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Pedepar:

1. TIpegMeTOM JOCHIIKEHHS € KOMIIO3UTOPCBKUH i BUKOHABCbKUI BUMIpH Hiasiory y GopremniaHHAX KOHLepTax n.
Bpamca. 3po6s1€HO BUCHOBOK IIPO CYTHICTb Aiasiory B iHCTPyMEHTaIbHOMY KOHLEPTI SIK 5)KaHPOYTBOPIOIOYOTO
YUHHUKA, 10 Jie Ha BCiX PiBHSX AAHOTrO TUITy TBOPIB O BiJi aTpUOYTUBHUX SIKOCTEH i MOKa3HUKIB 10 IapTHEPCHKUX
BigHOCHH. lle BU3HAUM/IO MEeTy AucepTallii, IKa MoJIsirae B OOTPYHTYBaHHI 6araTOpiBHEBOCTI KOHIIEPTHOTO Jiajory.
3a3HavyeHo, 10 HalbisblI [TOCJiTOBHO i HAOYHO BKa3aHa BJIACTUBICTh KOHIIEPTHOIO JiajloTy BUSIBJISETHCS B COJILHO-
OpPKeCTPOBOMY Pi3HOBHI )KaHPY, e MOro «iIMeHHa» IUXOTOMIsl 3MaraHHs /criBy4acTb HabyBae TeMOPOBO-
aKyCTMYHOI'O I€PCOHI(IKOBAaHOr0 Xapakrepy. Sk crnenudiyHa NprHaIeKHICTh NOiOHUX KOMIIO3ULiH [10gaHa
KaJIeHLlig COJIiCTa, 10 aKyMYJIIO€ TUIIOBI PUCU JAHOTO JKaHPY KPi3b IIPM3My MOHOJIOTIYHOTO BUCJIOBJIIOBAHHS.
BHaciok BUBYEHHSI HU3KM MY3UKO3HaBuux axepes (M. Bougapenko, B. Pakoui, O. Camoiinenko, I'. Craxesuy, E. &

P. Badura-Skoda, P. Mies, W. Newman) BCTaHOBJIEHi [I0Ka3HUKU MiHJIMBOCTI KaZleHLii 0 aBTOPCTBO, 0OCTaBUHU



CTBOPEHHS, TEMAaTUYHUI 3MICT, 3aCO0M CTPYKTYPYBaHHS Ta iH., i Ha#aHo ii poboye BU3HAUYEHHS. PO3rIsaa0ThCs
COLIIOKYJIbTYPHi, iCTOPUKO-THIIOJIOTIYHI Ta MEHTAJIbHI KOHTEKCTH, IO YBIJILIIN YePe3 BUCOKUM PiBEHD XyIOKHBOTO
y3araJlbHEHHSI B )KaHPOBUI T'€HOM iHCTPYMEHTAJIbHOI'O KOHLEPTY, YTBOPUBIIX [103aMy3AYHUI 1A 10r0 3MiCTy.
BkasyeTbCs Ha HasIBHICTb B peaJIbHIl AiMICHOCTI PI3HOMaHITHUX [jaJIOTiYHUX CTPYKTYP, 3aCHOBAHMX Ha TUXOTOMIi
KOHKYpEHILii /Koomnepallii, iHnuBifyanbHO-0COOUCTICHOTO /KOJIEKTUBHOTO, OUHUYHOTO / COGOPHOTO,

