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1. lisanpHicTh MmiaHicTiB yKpaiHCbKOi Agiacriopu [1iBHIYHOI AMEPUKM Y IPYTiil OJ0BUHI XX CTOJITTA: MapagurmMmu
MIKKYJIbTYPHOI KOMYHIKaIiii.

2. Activities of pianists of the Ukrainian diaspora of North America in the second half of the twentieth century:
paradigms of intercultural communication

Pedepar:

1. Y po6orTi nigKpecieHo akTyalbHiCTb OCMUCIIEHHS (OPTENiaHHOTO MUCTELITBA YKpaiHChKoi giacnopu CIIA ta
Kananu Ik OKpeMOro BEKTOpa MUCTELITBO3HABYMX JOCIIiIPKEHb. BCTaHOBIEHO B3a€MO3B130K eMirpaiiiHux
IepiofiiB 3 OCHOBHMMH €TallaMy PO3BUTKY MY3UUYHOTO, SIK TAKOX (POPTENiaHHOIO MUCTELTBA B Jiacropi. 3’1COBaHo,

1110 BaXKJIMBY POJIb Y IIPOLLECI PO3BUTKY MY3UYHOI KYJILTYPU YKPaAiHCBKOI IiaClioOpy IpYyroi ojJ0oBUHU XX CTOJIITTA



BiZlirpasio KyJIbTYPHO-MUCTELBKE CEPENOBUILE, 110 IOMITHO CIIPUYMHUIIOCS 10 NIPOQECIMHOrO NiHECEHHSs
YKpaiHChKUX MUTILiB. BinTak peasisarii TBOpYOro NOTeHIialy My3MKaHTIB CIpusiin: HaykoBOBE TOBapUCTBO iM.
[lleBYyeHKa; yKpAiHCBKAN MY3M4YHO-KYJIbTYPHUI LEeHTp y 'aHTepi; yKpaiHCbKUI KyJIbTypPHUI LEHTP «COr03iBKay;
[HCTUTYT cy4yacHOTO MUCTeLTBa B UMKaro; KaHa/iCbKe TOBAPUCTBO «YKpaiHChbKuit My3uuHuii PectuBaby;
Ykpaincekuit Konrpecosuit KomiteT AMepuku Tomo. Harosomeno, mo npogeciiine 3p0CTaHHs 1 CTAHOBJIEHHS
yKpaiHChKUX My3MKaHTiB-€MiIPaHTiB BiiOyBasiocs He Juile B Mexkax Ykpainu (HaBuasbHi 3aknanu Kuesa, Onecy,
XapkoBa, JIbBOBa), a 11 Yepe3 HaBYaHHS B My3MYHUX HaBYaJIbHUX 3aKyafax cBity (Hexis, ABctpis, HimeuunHa,
®panuig, CUIA, Kanaga Toio), e ix neparoramu 6y IpefCcTaBHUKY iHIIKX HALliOHAJIbHOCTEN. TakiM YNHOM,
3100yBaouy (PaxoBy OCBITYy, yKPAIHCHKi My3UKaHTHU CTaBaJIM aKTUBHOIO CKJIaIOBOI0 MUCTELIbKOI KOMYHIKallii,
HaCH4yI044 CBOIO TBOPUICTh MIXKHAPOILHUM JIOCBiIOM. OKpiM [JbOr0 My3W4YHU [iajlor YKPAIHCHKOI Aiacriopy MixK
[IpeJCTaBHUKAMU {HIIMX KYJIbTYP 34iMICHIOETbCS 11 HA BUKOHABCbKOMY, KOMIIO3UTOPCbKOMY, My3UKO3HAaBYOMY Ta
iHmux piBHsX. HarosomeHo, 1o OCTaHHIM YacoOM (B yMOBax POCiiiCbKO-YKPaiHChKOI BillHM) MUCTELbKUI, a 30KpeMa
MY3WYHUN [1iajIor MK YKpaiHoo Ta KpaiHamu [1iBHiYHOI AMepuKHy 3Ha4HO 3MilHUBCA. Taka TeHIEHIIis HacamIepes,
IIPOCTEXYETHCS B OpraHisaliii 6s1arofjilHUX KOHLEPTiB, BUCTABOK, MaliCTep-KJIaCiB TOLIO, BUPYYEH] KOLITH 3 SIKUX
CIIPSIMOBYIOTBCS Ha JOIIOMOTY YKPaiHCbKUM BilICbKOBUM, & TAKOK BCIM MOCTPaKJaNNM BHACITOK 30pOHHOTO
