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1. BUTOKM HApPOZHOTO XOPY CATAKTh IMIMOMHHUX TPAJULill [yPTOBOTO CIiBY, 06PsL0BOro (G OJILKIOPY, HAPOJHUX
PUTYyaJliB i TPYAOBUX I1iCEHb, 1O [IPOTSITOM CTOJIiTh GOPMYBA/I HETIOBTOPHY BOKaJIbHY KyJbTYPY YKpaiHLiB. Y
nnpodeciiHoOMy BUMipi HAPOJHO-XOPOBE MUCTELITBO HAOYJIO iIHTEHCUBHOTO PO3BUTKY Y XX CTOJIITTi, KOJIA CTAJIO HE
JInIIe Xy[0KHbBOIO, a ¥ COLIIOKYIbTYPHOIO (POPMOIO, 110 PENIPE3EHTYE NYXOBHY €HICTb Hallii. CyyacHi KyJIbTypHO-
MUCTelbKi peaitii — rio6anisanis, Ludposisalis, KyJbTypHi IIPIOPUTETH MOJIOi, KPOC->KaHPOBi €KCIIEPUMEHTH —
CTaBJISITh NIEpPE], HAPOJHUM XOPOM HOBIi BUKJIMKU i BOJHOYAC BiIKPUBAIOTh II€PCIIEKTUBY PO3BUTKY. TpaHcdopmalis
penepryapy, CLIEHIYHOI €CTETHMKY, BUKOHABCbKUX CTPATETIH, a TAKOXK HOBI MOJI€Jli KOMYHIiKallii 3 ayIUTOpi€lo,
3yMOBJIE€HI BUKJIMKaMU ryio6anisauii Ta nudposisauii KyabTypu XXI CTOJITTS 3yMOBIIOIOTh HEOOXiIHICTh OHOBJIEHHS
KOHLIENTYaIbHUX MiJXOZiB 10 BUBYEHHS HAPOJHO-XOPOBOIO MUCTELTBA. METOI0 JOCIIKEHHS € KOMIIJIEKCHE
OCMUCJIEHHST (PEHOMEHY HAPOJHO-XOPOBOTO MUCTELTBA Ta BU3HAUYEHHSI CTpaTerii loro mogepHizatii y XXI cToJiTTi.
Y nepimomy po3zini «TeopeTnko-MeTO0JIOTIuHI 3acany AOCTiIKEHHS» OyJI0 PO3IJITHYTO HAYKOBUI1 JOPOOOK

