O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0421U101617
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 14-05-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. ®pacuHiok AHacracis bopuciBHa

2. Frasyniuk Anastasiia Borysivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HaykoBOi creniabHOCTI: 17.00.03

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucTy: 30-04-2021

CrneniaJbHICTh 3a OCBIiTOIO: 17.00.03 My31YHE MUCTELTBO

Micue po60oTH 34,00yBava: Opechkuii Hal[iOHAIbHWI aKaJeMiqHMIl TEATp OTepH Ta 6aseTy

Kopg 3a €IPIIOY: 02224643

Micue3HaxoaKeHHS: npoB. YaiikoBcbkoro, 1, M. Oneca, Onecrpka 0641, 65026, YkpaiHa

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/bTypH Ta iHGOpMaLiiHOI nosTiTHKM YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BY€HOi pagHy (pa30Boi Cleniaai30BaHOl BYEHOI paju). [l 41.857.01

TloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKazieMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micue3HaxoaKeHH: HoBocenbcbkoro, 63, M. Oneca, Onecbka 0671., 65023, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGOpMaLiiiHOI NOMITUKY YKpaiHu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

TloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: OfiechbKa HaliOHaJIbHA My3UYHA aKafIeMisl imeHi A.B.
HexxpaHoBoi

Kopg 3a €IPIIOY: 02214254

Micuesnaxo,ereHHﬂ: HoBocenbchkoro, 63, M. Oneca, Onecbka 0611., 65023, Ykpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/IbTypH Ta iHGOpMALiHOI MoTiTHKY YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TeMaTHYHHUX py6puK: 18.41, 18.41.07, 18.41.07.11, 18.41.07.15

Tema guceprauii:
1. T'pa sk miasoriunuii peHomeH y TBopuocTi Mopica Pasesst.

2. Play as a dialogical phenomenon in Maurice Ravel’s creativity.

Pedepar:

1. luceprauisa nprucBga4YeHa BUBYEHHIO BUIIA CTUILOBOI [iaJIOriYHOCTI y TBOpYOCTi Mopica PaBeris, Ta BUSBIIEHHIO
irpoBUX YMHHUKIB H1oro cuM@OHIYHOI Ta PopremniaHHOi NoeTUKU. OCHOBHUM 00’'€KTOM JOCJIiIPKEHHS 06pPaHO
Ipoliec po3BUTKY Ta TpaHcdopmaliii poprenianHoi Ta cuMmpoHiYHOI My3uKu Mopica PaBesis y KOHTEKCTi CTUIIbOBO]
€BOJIIOLi] €BpONeCbKOro My3anyHoro MuctenTsa Kinng XIX - cepenuuu XX cT. 31iliCHIOETbCS CIIpoba aHalisy
06pasHoi chepu Ta CTPYKTypu TBOPiB Mopica PaBesisi 3 METOIO BUSIBIIEHHS 3arajibHUX irpOBUX TEHIEHIIIN SIK 3 TOUKHU
30py (POPMOYTBOPEHHS, TaK i 3 TOUKU 30py crienudiky B3aemozii popTemniaHHOI rpu i My3U4YHOI Ky/IbTypu. ['pa
PO3IJIANAETbCA IK CTPYKTYPHUN €JIEMEHT i SIK XYLOXKHINA IPUIOM, IPUTAMaHHUN My3UYHUM TBOpaM Paseis.
IrpoBnii paBesiBCbKUI (PEHOMEH YTOYHIOE i IOTJIMOJIIOE YSIBJIEHHS IPO MY3MYHO-BMKOHABChKE IHTEPIPETATUBHE
MUCJIEHHS 5K [P0 GOPMY I'PH, 110 6e310CEPETHBO IIPEICTABIISE €CTETUYHY LiHHICTh. [IpONIOHY€EThCSI BUBUEHHS U

BM3HAYEHHS sIBUIIA QOPTENiaHHOI IPH SIK Xy 0>KHbO-€CTETUYHOr0 GeHOMeHY Ta PaKTOpy iHTepIIpeTalifHol



[IOETUKU. 31iiCHEHO CIIPOOY PO3KPUTTS 3HAUYECHHS TEMU AUTUHCTBA Y 3B'SI3KY 3i CTUJILOBUMM i CTUIIICTUYHUMU
CKJIQIJOBUMU PaBEJIiBCbKOI My3VKH Ta BUSBJIEHHS irpOBUX NIPUHIMIIIB i TEHAEHLIN y TBOpYoCTi Mopica Pasens - 3
METOIO BUBE[IEHHS iX Ha piBeHb (POPMOYTBOPEHHS B KOHTEKCTi aBTOPCHKOT'O MUCJIEHHSI KOMIIO3UTOPA. YTOUHEHO
XapaKTEPUCTUKY (PEHOMEHY [3€PKaJIbHOCTI y MUCTELITBI, a TAKOX — B KOHTEKCTi iHTEPAaKTUBHOIO «irpOBOTO
IIPOCTOPY» y OKpeMUx TBopax M. PaBess. 3xilicHeHa XxapaKTepUCTHKA aBTOPCHKOTO POPTEIiaHHOTO MUCJIEHHS
PaBeJist Ha OCHOBI aHai3y 1OT0 OPKECTPOBUX IEPEKIATEHb 32 LOIIOMOTOI0 AialoriyHoro nigxony. Ha ocHOBI
CTWJIbOBOi CHHTETUYHOCT] PaBeJliBCbKOi MY3UKH PO3KPHBAIOTHCS HOBI IapaMeTPU aBTOPCBKOTO CTUJIIO PaBes,
BiJIKDMBAIOTLCSI HOBI MIDXKCTMJIBOBI BiTHOCUHY, OPUTiHAJIbHI )KaHPOBI iHTeprnperalii. ¥ uisoMy, Iiajoriyxi 3acagy
KOMIIO3UTOPCBKOTO MUCJIEHHS PaBesist po3rigfaloThCs, IK aBTOPChKE IIEPEIOMIIEHHS irpOBOi IPUPOIY My3UYHOTO

TEKCTY.

