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1. JlisnpHiCTh MiaHiCTiB yKpaiHChKOi fgiacriopu [1iBHIYHOI AMEPHKY y IPYTil IOJOBUHI XX CTOJITTS: MapagurMmu
MIKKYJIbTYPHOI KOMYHIKaLLii.

2. Activities of pianists of the Ukrainian diaspora of North America in the second half of the twentieth century:
paradigms of intercultural communication

Pedepar:

1. Y po6oTi nigKpecieHo akTyaabHiCTh OCMUCIIEHHS POPTENiaHHOTO MUCTELTBA yKpaiHchKoi fiacriopu CIIA Ta
KaHany Ik OKpeMOro BeKTOpa MUCTELITBO3HABYMX JOCJIiIPKeHb. BCTaHOBIEHO B3a€MO3BS130K eMirpaliiiHux
11epiofiiB 3 OCHOBHMMU €TariaMy PO3BUTKY MY3UYHOTO, SIK TAKOX POPTENiaHHOro MUCTELTBA B Tiacropi. 3'1COBaHoO,
1110 BaXKJIMBY POJIb Y IIPOLLECI PO3BUTKY MY3UYHOI KYJIbTYPU YKPAiHCBKOI Jiacriopu Ipyroi NojgoBMHU XX CTOJITTS
Bilirpasio KyJIbTYPHO-MUCTELbKE CEPENOBUILE, 110 IOMITHO CIPUYMHUIIOCS 10 IPOQECIHHOrO MiAHECEHHS
YKpaiHCbKMX MUTLIB. BifTak peasisalii TBOpYOro noTeHIialy My3MKaHTIiB cipusin: HaykoBoBe TOBapuCTBO iM.

[lleBuyeHKa; yKpaiHCbKAN MY3M4YHO-KYJIbTYpPHUH LEeHTp y ['aHTepi; yKpaiHCbKUI KyJbTypHU LeHTP «COM03iBKay;