MIPOBiIHUX YKPAiHCBKUX HAYKOBLIB Y JAPHHI HAPOJHOIO XOPOBOTO MUCTELITBA Ta OKPECJIEHO IOr0 OCHOBHI



nedinilii. Y3araapHeHHS HaNpalloBaHb YKPAiHCBKUX JOCIIIHUKIB A€ 3MOTY BUOKPEMUTU TPU TUIIM HAPOJHUX
KOJIEKTUBIB, SIKi QYHKIIOHYIOTb Y CY4aCHOMY KYJIbTYPHOMY IPOCTOPi. [lepimnii TuM penpe3eHTye Ir'ypTOBUi
(ponbkIOpHUIA, aBTEHTUYHUH) CIIiB, IPYTUH TUII - Cy4acHi aHCcam6J1i POJIbKIOPHOTO CIPSIMYBaHHSI, TPETIH —
Cy4acHMI HapojHui xop. HapoaHuii Xop € GpopMOoI0 KOJIEKTUBHOTO BOKAJIbHOTO MYy3UKYBaHHS, 10 I'PYHTYETbCSI HA
donbkIOpHIN Tpagulii, 36epirae xapakTepHi iHTOHALiliHi, TEMOPOBI Ta BUKOHABCHKi OCOOJINBOCTI HAPOJIHOI'O CIIiBY
#1 BOZIHOYAC 3a3Hae Pi3HOTO CcTyrneHs npodecionanizaii Ta crienivHoi Tpancdopmatiii. Fioro BusHavanbHUMM
O3HaKaMU € KOJIEKTUBHICTb BUKOHABCHKOT'O MUCJIEHHS, TICHUH 3B'SI30K i3 HAPOJHOIO MiICEHHOIO CIaAIIMHOIO,
IOMiHYBaHHS [IPUPOLHOI BOKAJIbHOI MaHEPU Ta OCOOJIMBE MiIKPECIEHHS HalliOHAIbHO-KYJIbTYPHOI iI€HTUYHOCTI.
Ipyruii poapnin «IlcTopryHi eTanu po3BUTKY Ta crienudidHi pucy HapOJAHOI'O XOPOBOI'O MUCTELTBA» IIPUCBSIYEHO
aHaJli3y [poLeCiB CTAHOBJIEHHS Ta BUSIBJIEHHIO CYTHICHMX XapaKTepPUCTHK 3a3HaY€HOr0 XyJ0>KHbOT'O SIBUIA.
Ki1r040BUM eTarnom eBOoJIIoLil HApOJHO-XOPOBOr0 MUCTELTBA Y XX CTOJIITTI CTajia MOro iHCTUTYyali3alis, wo
3abesneuynsa nepexif Bifi CTUXitHUX GOpM NOOYTYBaHHS HAPOJHOTO CIIiBY 10 CUCTEMHOI IpodeciiiHoi opranisaii
XOpOBUX KOJIeKTHBIB. CaMe B 1je¥l I1epios; 0oCTaTOYHO cHOpMyBaiacsi CUHTETUYHA CTPYKTypa HAPOAHOTO XOPY, sKa
IoefHaja XOpoBy, XopeorpadiuHy Ta OpKECTPOBY CKJIaI0OBi. 36i7bIIE€HHS KiJIbKOCTI Ta 3pOCTaHHsI PiBHS HAPOLHO-
XOPOBHUX KOJIEKTUBIB, y CBOIO Yepry, CTUMYJIIOBAJIO BiIKPUTTS CllelianizoBaHUX Kadeap y My3ndHO-OCBIiTHIX
3aKJIa/laX, OPiIEHTOBAHUX HA MiATrOTOBKY ¢axiBLiB y cdhepi HApOLHO-XOPOBOIO BUKOHABCTBA. Lle CcTaso BakKJIMBUM
€TaroM iHCTUTyasi3alii, OCKiJIbKY CIPUSITIO CUCTEMHOMY (DPOPMYBaHHIO BUKOHABCHKOI LIKOJIU, TEOPETUYHOMY
OCMUCJIEHHIO criel(piku HapoJHOI XOPOBOi MaHepU Ta npodecioHanizallii MifroToOBKY KePiBHUKIB HAPOJAHUX
XOPOBUX KOJIEKTUBIB. Y TPETHOMY po3aisi «Hapogne xopose MuctenTBO XXI CTOJITTA: penepryap, KOHL,EPTHA
IIpaKTHKa Ta [IPOMOLfiHA NOJIiTUKa» BUCBITJIEHO IIMTAHHS BUKOHABCTBA Ta OCOOJIMBOCTI MEHEIPKMEHTY HaPOJIHUX
XOPiB y peasiisix CborofieHHs. XapakTepHOIO PUCOI0 CY4aCHOTO perepTyapy HapoJHUX XOPiB € NOeAHAHHS CKJIATHUX
PUTMIYHUX CTPYKTYP, 0Ii(POHIYHMX TEXHIK i HETUTIOBUX FaPMOHIYHUX PillleHb i3 TpaIULiHAM YKPAiHCbKUM
MeJIOCOM. Y Takuii CIr10ci6 HapoAHUI XOp He Jiuile 30epirae aBTeHTUYHUH IJIaCT HalliOHAIbHOI KyJIbTYPH, a i
TBOPYO IIEPEOCMHUCIIIOE MOT0 B HOBUX (PpOpMax, 110 BiJI[IOBiAAIOTh 3alIUTaM cydacHoi ayauTopii. CydacHuit
YKpaiHChKUI HAPOJHUH XOp € AMHAMIUYHOK (opMalli€lo, MO 0eIHYE aBTEHTUYHI TPaAULlii 3 HOBITHIMY My3UYHUMU
npodeciiiHiil MalicTepHOCTI, iIHHOBaLiHUM apaHKyBaJIbHUM IIiZIX0/1aM Ta IIPOyMaHill pe6peHIuHI OBl TOJIiTUIL
HapOJHi XOpU 1 CbOrOJHI 3a/IMIIAIOTHCS aKTyaJIbHUMU 1 3[aTHUMU BUKOHYBATH CBOIO KYJIbTYPHO-PENpPE3eHTaTUBHY
Miciro.