KoHikTy. IligkpecyieHo, o came TaKUM YMHOM BiOyBa€eThCsI B3aeMo3baradyeHHs 000X CTOPIH Ziayory, OCKiIbKU
MIXKKYJIPTYpHa KOMYHiKallisl CIIpsSIMOBaHa Ha (POPMYyBaHHS TOJIEPAHTHOCTI, BBAEMOPO3yMiHHSI B paMKax BiJHOCHH
MIiX KyJIbTypaMu. ApTyMEHTOBAHO, 1J0 BarOMOIO CKJIAJJOBOIO PO3BUTKY (POPTENiaHHOIO MUCTELTBA YKPAiHChKUX
eMirpaHTiB € npodecioHanisalis TBOPYOi AisiZIbHOCTI, 10 3arajloM CBiJYNATh NIPO BUCOKUI PiBEHb KYJIbTYPHOTO
IIOCTYITYy B [liaCIIOpi, SIKUI1 IPOCTEXXYEThCS Y MUCTELbKIN Npaui nmiaHicTiB ctapioro nokosiHHs (M. Baitnosa, B.
Beskoposainuii, B. benen, 1. binorpyg, T. borpanceka, [I. 'opgunceka-Kapanosud, JI. 'opHunpkuii, B. I'pyauH, C.
H3sanis, O. Eninensbman, B. Kina, I'. Kiium, H. Kotosuy, I'. JlaroguHcbka-3anecska, b. Makcumosuy, 3. Mapkosuy, €.
Macioxk, I'. Mupomnandenko-Kysema, H. Heginbcbka-CnobogsH, 0. OnifiHuk, B. Ilepdenpbkuii, M. [Tonescbkui, 1.
Pemetunosny, A. PygHunbskuii, P. CaBunpknii, I. ConeBuupkuii, P. Temaunpka, M. Pomenko, 10. Linbpiscekuii -
CILIA; I'. TonnHcska, C. J)KosHip-Kioc, JI., 1. JKykn, JI. Konecca, M. Kpasuis-bapa6au, 3. JlaspumuH, P. Crenypa, 1O.
®iana - Kanaga To10) Ta MPOJIOBXY€ BTIIOBATUCh Y TBOPYOCTI HACTYNHUX reHepaiii (JI. Aprtumis, B. banei, E.
Bapa6aui, B. Bunnuubskuii, K. T'ona, JI. I'padoBebkuii, T. I'punskis, JI. Kpyna, O. Jlyuumus, [I. HazapeHko, O.
Ocinuyk, I. [lenex-3Bapuy, P. Pynuunpkuit, O. CnobonsHuk, b. Cnepkay, M. Cyk, O. Ckugas, M. Ilicuk, X.
YUsapraupka, M. lllnemkesnu-Casunpka, H. [lInayenko — CILIA; JI. Ky3sMmeHko, 3. Kymrnera, O. JleBkosuy, JI.
MenbHuk, M. Cric, X. ITeTpoBcbka, I. [Tosnak — Kanaga Ta iHmi). OXapakTepu30oBaHO OCHOBHI BiXM TBOPYOI AisIbHOCTI
nianicTiB ykpaincbkoi giacnopu CIIA ta Kanagy Ha 0CHOBI SIKMX (OPMYETHCSI 1iJ1iCHa KapTHHA PO3BUTKY
(opTeniaHHOro MUCTELTBA 3a KOPJLOHOM. OBIPYHTOBAHO, 0 (opTENiaHHE MUCTELTBO YKPAiHCBKUX €MITPaHTIB y
KOHTEKCTI 3arajbHOI My3U4YHOI KyJIbTypHU € BaKJIMBUM €JIEMEHTOM 30€peKeHHs HallioHaJIbHOI i€ HTUYHOCTI 3a
pyoexxeMm, ampKe rIIMOMHHE NOCTiI)KEeHHSI My3UYHOTO KUTTSI YKPAiHChKUX eMirpaHTiB Jjae 3MOr'y OL[iHUTHU PiBeHb
PO3BUTKY YKPaiHCBKOI KyJIbTYPH 1032 MEKaMU MaTEPUKOBOI YKpaiHu. Kit04oBi cyioBa: yKpaiHCbKa giacriopa,
My3U4YHE MUCTELTBO, [TiaHiCTH, My3UYHO-TI€aroriyHa AisisIbHiCTb, KOHLIEPTHE BUKOHABCTBO, MDKKYJIbTypHA
KOMYHIKallisl, MyJIbTUKYJIbTYPajli3M, CTAJIb, TBOPYA LisJIbHICTh, EMIHEHTHICTb, AUIAKTUYHUN peNepTyap, My3niHe
BAXOBAHHS, JKUTTETBOPYICTh, HAalliOHaIbHA MY3WYHA KyJIbTYPa, My314HA OCBITA.