IHCcTUTYT CyyacHOro MucTelTBa B UMKaro; KaHa/icbke TOBApUCTBO «YKpaiHCchkuil Mysnunuii PectuBanby;
Ykpaincekuit Konrpecosuit KomiteT AMepuku Toio. HarosomeHo, 1o npodeciiine 3poCcTaHHS 1 CTAHOBJIEHHS
yKpaiHChKUX My3MKaHTiB-€MiIPaHTiB BiiOyBajsiocs He Juile B MeXXax YKpainu (HaBuasbHi 3aknanu Kuesa, Onecy,
XapkoBa, JIbBOBa), a 1 Yepe3 HaBYaHHS B My3MYHUX HaBUaJIbHUX 3aKjafax cBity (Uexis, ABcTpis, HimeudnHa,
®panuig, CUIA, Kanaga Toio), e ix neparoramu 6yJiv IpefCcTaBHUKY iHIIKX HalliOHAJIbHOCTEN. TakiuM YNHOM,
37100yBatouy (PaxoBy OCBITY, yKPAIHChKi My3UKaHTH CTaBajIu aKTUBHOIO CKJIaIOBOI0 MUCTELIbKOI KOMYHIKallii,
HaCU4yl044 CBOIO TBOPUICTh MIXKHAPOLHUM IOCBiTOM. OKpiM [JbOr0 My3W4YHUI [iajlor YKPAiHCHKOI Aiacriopy Mix
[IpeICTaBHUKAaMU iHIIUX KyJIbTYP 3IilCHIOETHCS 1 HA BUKOHABCbKOMY, KOMIIO3UTOPCHKOMY, My3UKO3HAaBUOMY Ta
iHmpux piBHAX. HarosomeHo, 10 ocTaHHIM 4acoM (B yMOBax poCiliCbKO-YKpaiHChKOI BiliHM) MUCTELIbKUI, a 30KpemMa
My3U4YHUIH Aianor Mk YKpaiHoto Ta KpaiHamu [liBHiYHOI AMepuKY 3HaYHO 3MiIHUBCA. Taka TeHIEHIIis HacamIepes,
IIPOCTEXYETHCS B OpraHisallii 6;1arofjilHMX KOHLEPTiB, BUCTABOK, MaliCTeP-KJIACIB TOLO, BUPYYEH] KOLITH 3 SIKUX
CIIPSIMOBYIOTBCS Ha IOIIOMOT'Y YKPAiHCbKUM BiliCBKOBMM, a TAKOXK BCIM NOCTPAKAAINM BHACIIOK 30POITHOTrO
KoHuikTy. ITligkpecyieHo, 1o came TaKUM YMHOM BilOyBa€eThCsl B3aeMo3barayeHHs 060X CTOPiH Zianory, OCKilIbKU
MIDXKKYJIPTYpHA KOMYHiKallisl CIIpsSIMOBaHa Ha (POPMYyBaHHSI TOJIEPAHTHOCTI, BBAEMOPO3yMiHHSI B paMKax BiJHOCHH
MiX KyJIbTypaMu. ApTYMEHTOBAHO, 1110 BarOMOIO CKJIaJJOBOIO PO3BUTKY (POPTENiaHHOIO MUCTELITBA YKPAiHChKUX
eMirpaHTiB € IpodecioHarizallis TBOPYOi JisIIbHOCTI, 110 3arajioM CBiTYUTb [IPO BUCOKUI PiBEHb KyJIbTYPHOTO
IIOCTYITy B [1iaCIIOpi, SIKUI1 IPOCTEXXYEThCS Y MUCTELbKIl Npalli niaHicTiB ctapioro nokosiHHs (M. Baitnosa, B.
Beskoposaiinuii, B. benen, 1. binorpyg, T. borganceka, 1. 'opguHceka-Kapanosud, JI. 'opuunpkuii, B. I'pyguH, C.
H3anis, O. Enpenbman, B. Kina, I'. Kiium, H. Kotosuy, I'. JlaroguHcbka-3anecska, b. Makcumosuy, 3. MapkoBuy, €.
Maciok, I'. Mupomnaundenko-Kysema, H. Hepinbcbka-CnobopsH, 0. OnifiHuk, B. ITepdenbkuii, M. [Tonescbkui, 1.
Pemetunosny, A. PygHuubskuii, P. CaBunpknii, I. ConeBuupkuii, P. Temaunpka, M. @omenxo, 10. Linbpiscekuii -
CUIA; T. T'onuHcebka, C. XKosHip-Kinoc, J1., . JKyku, JI. Konecca, M. Kpasuis-bapa6a, 3. JlappumuH, P. Crenypa, 1O.
(diana - Kanaza Tomio) Ta IpoJoBXKye BTIJIIOBATUCh Y TBOPYOCTI HACTYNHUX reHepaliil (JI. Aptumis, B. Baneii, E.
Bapa6aui, B. BunHuubskui, K. T'ona, JI. I'padosebkuii, T. I'punskis, JI. Kpyna, O. Jlyuumus, [I. HazapeHko, O.
Ocinuyk, I. [lenex-3Bapuy, P. Pynuunpkuit, O. CnobonsuHuk, b. Crnepkad, M. Cyk, O. Ckugas, M. Llicuk, X.
YUsapranpka, M. lllnemkesnu-Casunpka, H. lllnayenko — CLIA; JI. Ky3bMmeHko, 3. Kymrera, O. JleBkosuy, JI.
MenbHuk, M. Cric, X. ITeTpoBcbka, I. [Tosnsk — Kanapa Ta iHmi). OXapakTepu30BaHO OCHOBHI BiXM TBOPYOI [isJIbHOCTI
nianicTiB ykpaincekoi giacnopu CIIA ta Kanagy Ha OCHOBI SIKMX (POPMYETHCS 11iJ1iCHa KAPTHHA PO3BUTKY
(dopTeniaHHOro MUCTELTBA 32 KOPLOHOM. OGIPYHTOBAHO, 110 (POPTEMNiaHHEe MUCTELITBO YKPAIHChKUX €MIrPaHTiB y
KOHTEKCT] 3arajibHoi My3W4HOI KYJIbTYPH € BaKJIMBUM €JIeMEHTOM 30epesKeHHs Hal[iOHAIbHOI iIeHTUYHOCTI 32
py6exxeMm, ampKe IIIMOMHHE NOCTiI)KeHHSI My3UYHOTO KUTTSI YKPAiHCbKUX eMirpaHTiB Jjae 3MOr'y OL[iHUTH PiBEHb
PO3BUTKY YKPaiHCBKOI KyJIbTYpH I103a MEXKaMU MaTEPUKOBOI YKpaiHu. Kito4oBi cyioBa: yKkpaiHCbKa giacriopa,
MY3U4YHE MUCTELTBO, [1IaHICTU, My3U4YHO-TI€4AroridyHa AisyIbHiCTh, KOHLLEPTHE BUKOHABCTBO, MIXKKYJIBTYPHA
KOMYHIKallisl, MyJIbTUKYJIbTYpasi3m, CTAJIb, TBOPYA LisJIbHICTh, EMiHEHTHICTb, AUIAKTUYHUN pENepTyap, My3niHe
BMXOBaHHSI, )XUTTETBOPYiCTb, HAalliOHAJIbHA MY3U4HA KyJIbTypa, My3U4yHa OCBiTa.