2. The origins of the folk choir can be traced back to the deep traditions of collective singing, ritual folklore, folk
ceremonies, and labour songs that over centuries shaped the unique vocal culture of Ukrainians. In the
professional dimension, folk choral art experienced intensive development in the twentieth century, when it
became not only an artistic phenomenon but also a socio-cultural form representing the spiritual unity of the
nation. Contemporary cultural realities — globalization, digitalization, youth cultural priorities, and cross-genre
experimentation - present new challenges for the folk choir while simultaneously opening prospects for its
development. The transformation of repertoire, stage aesthetics, performance strategies, and new models of
communication with audiences, conditioned by the challenges of globalization and the digitalization of culture in
the twenty-first century, necessitate the renewal of conceptual approaches to the study of folk choral art. The aim
of the research is a comprehensive understanding of the phenomenon of folk choral art and the determination of
strategies for its modernization in the twenty-first century. In the first chapter, «Theoretical and Methodological
Foundations of the Study», the scholarly contributions of leading Ukrainian researchers in the field of folk choral
art are examined and its main definitions are outlined. The generalization of the achievements of Ukrainian
researchers makes it possible to distinguish three types of folk ensembles functioning in the contemporary
cultural space. The first type represents group (folkloric, authentic) singing, the second type comprises modern
folklore-oriented ensembles, the third type is the modern folk choir. The folk choir is a form of collective vocal
music-making based on the folklore tradition, preserving the characteristic intonational, timbral, and performance
features of folk singing while simultaneously undergoing varying degrees of professionalization and stage
transformation. Its defining features include the collective nature of performance thinking, a close connection



with the folk song heritage, the predominance of a natural vocal manner, and a pronounced emphasis on national
and cultural identity. The second chapter, «Historical Stages of Development and Specific Features of Folk Choral
Art», is devoted to the analysis of the processes of formation and the identification of the essential characteristics
of this artistic phenomenon. A key stage in the evolution of folk choral art in the twentieth century was its
institutionalization, which ensured the transition from spontaneous forms of the existence of folk singing to the
systematic professional organization of choral ensembles. During this period, the synthetic structure of the folk
choir was finally formed, combining choral, choreographic, and orchestral components. The increase in the
number of folk choral ensembles and the growing level of their artistic performance, in turn, stimulated the
establishment of specialized departments in music educational institutions aimed at training specialists in the field
of folk choral performance. This became an important stage of institutionalization, as it contributed to the
systematic formation of a performance school, the theoretical understanding of the specific features of the folk
choral manner, and the professionalization of the training of leaders of folk choral ensembles. The third chapter,
«Folk Choral Art of the Twenty-First Century: Repertoire, Concert Practice, and Promotional Policy», highlights
issues of performance practice and the specific features of the management of folk choirs in contemporary
realities. A characteristic feature of the modern repertoire of folk choirs is the combination of complex rhythmic
structures, polyphonic techniques, and unconventional harmonic solutions with traditional Ukrainian melos. In
this way, the folk choir not only preserves the authentic layer of national culture but also creatively reinterprets it
in new forms corresponding to the expectations of contemporary audiences. The contemporary Ukrainian folk
choir is a dynamic formation that combines authentic traditions with the latest musical trends, ensuring the
continuity of culture and its integration into the global space. Owing to professional mastery, innovative arranging
approaches, and well-considered rebranding strategies, folk choirs remain relevant today and continue to fulfill

their cultural and representative mission.
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Micue3HaxoayKeHHs: nioma Koncruryuii 11/13, Xapkis, XapkiBcbkuii p-H., 61003, Vkpaina
dopma BracHOCTI: JlepxasHa

Cdepa ynpaBJIiHHﬂ: MiHicTepcTBO KyIbTypU YKpaiHu

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Canoxxnik OJibra BacumniBaa

2. Olga Sapozhnik

KBasigikanis: k. nen. 1., nonenr, 13.00.02

InenTudgikarop ORCID ID: 0000-0003-3510-5817

JoparkoBa inHdpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0CO0OM: HarioHanbHa akajieMist KepiBHUX KafIpiB KyJIbTYPH i MUCTEIITB
Kopg 3a €IPIIOY: 02214142

Micuesnaxomxeunﬂ: ByJ. JlaBpceka 9, Kuis, 01015, YkpaiHa

dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

VIII. 3aki04Hi BimoMocTi
Biacsue IpizBumie Im'st [To-6aTbKOBI Canmosenko CaiTyiana MukosiaiBHa

TOJIOBH pajgu



BaacHe IlpizBumie Im's ITo-6aTbKOBI
TOJIOBYIOYOTO Ha 3acCiiaHHi
BignoBigasibHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peEeCTpallilo HAayKOBOIi

OisSIIBHOCTI

CapmoBenko CaiT/iaHa MukoJiaiBHa

Tepewmenko A. C.

Opuenko TersiHa AHaToJIiBHA

IOpuenko TeTsHa AHaTOJiiBHA