0CO6JIMBOTO /3arajbHOrO Ta iH. Y IPOCTOPi KOMIIO3UTOPCHKOi TBOpYOCTi . Bpamca fiiaior po3KpuBaeThcs Ha PiBHi
iHOMBiAyaIbHOrO MUCJIEHHS MUTLS. BiH BUHMKAE BHACINOK CclielU(pidHOro «iCTOpU3My» MaKCTpa, SIKUI
MIPOSIBJISIETHCS y VIOT0 PO3YMiHHI Tpaaulii SIK € JHOCTi B MHOKUHHOCTI, 1110 IPUBOJUTD 10 IESIKOI «BTOPUHHOCTI»
TeMaTUYHUX, ApaMaTypriuHux, GopMOyTBOPIOIOYNX ifell. BindHavueHo, 1o i «101iGHOCTi» BUKOPHUCTOBYIOTHCS
KOMIIO3UTOPOM $IK OIMHUIIi BIaCHUX XYAOKHIX KOHLEMIiH, 3aBASIKY YOMY «Uy>Ke» [IEPEXOIUTh Y «CBOE», HE
BTPayYaloyu IEPBUHHUX PO3Ii3HaBaJIbHUX O3HaK, 200, 3a M. baxTiHuM, MOHOJI0Ti3yeTbesl. OGrpyHTOBAHA B
JucepTalii AiasoriYHiCTh 0 MOHOZIAJIOTIYHICTh O MUCJIEHHS KOMIIO3UTOPA YMOXKJIMBUIIY 3HAWIEHHS PillIEeHHS
JIMCKYCIiFIHOTO MUTaHHS PO XaHpOoBUi 3micT PoprenianHux KoHuepTis . Bpamca. BoHo nonsrae y Bu3HaHHi
KOHLIEPTHOrO i CMM(OHIYHOIO B HUX SIK IIPOSIBY [1iaJIOTy ABOX KOHLENTYaJbHUX iHCTPYMEHTAIbHUX JKaHPIB
KJIACUKO-POMAaHTHYHO] €M0XH, BiIIIOBiIHO, KOHLEPTY i cuMQoHii. KOHKpeTH3alist 1aHOro HayKOBOT'O IOJIOXKEHHS
BifiOyBa€eThCs Yyepes NPOCTEKEHHSI KOMIIO3ULIITHO-ApaMaTypriyHOro NpoLecy, MexaHi3MOM SIKOTO CJIYTy€ B3a€MOJisl
KOHILIePTHOI Ta CM(OHIUHOI JI0TiKK (POPMOYTBOPEHHSI. 3 ypaxyBaHHSIM JIBO3HAYHOCTI CJIOBA «KOHLEPT» O SIK
>KaHPOBOTO «iMEHi» i My6JIiYHOI OJi, 0 BUCJIOBIIOETHCS JyMKA PO 3aPsIpKEHICTh TBOPIB TAKOTO TUILY IOTEHLHOIO
BUKOHABCbKOIO €HEPTI€I0, IKa OJePKye KIHETUYHUI BUMIP y IEMOHCTpaLitHOMY Ipoueci. JloBeneHo, 1o aianory
BHMKOHaHHi (OPTEIiaHHOTO KOHLEPTY PO3TOPTAETHCSI MK ITiaHICTOM i IUPUTE€HTOM, KOXKEH 3 SIKUX Ma€ BJIACHY
apTUCTUYHY €HEPrilo Ta iHTepIpeTaliliHe MUCJIEHHS. Y pe3yJsbTaTi BUHMKAE [1eBHA KOMYHIKaTUBHA CTpaTeris
(Tepmin 1O. HikosaeBChKoi), 110 ONIpeaMETHIOETHCS B Jliasio3i-3MaraHHi, abo aianosi-cniByvacrti. JlaHi HayKoBi
T0JIOKEHHS anpo6oBaHi Ha MaTepiasi BukoHaHHs PoprenianHux KoHueprtis M. Bpamca K. llumepmanom o J1.
BepHcraitnom, [I. Bapen6oiimom o C. Yenibigake. Y BucHoBKax NifBeeHi MilCyMKU 37iICHEHOr0 AOCiIPKEHHS Ta
Ha3BaHi PiBHi [[iaory K KaHPOyTBOPIOKYOro YnHHKKa Gopreniannux koHueptis 1. Bpamca. Jlo
3araJlbHO>KaHPOBUX PiBHIB KOHILIEPTHOTO [iaJIOTy SIK TAKOTO BiTHOCSITbCS: MEHTAIbHUAM ([1iasIOTiYHiCTh JI0ACHKO]
CBiZJOMOCTi Ta caMOro OyTTsl); iCTOPUKO-TUIIOJIOTIYHNMI (TPOCTOPOBO-YacoBa AyasbHIiCTh, CUCTEMA LIiIHHOCTE);
COLLIOKY/IbTYpHUI (Cy6'eKT-06'€KTHI Ta Cy6'eKT-Cy6'ekTHi Bimnocuum). Y doprenianuux KoHueprax K. Bpamca
3arajibHO>KaHPOBI PiBHI ONIPEIMETHIOIOTHCS Y IEPCOHAIbHO-KOMIIO3UTOPCHKOMY MMCJIEHHI (AiaJIor 3 TpaAULi€lo,
BiJHOCHHU «CBOTO» i «9y>KOT'0»); >)KaHPOBOMY 3MiCTi (KOHLEPT i CUMQOHIs); KOMIIO3ULIITHO-paMaTyprivHux
IIpUHLMIIAX (KOHLIEPTHE Ta CUMQOHIUHEe B 06pa3HOMY CKJIaJli Ta (POPMOYTBOPEHHI); BUKOHABCHKO-
iHTepnperaniiiHoMy npoleci (giasor miaHicra i ZUPUreHTa).

