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Pedepar:

1. AkTyanbHicTb gociigxkenHs. Kutaiicbkuil KiHemaTorpag B iCTOpUYHOMY, €CTETUYHOMY, (iToCOPCHKOMY Ta iHIIMX
aCIEKTax sIBJIsie COOOIO SICKPaBUil i CaMOOYTHIl KyJIbTypHUI (PEHOMEH I7100a/IbHOTO MaciiTady. Po3BrMBaYnCh Ha
noyatky XX CT. IiJ, IaTPOHATOM 3axXifHOI KyJIbTypH, BiH 0fipa3y HabyB HallioHaIbHOI crienndiky Ta, B CBOIO YEPTy,
BILJIMHYB Ha CBiTOBE KiHOMUCTELTBO. Bin nouatky XXI cT. Ha TJ1i e(peKTUBHOrO 3pOCTy €eKOHOMIKM KuTtaio kurtaiicbke
KiHO CTPiMKO KOMEPLiali3y€eThCs Ta [IPOCYBAETLCS HA MIPKHAPOIHUI PUHOK. BoJHOYAC, TIONIPY CBITOBE BU3HAHHS
BHCOKUX 3[00YTKiB KUTalChbKOi KiHemaTorpadii, nepes MUCTELbKOIO CIIIJIbBHOTOIO KpaiHU IIOCTAIOTh ITPOOJIEeMHI
SIBUILQ, [TOB'S13aH] 3 MOIIYKaMU HalliOHAJIbHOI iZIleHTUYHOCTI B Cy4aCHOMY I7100a/1i30BaHOMY KyJIbTYPHOMY IIPOCTOPI.
3ano3ryeHHs TeXHOJIOT 3axiJHOro KiHOBUPOOHMIITBA, 3MiHA COLiaIbHUX YMOB, 30KPEMA, IIBUJIKUI PO3BUTOK
MICBKUX arjioMepaliil Ta CloXuBalbKoi KyibTypu B KHP, po6uts Bce 6iblll IOMITHUM T€HIEHILI0 4,0 IPUKPOI

OJHOPIAHOCTI KIHOKYJIBTYpU. [IMCKypCHUBHA KpU3a, IPUTAMAHHA [E€SKUM KUTAaHCbKUM KiHOCTPiYKaM, BUKJIIMKAE



nosieMiKy B akaZileMiYHOMY Ta IpodeCioHanbHOMY cepenoBulli. OgHUM i3 BUXOZIB 3 TaHOI CUTYallii TocTae
30epeskeHHs 3B13KiB KiHemaTorpadii 3 TpafuLifHOW KyJIbTypoio KuTalo, 30kpema 3i cieHiYHUM MUucTelTBoM. Came
3BEPHEHHSI KUTACbKUX KiHEMaTOrpagicTiB 10 HAPOJHOrO Ta NpodecioHaIbHOrO HAlliOHAJIBHOTO TeaTpy,
6a30BaHOro Ha crienupivyHNX HAlliOHAJIbBHAX MEHTAIbHUX YCTAaHOBKAX, OIIOMOIJIM NIPOTSITOM TPUBAJIOTO Mepiony
VHMKATH IITaMIIB i CTEPEOTHIIB 3aXiHOTO KiHO. [Ip0 €(peKTUBHICTDb BTiIEHHS KIHOMOBOIO XXI CT. TpauLIifHOI
KUTaKCbKOi 06pa3HoCTi (icTopii i Ky/IbTypu KpaiHy, AyXOBHUX LiiHHOCTE! KOHQYIiaHCTBa, JA0CU3MY Ta Oy IU3MY)
CBiJl4aTh i €Ki Cy4acHi IPOEKTU. BurjiekaHi CTOJITTAMY IIPaBUJIA JKUTTH, SIKi TPAHCJIIOBAJIMCS Y€PE3 MUCTELTBO,
IIPOJOBXKYIOTb OyTH aKTyaJIbHUMU B CKJIQ[HIl COLjasIbHIll peasibHOCTI, 5IKa Ha CbOTOJIHI POPMYETHCS 32 YMOB
[oAJIbLIOI AiIpKUTUIIIZAL Ta yHiBepcaizawii KynbTypu. ToX LyXOBHI OTpedy Cy4acHOi KUTaChKOI MTy6JIiKy MOXKe
3aJI0BOJIBHUTU JIMIIE TaKE KiHO, 1[0 BIAJIO IEPEOCMUCIIIOE TPATULINHI CIOXKETU Ta TEMU, CTPUKHEBI 7151
HalliOHaJIbHOI KyJIbTYpH KuTato. ¥ boMy 3B’13Ky Hai3BUYANHO aKTyaJbHUM IIOCTA€ HAYKOBE JOCJIiIPKEHHS BILJIUBY
CLEHIYHOro MUCTeLTBA KKTalo Ha pO3BUTOK HalliOHANBHOrO KiHeMarorpady. CyTHICHUM [J1s1 PO3KPUTTSI TAKOi
npo6aeMaTrKU € He Juile (ikcanis ¢akTis 3a103M4eHHs TeaTpaJbHUX TeXHIK, IPUIOMIB Y KIHOBUPOOHULTBI Ta
aHai3 (pisbMiB, CTBOPEHUX 32 MOTUBAMU BiIOMUX Te€aTPaJIbHUX IT'eC. BayKJIMBYM € NIOLIYK MEXaHi3MiB TpaHCIIsLii
HAL[iOHAJIBHUX [YXOBHUX LIIHHOCTEW, SIKi CIIOKOHBIYHO MiCTUB TPAAULIMHNY KUTANCBKUN TeaTp. Y [IbOMY CEHCI
KUTaMCbKe irpoBe KiHO, sIKe Ha TIOYaTKy CBOTO PO3BUTKY SIBJISLJIO CO6010 (PilbMyBaHHS NEKiHCHKOI OTIEPH YM iHIIMX
cueHiYHMX HOPM, a 3roJIoM Iepedbpasio Ha cebe BUXOBHY, IIPOCBITHULIBKY, COLIiaIbHO-PETYISTUBHY, PO3Ba)KajbHY Ta

