changes that took place in Europe during the 1910-1920s. It is proved
that the search for a new artistic "language" affected all spheres of art (literature, music, architecture, sculpture,
dance, painting, decorative and applied art, etc.) and contributed to the formation of a new type of artist - a
universal personality that can realize in several artistic areas. Among the most influential artistic movements were
Fauvism, Cubism, Surrealism, Expressionism, Dadaism, Futurism, and others. The second section provides the
study of cultural and artistic processes that took place during this period in Kyiv and clarification of the role of
European and Russian artistic factors in these processes. It is noted that the creative development of the cultural
and artistic sphere of Kyiv in the first two decades of the XX century took place simultaneously in all creative
areas. This was facilitated, in particular, by the economic, political and cultural situation of Kyiv (one of the leading
cultural centers not only of the Russian Empire but also of Europe) before the First World War, after it and some
time after the revolutionary events of 1917 in Moscow and Petrograd, when the city on the Dnipro river became a
concentration of powerful artistic forces that came from the northern capitals of the former empire in search of
lost everyday comfort and new creative opportunities. Among the important artistic centers that significantly
influenced the formation of the cultural face of Kyiv in the 1910-1920s were the creative association Kiltse (Koltso,
Ring) (A. Ekster, A. Bogomazov, K. Vasilieva, N. Shyfrin, I. Rabinovych etc.), literary group of B. Yakubskyi (M. Zerov,
M. Rylskyi, P. Tychyna, H. Kostiuk, M. Drai-Khmara, O. Burghardst, etc.), Narbutovsky circle (Narbutovsky
club/group) (P. Tychyna, L. Kurbas, Y. Mykhailiv, M. Semenko, F. Ernst, O. Chapkivskyi, etc.), art club H.L.A M.
(acronym from Ukrainian words which mean painters, writers, artists, musicians), experimental school Shkola
rukhu (School of Movement) by B. Nijinska, AKHCHU (Association of Artists of Red Ukraine) (F. Krychevskyi, L.
Yizhakevych, H. Svitlytskyi, M. Samokysh, etc.), ARMU (Association of Revolutionary Art of Ukraine) (M. Boichuk, A.
Bogomazov, M. Burachek, V. Meller, V. Yermylov, O. Khvostenko-Khvostov, etc.). An important example of avant-
garde research in theatrical art was the work of directors K. Mardzhanov (Kote Marjanishvili), L. Kurbas, J.
Osterwa, M. Tereshchenko, M. Bonch-Tomashevskyi, as well as film directors and cinematographers - H.
Zatvornytskyi, P. Yezerskyi, Semenovych, Pidhoretskyi. It was found that the contribution of European and Russian
artists in the development of the cultural space of Kyiv led to important artistic changes that took place both in
academia (classical ballet) and in the field of choreographic experiments of the early XX century. It was established
that ballet as a cultural and artistic phenomenon was formed in Kyiv in the 1900-1910s on the basis of the work of
choreographers of Polish origin (S. Lenchevskyi, M. Lange, V. Zelevskyi, A. Romanovskyi, A.
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VIII. 3akar04Hi BimoMocTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TrOJIOBH pagu

BiiacHe IIpizBuie Im'sa ITo-6aTbKOBi

rOJIOBYIOYOrO Ha 3aCifiaHHi

BigmoBigasbHUH 3a MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peECTpallilo HayKOBOi

OisSIIBHOCTI

l'onuapoBa Onena MukosaiBHa

l'onuaposa OzneHa MukosaiBHa

FOpuenko T.A.