2. The subject of this research is compositional and performative aspects of dialogue in Piano concerti by J.
Brahms. Analysis of scholarly research allowed to conclude that dialogue is a genre-creating factor for
instrumental concerto, which affects all the levels of this kind of works: from attributive qualities and indicators till
partnership. This defined the aim of this thesis, which lies in reveal of multilevel nature of concert dialogue as well
as systematic approach to its achievement. Thus, “dialogue” is understood as an umbrella term embracing several
dichotomies, which constitute genre-stylistic field of chosen works. It is noted, that mentioned trait of concert
dialogue is revealed in the most conspicuous and consistent way in solo-orchestral branch of this genre, where its
“nominal” dichotomy “rivalry — cooperation” acquires timbrally-acoustic character, becomes personified. Cadenza
is presented as a distinctive component of such compositions, which accumulates typical for this genre features
through prism of monological expression. On the basis of scholarly works the factors causing variability of
cadenzas are defined, them being authorship, circumstances of creation, thematic content, principles of inner
structuring etc., its definition is given. Due to any musical genre being simultaneously aimed at the centre of
artistic environment and beyond its borders, this thesis examines sociocultural, historically-typological and mental
contexts which after being generalized at high level entered genre genome of instrumental concerto, creating
extramusical layer of its content. It is indicated that in reality there are diverse dialogical structures, founded on
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dichotomy “rivalry - cooperation”, “individually-personal - collective”, “solitary - gathered”, “special - general” etc.



In the space of J. Brahms’ compositional creativity, the dialogue is presented on the level of the artist’s individual
thinking. It owes its appearance to a unique “historism” of the composer, which can be seen in his treatment of
tradition as a singularity in plurality, which causes thematical, dramaturgical and form-creating ideas to be
somewhat “secondary”. It is noted that these “similarities” are used by the composer as units of his own artistic
concepts, thus “borrowed” becomes “own”, or, in M. Bakhtin’s terms, is being “monologued”. The fact that the
thesis reveals that composer’s thinking is dialogical, precisely monodialogical, allowed to find a solution to a
controversial problem of genre content of his Piano concerti. The solution is recognition of their concert and
symphonic features as embodiment of dialogue of two conceptual genres of Classicism-Romanticism era, piano
concerto and symphony, respectively. This idea is substantiated by tracing compositionally-dramaturgic process,
with its mechanism being interaction of concert and symphonic logic of form-creation. Given that the word
“concerto” as a name of genre is quite similar to the word “concert” as an act of public performance (in Ukrainian
there is no difference between those words), a statement is made that these works are charged with potential
performative energy, which transforms into a kinetic one in the process of demonstration. It is proven that in
performance of a piano concerto a dialogue occurs between a pianist and a conductor, each of them having his
own artistic energy and interpretational thinking. As a result of this, certain communicative strategy appears (term
of Y. Nikolayevska), which comes to life either as dialogue-contest or dialogue-cooperation. These theses are
applied to performances of Piano concerti by J. Brahms by K. Zimerman and L. Bernstein, D. Barenboim and S.
Celibidache. In the conclusions final results of this research are generalized, the levels of dialogue as system-
creating factor of Piano concerti by J. Brahms are stated. The levels general for genre which can also be seen in
these works include: mental (dialogue of human mind and of existence itself); historically-cultural (spacetime
duality, system of values); sociocultural (subject-object and subject-subject types of relations). The levels of
dialogue specific for Piano concerti by J. Brahms include: the ones general for genre; personal compositional
thinking (dialogue with tradition, relations of “own” and “borrowed”); genre (concerto and symphony);
compositionally-dramaturgical (concert and symphonic principles in the imagery and form); performative
(dialogue between a pianist and a conductor).
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