2. The dissertation is devoted to the study of the stylistic dialogicity phenomenon in the compositions by Maurice
Ravel and to the musical play factors identification of his symphonic and piano poetics. The main object of
research is Maurice Ravel's piano and symphonic music development and transformation process in the context of
the late XIX o mid XX centuries’ European musical art stylistic evolution. An attempt is made to analyze the
figurative sphere and structure of Maurice Ravel's artworks in order to identify general play tendencies in terms of
formation and the specifics of piano playing and musical culture interaction. The piano play is seen as a structural
element and an artistic technique inherent in the musical artworks by Ravel. The playful Ravel phenomenon
clarifies and deepens the idea of musical-performing interpretive thinking as a form of play that directly
represents aesthetic value. It is proposed to study and define the piano playing phenomenon as an artistic,
aesthetic and interpretive poetics factor. The piano play is seen as a structural element and an artistic technique
peculiar to the musical artworks by Ravel. Ravel’s play phenomenon clarifies and deepens the idea of musical-
performing interpretive thinking as a form of play that directly represents aesthetic value. It is proposed to study
and define piano playing phenomenon as an artistic and aesthetic phenomenon and interpretive poetics factor. An
attempt is made to reveal the significance of childhood theme in connection with the stylistic components of
Ravel's music and to identify musical play principles and tendencies in his artworks in order to bring them to the
level of formation in the context of the composer's authorial thinking. The characteristics of mirroring
phenomenon in art are specified, as well as in the context of the interactive "play space" in some artworks by M.
Ravel. Ravel's authorial piano thinking is characterized on the basis of orchestral translations analysis by means of
a dialogical approach. New parameters of Ravel's authorial style are revealed, new interstylistic relations and
original genre interpretations are opened on the basement of the stylistic synthetics of Ravel's music. In general,
the dialogical principles of Ravel's compositional thinking are considered as the author's refraction of musical text
playful nature.

Jep>kaBHUHM peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HaNIpsIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHu# NpiopHTETHUI HAIIPSIM iHHOBaLiHHOI AiSJILHOCTI:
IlizcyMKu BOCIiAKEHHS:

ITy6osrikamii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILisi:
ConuiasibHO-€KOHOMIYHA CIIPSIMOBaHIiCTh:

OxopoHHi goKymeHTH Ha OIIIB:

BrnpoBaakeHHs pe3yJIbTaTiB AHCepTalii:

3B'S130K 3 HAYKOBHMH TEMaMH:



VI. BizoMocTi mpo HayKOBOT0 KEPiBHUKA /KEePiBHHUKIB (KOHCYJIbTAaHTA)

BaacHe IlpizBume Im's I10o-6aThKOBI:
1. CamonneHko OznekcaHapa IBaHiBHa

2. Samoilenko Oleksandra Ivanyvna

KBasigikamis: g.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetncs
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHS OPHINYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiniliHuX OIIOHEHTIB Ta pEl€H3€HTIiB
OdiniitHi onoHEHTH
BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. Ye6oTtapeHko Osbra BanepiiBHa

2. Chebotarenko Olha

KBasigikamis: k.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetses
HoparkoBa indopmamnist:

TToBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiiHHS:

Imentudikarop ROR: He zacrocosyerbcs

BaacHe IlpizBume Im's I10o-6aTbKOBI:
1. )Kapkosa Basnepis bopucisHa

2. Zharkova Valerija Borysibna

KBasigikamis: g.mucr., 17.00.03

InenTudikarop ORCID ID: He 3acrocosyetbcs



JoparkoBa iHdpopmamnist:

TloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. Boponina Mapisa OnekciiBHa

2. Voronina Mariia Oleksiyivna

KBasigikamis: k. mucr., 17.00.03
ImenTudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdpopmamist:

TloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. lantoBasioBa Jlrogmuia BonogumipiBHa

2. Shapovalova Liudmyla V.

KBasigikanis: . mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetses
JonmaTkoBa iHdopmais:

IloBHe HaliIMEeHYBaHHs IOPHAHYHOI OCOOH:
Kopg, 3a €IPITIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

Imentudikarop ROR: He zacrocoyerbcs



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Konosanosa Ipuna IOpiiBHa

2. Konovalova Iryna Yurijivha

KBasmigikanis: 1. mucr., 26.00.01
Imentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdopmamist:

TloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

BiacHe IIpi3Buie Im'sa ITo-6aTbKOBI:
1. BoponoBcbka Osibra Bosmogumupisaa

2. Voronovska Olha Volodymyrivna

KBasigikamis: k. mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetses
JopaTrkoBa inHpopmanist:

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg, 3a €IPITIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiriHHS:

ImentTudikarop ROR: He zacrocoyerbcs

VIII. 3aKkJIr04Hi BiZoMOCTi
BiiacHe IIpizBuie Im'sa ITo-6aTbKOBi

TOJIOBH pagu

BiiacHe IIpi3Buine Im'sa I1o-6aTbKOBI

roJIOBYIOYOroO Ha 3acigaHHi

BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTparop

Camorninenko OsekcaHapa IBaniBHa

€pries IBan IMUTpOBUY



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