iHmi QyHKUii TeaTpasbHOrO MUCTELTBA, IPOOBXKYE OYTH NOTEHLIIHO 6araTuM INpPegMeTOM AOCIiIPKEHHSI.

2. Relevance of the Research: Chinese cinema stands out as a vibrant and distinctive cultural phenomenon on the
global stage, encompassing historical, aesthetic, and philosophical dimensions. Emerging in the early 20th century
under the influence of Western culture, it swiftly acquired a unique national character, subsequently shaping
world cinematography. In the 21st century, amid the impressive growth of the Chinese economy, the rapid
commercialization of Chinese cinema has propelled it onto the international stage. However, despite global
acclaim for its achievements, the artistic community grapples with challenges linked to the quest for national
identity within the modern, globalized cultural landscape. The adoption of Western film production technologies
and evolving social conditions, marked by the rapid development of urban centers and consumer culture in the
People's Republic of China, has contributed to a discernible trend toward unfortunate homogeneity in film culture.
The discursive crisis evident in certain Chinese films remains a topic of contention within academic and
professional circles. A potential resolution to this predicament lies in preserving cinema's ties with traditional
Chinese culture, particularly its connection to performing arts. Chinese filmmakers historically turned to popular
and professional national theater, rooted in specific mental attitudes, as a means to sidestep the clichés and
stereotypes of Western cinema. The effectiveness of integrating traditional Chinese imagery, rooted in the
country's history and culture, and embodying the spiritual values of Confucianism, Taoism, and Buddhism into
21st-century film language is evidenced by some contemporary projects. As societal realities continue to evolve
amidst further digitization and universalization of culture, the enduring relevance of age-old rules of life
transmitted through art becomes apparent. Therefore, cinema that successfully reinterprets traditional plots and
themes central to China's national culture holds the key to satisfying the spiritual needs of the modern Chinese
audience. In light of this, a scientific examination of the influence of Chinese stage art on the evolution of national
cinema becomes exceptionally pertinent. Beyond documenting instances of theatrical techniques and methods
borrowed in film production, a critical aspect involves exploring mechanisms for transmitting national spiritual
values originally embedded in traditional Chinese theater. The Chinese feature film, which initially captured Peking
opera and other stage forms and later assumed diverse functions of theatrical art, remains a rich subject for
research.
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IIpiopuTeTHHI HanIPsAM PO3BHTKY HayKH i TEXHIKH: QyHmaMeHTaIbHi HAYKOBI OCTI/PKEHHS 3 HAMGibII
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