2. The paper emphasizes the relevance of understanding the piano art of the Ukrainian diaspora in the USA and
Canada as a separate vector of art history research in its historical evolution. The connection between emigration
waves and the main stages of development of musical, mainly piano art in the diaspora is established. It is found
that the cultural and artistic environment played an important role in the development of the music culture of the
Ukrainian diaspora in the second half of the twentieth century, which significantly contributed to the professional
advancement of Ukrainian artists. Therefore, the realization of the creative potential of musicians was facilitated
by the Shevchenko Scientific Society; Ukrainian Music and Art Center of Greene County in Hunter; Ukrainian
cultural center "Soyuzivka"; Institute of Modern Art in Chicago; Canadian society "Ukrainian Music Festival";
Ukrainian Congress Committee of America, etc. It is noted that the professional growth and formation of Ukrainian
emigrant musicians took place not only within Ukraine (educational institutions of Kyiv, Odesa, Kharkiv, Lviv), but
also through studying in music educational institutions around the world (Czech Republic, Austria, Germany,
France, USA, Canada, etc.), where their teachers were representatives of other nationalities. Thus, while obtaining

professional education, Ukrainian musicians became an active component of artistic communication, saturating



their creative work with international experience. In addition, the music dialogue of the Ukrainian diaspora with
representatives of other cultures is carried out at performing, composing, musicological and other levels. In
particular, the level of interest in Ukrainian musical heritage, music and pedagogical literature is now growing
among Canadian and American musicians, and specialized educational institutions in the USA and Canada include
works by Ukrainian composers in their curricula. It is noted that recently (in the conditions of the Russo-Ukrainian
War), the artistic and, in particular, music dialogue between Ukraine and the countries of North America has
significantly strengthened. This trend is primarily seen in the organization of various charity concerts, exhibitions,
master classes, etc., the proceeds of which are directed to help the Ukrainian military, as well as all victims of the
armed conflict. It is emphasized that in this way both sides of the dialogue are mutually enriched since
intercultural communication is aimed at forming tolerance and mutual understanding within the framework of
relations between cultures. It is argued that a significant component of the development of piano art of Ukrainian
emigrants is the professionalization of creative activity, both compositional and performing, pedagogical,
musicological, which generally indicates a high level of cultural progress in the diaspora, which can be traced in
the artistic work of pianists of the older generation (M. Bailova, V. Bezkorovainyi, V. Belei, I. Bilohrud, T. Bohdanska,
D. Hordynska-Karanovych, L. Hornytskyi, V. Hrudyn, S. Dziadiv, O. Eidelman, V. Kipa, H. Klym, N. Kotovych, H.
Lahodynska-Zaleska, B. Maksymovych, Z. Markovych, Ye. Masliuk, H. Myroshnychenko-Kuzma, N. Nedilska-
Slobodian, Yu. Oliinyk, B. Perfetskyi, M. Polevskyi, I. Reshetylovych, A. Rudnytskyi, R. Savytskyi, I. Sonevytskyi, R.
Temnytska, M. Fomenko, Yu. Tsybrivskyi — USA; H. Holynska, S. Zhovnir-Klos, L., I. Zhuky, L. Kolessa, M. Kravtsiv-
Barabash, Z. Lavryshyn, R. Stetsura, Yu. Fiala - Canada, etc.) and continues to be embodied in the works of
subsequent generations (L. Artymiv, V. Balei, E. Barabash, V. Vynnytskyi, K. Hotsa, L. Hrabovskyi, T. Hrynkiv, L.
Krupa, O. Lutsyshyn, D. Nazarenko, Yu. Osinchuk, I. Pelekh-Zvarych, R. Rudnytskyi, O. Slobodianyk, B. Sperkach, M.
Suk, O. Skydan, M. Tsisyk, Kh. Chvartatska, M. Shlemkevych-Savytska, N. Shpachenko - USA; L. Kuzmenko, Z.
Kushpeta, O. Levkovych, L. Melnyk, M. Spis, Kh. Petrovska, I. Poliak — Canada, etc.). The paper describes the main
milestones of creative activity of pianists of the Ukrainian diaspora in the USA and Canada, based on which a
complete picture of the development of piano art abroad is formed. The paper substantiates that the piano art of
Ukrainian emigrants in the context of general music culture is an important consolidating factor in the process of
preserving national identity and popularizing Ukrainian cultural heritage abroad, as the study of the musical space
of the Ukrainian diaspora in the unity of its components allows us to assess the level of development of Ukrainian
culture outside the borders of mainland Ukraine. Key words: Ukrainian diaspora, musical art, pianists, musical and
pedagogical activity, concert performance, intercultural communication, multiculturalism,style, creative activity,
eminence, didactic repertoire, musical upbringing, life creation, national music culture, music education.
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VIII. 3aKkJII04Hi BiZoMOCTi

ByacHe IlpizBumie Im's I1o-6aThKOBI Oparit Okcana BosopumupisHa
rOJIOBH paau

Biacue IpizBume Im's [10-6aTbKOBI ®paiir Okcana BomogumupisHa
rOJIOBYIOYOTO Ha 3acCiiaHHi

BinmoBimaibHUH 32 MiZTOTOBKY IBax CairsiaHa

00JIiKOBUX JOKYMEHTIB

PeectpaTop YkpIHTEI

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peeCcTpallilo HayKOBOi IOpuenko TeTsHa AHaTosiiBHA

OisSIIBHOCTI