2. The paper emphasizes the relevance of understanding the piano art of the Ukrainian diaspora in the USA and
Canada as a separate vector of art history research in its historical evolution. The connection between emigration
waves and the main stages of development of musical, mainly piano art in the diaspora is established. It is found
that the cultural and artistic environment played an important role in the development of the music culture of the
Ukrainian diaspora in the second half of the twentieth century, which significantly contributed to the professional
advancement of Ukrainian artists. Therefore, the realization of the creative potential of musicians was facilitated
by the Shevchenko Scientific Society; Ukrainian Music and Art Center of Greene County in Hunter; Ukrainian
cultural center "Soyuzivka"; Institute of Modern Art in Chicago; Canadian society "Ukrainian Music Festival";
Ukrainian Congress Committee of America, etc. It is noted that the professional growth and formation of Ukrainian
emigrant musicians took place not only within Ukraine (educational institutions of Kyiv, Odesa, Kharkiv, Lviv), but



also through studying in music educational institutions around the world (Czech Republic, Austria, Germany,
France, USA, Canada, etc.), where their teachers were representatives of other nationalities. Thus, while obtaining
professional education, Ukrainian musicians became an active component of artistic communication, saturating
their creative work with international experience. In addition, the music dialogue of the Ukrainian diaspora with
representatives of other cultures is carried out at performing, composing, musicological and other levels. In
particular, the level of interest in Ukrainian musical heritage, music and pedagogical literature is now growing
among Canadian and American musicians, and specialized educational institutions in the USA and Canada include
works by Ukrainian composers in their curricula. It is noted that recently (in the conditions of the Russo-Ukrainian
War), the artistic and, in particular, music dialogue between Ukraine and the countries of North America has
significantly strengthened. This trend is primarily seen in the organization of various charity concerts, exhibitions,
master classes, etc., the proceeds of which are directed to help the Ukrainian military, as well as all victims of the
armed conflict. It is emphasized that in this way both sides of the dialogue are mutually enriched since
intercultural communication is aimed at forming tolerance and mutual understanding within the framework of
relations between cultures. It is argued that a significant component of the development of piano art of Ukrainian
emigrants is the professionalization of creative activity, both compositional and performing, pedagogical,
musicological, which generally indicates a high level of cultural progress in the diaspora, which can be traced in
the artistic work of pianists of the older generation (M. Bailova, V. Bezkorovainyi, V. Belei, I. Bilohrud, T. Bohdanska,
D. Hordynska-Karanovych, L. Hornytskyi, V. Hrudyn, S. Dziadiv, O. Eidelman, V. Kipa, H. Klym, N. Kotovych, H.
Lahodynska-Zaleska, B. Maksymovych, Z. Markovych, Ye. Masliuk, H. Myroshnychenko-Kuzma, N. Nedilska-
Slobodian, Yu. Oliinyk, B. Perfetskyi, M. Polevskyi, I. Reshetylovych, A. Rudnytskyi, R. Savytskyi, I. Sonevytskyi, R.
Temnytska, M. Fomenko, Yu. Tsybrivskyi — USA; H. Holynska, S. Zhovnir-Klos, L., I. Zhuky, L. Kolessa, M. Kravtsiv-
Barabash, Z. Lavryshyn, R. Stetsura, Yu. Fiala - Canada, etc.) and continues to be embodied in the works of
subsequent generations (L. Artymiv, V. Balei, E. Barabash, V. Vynnytskyi, K. Hotsa, L. Hrabovskyi, T. Hrynkiv, L.
Krupa, O. Lutsyshyn, D. Nazarenko, Yu. Osinchuk, I. Pelekh-Zvarych, R. Rudnytskyi, O. Slobodianyk, B. Sperkach, M.
Suk, O. Skydan, M. Tsisyk, Kh. Chvartatska, M. Shlemkevych-Savytska, N. Shpachenko - USA; L. Kuzmenko, Z.
Kushpeta, O. Levkovych, L. Melnyk, M. Spis, Kh. Petrovska, I. Poliak — Canada, etc.). The paper describes the main
milestones of creative activity of pianists of the Ukrainian diaspora in the USA and Canada, based on which a
complete picture of the development of piano art abroad is formed. The paper substantiates that the piano art of
Ukrainian emigrants in the context of general music culture is an important consolidating factor in the process of
preserving national identity and popularizing Ukrainian cultural heritage abroad, as the study of the musical space
of the Ukrainian diaspora in the unity of its components allows us to assess the level of development of Ukrainian
culture outside the borders of mainland Ukraine. Key words: Ukrainian diaspora, musical art, pianists, musical and
pedagogical activity, concert performance, intercultural communication, multiculturalism,style, creative activity,
eminence, didactic repertoire, musical upbringing, life creation, national music culture, music education.

Jep>kaBHHH peecTpaliiiHuii Homep [IiP:

IIpiopuTeTHHH HanIpsSIM PO3BHTKY HayKH i TEXHIKHU: OyHnamMeHTasbHI HAYKOBI HOCIIIPKEHHS 3 HANGLIbII
BRXJIMBUX IPOGJIEM PO3BUTKY HAYKOBO-TEXHIYHOIO, COLIiaJIbHO-€KOHOMIUHOr0, CyCIiIbHO-TIOJiTUYHOTO,
JIIOJICBKOTO NIOTEHLiaNy 1151 3a0€e311e4eHHsI KOHKYPEHTOCIIPOMOXKHOCTI YKPAiHU y CBiTi Ta CTAJIOr0 PO3BUTKY
CYCIIiILCTBA i Jep>kaBu

CrpareriyHuii NpiopUTETHUH HANPSIM iIHHOBALLiHHOI Ais1JIbHOCTI: OCBOEHHS HOBMX TEXHOJIOTI
TPaHCIIOPTYBaHHS €HEPTii, BIPOBAI)KEHHS €HEProePeKTUBHUX, PpeCypCco30epiralourx TeXHOJIOTl, OCBOEHHS
aJIbTEPHATUMBHUX IKEPeEJI eHeprii

ITizcyMKH BOCTiZ>KeHHS: HoBe BUpIlEHHS aKTyaJbHOTO HAYKOBOTO 3aBIaHHS

Iyo6sikaii:



¢ 1. Ocmauko 0. MucTenpka Ais/IbHICTb IPEICTABHUKIB JIbBiBCbKOI popTenianHoi mkosu y CIHIA. YkpaiHcbKa
KyJIbTypa: MUHYJIE, CydacHe, IJISIXU PO3BUTKY: HayKoBi 3anucku PIIY. Cepis: MUCTELTBO3HABCTBO. Bumnyck 30.
2019. C. 82-89. URL: https:/ /zbirnyky.rshu.edu.ua/index.php /ucpmk/article /view /192 /156

e 2. OcMmauko 0. IcTropuyHi nepeyMmoBH M0SABY KOTOPTY YKpaiHChKUX MiaHicTiB y IliBHiIYHIN AMepuui. HaykoBui
BiCHMK OZIeCbKOI HalliOHAJILHOI My3M4YHOI akagemii imeHi A. B. HexxgaHoBoi «My3nyHe MUCTELTBO i KyJIbTypa.
Bunyck 31. Kuura 2. 2020. C. 36-50. URL: http: / /music-art-and-culture.com /index.php /music-art-and-
culturejournal /article /view /617 /991

e 3. Ocmauko [O. TBopu yKpaiHCbKMX KOMIIO3UTOPIB Y KOHLIEPTHOBMKOHABCHKIN Hig/IbHOCTI NiaHICTIB Aiacriopu
CILIA (mpyra nonosuHa XX ct.). Fine Art and Culture Studies. JIyupk : BunaBuuuuit gim «I'espBeTrka», 2022.
Bunyck 2. C. 48-56. URL: http: / /journals.vnu.volyn.ua/index.php/art/article /view /580 /529

e 4. Ocmauko lO. TBOpYiCTh YKPaiHCHKMX KOMIIO3UTOPIB Y KOHLIEPTHOBUKOHABCHKIN IIPAKTUL MTiaHICTIB fiacrnopu
Kanagu gpyroi nososunu XX ct. Mucrenrsosnasui 3anucku. Bunyck 43. 2023. C. 187-193. URL:
https:/ /elib.nakkkim.edu.ua/bitstream /handle /123456789 /5029 / _2023_43-187-
193.pdf?sequence=1&isAllowed=y

e 5. Ocmauko 0. Onekcannp Ca0604sHUK: aCIIEKTH TBOPYOI Hisl/IbHOCTI BUZATHOTO YKPAiHCHKOTO IiaHicTa-
BipTyo3a. Science and Education a New Dimension. Humanities and Social Sciences, VIII(40), I.: 232, 2020
June. C. 11. URL: https:/ /seanewdim.com/wp-content /uploads /2021/05 /Oleksandr-Slobodyanyk-
aspectsof-the-creative-activity-of-an-outstanding-Ukrainian-pianist-virtuoso-J.-Osmachko.pdf

¢ 6. Ocmauko 0. Bukonascbke muctenTBo Ipunu KoHnpu sk o3HaKa (paxoBOCTi yKPAiHCbKUX MiaHiCTiB
MiBHIYHOAMEPHUKAHCHKOI Aiacropy Apyroi nojoBuHU XX CT. MibKHApOOHUN HAyKOBUH >XypHal «['paanb HayKn».
Cepis: kysnbTypa Ta MUCTeLTBO. N2 16 (uepBenb). 2022. C. 644-647. URL:
https:/ /archive. journalgrail.science /index.php /2710-3056 /article /view /399

HayKkoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
Comnia;ibHO-€KOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaa>keHHS pe3yJIbTaTiB AHCEPTalii: BipoBakeHHs He IIaHyEThCS

3B'S130K 3 HAYKOBHMH T€EMaMH:

VI. BizoMocTi Npo HayKOBOT0 KEPiBHUKa /KePiBHHUKIB (KOHCYJIbTAaHTA)
BaacHe IlpizBume Im's I10o-6aThKOBI:

1. bepmec Ipuna JlaBpeHTiiBHa

2. Iryna L. Bermes

KBasigikamnis: 1. mucr., mpodecop, 26.00.01

InenTudgikarop ORCID ID: 0000-0001-5752-9878

JoparkoBa indpopmamnist:

IToBHE HaﬁmeHyBaHHH Iopn,zmqﬂoi oCcooH: Jporobuipkuil Jep>xaBHUM NeJaroriYHuil yHiBepcuTeT iMeHi
IBaHa ®paHka

Kopg 3a €IPIIOY: 02125438
Micue3HaxoO KeHHS: By [Bana Gpanka, 6y, 24, Jporo6ud, JIporo6uipkuii p-H., 82100, Ykpaina

dopma ByracHOCTI: Jlepxasna



Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu
InenTudikarop ROR:

CeKTOop HayKH: YHIBEPCUTETCHKUI

VII. BizomocTi npo odiniliHuX OIIOHEHTIB Ta pELl€eH3€HTIiB
OdiuiiiHi OIOHEHTH
BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:

1. HoBocanna Ipuna CrenaniBHa

2. Iryna S. Novosyadla

KBasigikamis: . mucr., nouenr, 17.00.03
InenTudikarop ORCID ID: 0000-0003-2723-7596
JopaTrkoBa inpopmanist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0CO00H: ITpuKapnaTChKUil HalliOHaIbHUIA YHiIBEpCUTET iMeHi Bacus

Credannka

Kopg 3a €IPIIOY: 02125266

Micue3HaxoaKeHHS: ByJ. llleByeHka, 6yz. 57, IBano-®pankiBerk, 76018, Yrkpaina
dopma BiracHOCTI: /lepxasHa

Cdepa ynpaBiriHHS: MiHicTepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBEpCUTETCHKUI

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. Typuaxk Jlecs IBaHiBHa

2. Lesya Turchack

KBasigikamis: . mucr., nouenr, 26.00.01

InenTudikarop ORCID ID: 0000-0002-0490-8732

HoparkoBa indpopmamist:

IloBHE HaliIMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBchKMil HaL[iOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB
Kopg 3a €IPIIOY: 02214159

Micuesnaxo,ux(eﬂns:: ByJ1. €Bre’a Konosanbug, 6yz. 36, Kuis, 01601, Ykpaina

dopma ByracHOCTI: [lepxasna

Cdepa ynpaBitiHHS: MinictepcTBo ocBiTH i HayKu YKpainu

InenTudikarop ROR:

CeKTop HayKH: YHIBEpCUTETCHKUI



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. I'pab VnsaHa BorganiBHa
2. Uliana B. Hrab

KBasigikamis: g mucr., gouenr, 26.00.01

ImenTudikarop ORCID ID: 0000-0002-1352-1951

JoparkoBa iHdopmamist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: JIbBiBChKa HalliOHa/IbHA My3MYHA akajeMis imeni M.B. Jiucenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Bysn.HuskaHkiBcbKoro, 6yauHok 5, JIpBiB, 79005, Ykpaina

dopma BracHOCTI: /lepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHU

InenTudikarop ROR:

CeKTop HayKH: YHiBepCUTETCHKUI

Penensentu

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. MapruHiB Jlro6omup IropoBud

2. Liubomyr H. Martyniv

KBasigikanis: x. mucr., nonenr, 17.00.03
ImenTudikarop ORCID ID: 0000-0001-7826-3968
JonaTkoBa iHdopmanist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: JIpOro6uIIbKUil Iep)KaBHUIA MEeIArOTiYHUI YHiIBEPCUTET iMeHi

IBana PpaHka

Kopg 3a €IPIIOY: 02125438

Micue3HaxoaKeHHS: ByJL. IBana ®paHka, 6yz. 24, lporobuy, [Iporobunpkuii p-H., 82100, Ykpaina
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Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHiBepCUTETChKUI

VIII. 3aKkJII04Hi BiZoMOCTi
Biiacue IlpisBume Im's ITo-6aThKOBI ®paiir Okcana BosiopumupisHa

TOJIOBH paju

BaacHe IlpizBuime Im's [10-6aTbKOBI ®paiit Okcana BosogumupisHa

rOJIOBYIOYOTO Ha 3acigaHHi



BigmoBigasbHUH 32 MiATOTOBKY IBax CBiTs1aHa

00JIIKOBHX JOKYMEHTIB

PeecTtpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaJIbHUM 32 PEECTpalLilo HayKOBOI IOpuenko TeTsHa AHaTosiiBHA

OisIIBHOCTI




