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2. Piano instrumentalism of thepianist's ensemble work: historical typology

Pedepar/anoTamis:

1. TIpoBiiHUM HaANPSIMOM JOCJIIPKEHHS, 0 OOYMOBJIIOE 1OT0 TeMY, 00PaHO HayKOBO-TEOPETUYHE Ta XyLOXKHbBO-
BUKOHaBCbKE BU3HAUYEHHS (PEHOMEHY KJIaBipHO-aHCAMOJIEBOTO MUCTELITBA B KOHTEKCT] iCTOPUYHOTO PO3BUTKY
iHCTpyMEHTaJIbHO /BOKaJIbHO-aHCAMOJIEBUX SKaHPIB 3 KJII0YOBOIO T€3010 iCTOPUYHO-€CTETUYHOI, XyJ0)KHbO-
aHcaM0J1e€BOi yHiBEPCAJIbHOCTI KJIaBiPHOTO iHCTPYMeHTani3My. KylaBipHuii iHCTpyMEHTali3M JOCIIIKYETHCS SIK
CEMaHTUYHA CTPYKTYPA, 1O YTBOPIOETHCS CKJIATHAM MICUXO0JIONIYHO-KOMYHIKaTUBHUM Ta XyA0KHbO-BUKOHABCHKUM
KOHCTPYKTOM, [1isl SIKOTO, B 3aJIEXKHOCTI BiJi OPraHoJIOriYHOrO CKJIaLy, CIIpUsie 30aradeHHI0 CMUCIIIB 3 Oe3[epeyHrM
IIPABOM TEPUIOCTi CEMAHTUYHOTO aBTOPCHKOTO BMICTY Ta Xy/J0KHbO-BMKOHABCHKOTO aHCAMO6JIEBOTO BiITBOPEHHSL.
Jlo IpeaMeTHOro KoJj1a AOCIiIKEHHS YBINIIIN >KaHPOBi, CTUJILOBI, OPraHOJIOTI4HI, CEMAaHTWUYHi, XyJ0>KHbO-BUPA30Bi
0CO0JINBOCTi iIHCTPYMEHTAJIbHO / BOKAJIbHO-aHCAMOJIEBUX TBOPiB KOMIIO3UTOPIB Pi3HUX iCTOPMYHO-CTUJILOBUX €I10X.

MeTo10 po6OTH € BUSIBJIEHHSI I'€HE3H Ta JOCJIiKEHHS [IPOLeciB €BOJIIOLi sSIBUIIA /TIOHSTTSI KJ1aBipHOTO



iHCTPYMEHTaJli3My B iHCTPYMEHTAIbHO / BOKQJIbHO-aHCAaMOJIEBIll TBOPYOCTI MiaHICTa B iCTOPUYHOMY Jiana3oHi
XVII-XXI cTomiTh; HAyKOBE OGI'PYHTYBaHHSI SIBUINA KJIABiPHOTO iHCTPYMEHTAaJIi3My SIK YHIBEpCaJIbHOTO YNHHUKA
aHcam0J1eBOro y3ro[)KeHHS 3 iIHCTPyMEHTaMU CTPYHHO-CMUYKOBOI Ta CTPYHHO-IIUIKOBOI crienudiku
3BYKOBUJI00yBaHHS. Y NOCIiIKEeHH] (POKyCyeTbCsl yBara Ha 3MiCTi Ta 06CsI3i IOHATTS KJIaBipHOTO iHCTPYMEHTAI3MYy,
Ipolecax eBOJIOLi Ta BUSHAYEHHI ITPOBIJHMX YMHHUKIB SBUILA KJIABIDHOTO IHCTPYMEHTAJII3MY B )KaHPOBO-
OpraHoJIOriYHUX Pi3HOBUIAX aHCaM6JieBoi TBOpuOCTi niaHicTa. KnaBipHuil iHCTpyMeHTali3M pPO3IJIsIAEThCS K
SIBUILE, 11O BUSBJISIE 3TATHICTb 0 TpaHCOpMallii HU3KU Xy 0>KHIX YMHHUKIB — apTUKYJISLIMHUX, JMHAMIYHUX,
TeMOpaIbHO-aroriyHMX, CMUCJIOBUX, TOOTO IIOCTAI0OTh MOOIIbHUMHU, CITPUSIIOYM BapPiaHTHOCTI aHCaM6J1€BOrO
BiITBOPEHHS BUKOHABLSIMU aBTOPCHKOI ifiei TBopy: Y mobyoBi Mogesii icTopu4HOoi TUIoJiorii ancambieBoi
TBOPYOCTI KJIaBipyCTa MPOBiIHUMU aclieKTaMUu 00paHo QyHKIiOHAIbHO-CEMaHTUYHUH, PaKTypHO-apTUKYJISILINHUI
Ta arorivHo-TeMOpabHUN. HaykoBa HOBU3HA NOCIIIIPKEHHS II0JISITa€e B OOIPYHTYBAHHI SIBUIIA KJIABiPHOTO
iHCTpyMeHTasli3My $IK YHiBEPCaJbHOTO YMHHMKA aHCAaMOJI€BOT0 (APTUKYJISLIITHOTO, IUHAMIYHOTO, TEMOPAJIbHOTO)
y3roJpKeHHs 3 iHCTpyMeHTaMU pi3Hoi crienndiky 3ByKOBUI00YBAHHS; PO3KPUTTI [IPOLECiB €BOJIIOLiIHOI AHAMIKA
KJIaBipHOT'O iHCTPYMEHTAi3MY Y iHHOBALIHUX NPOEKIiSIX Cy4acHOi TBOPYOCTI. Briepiue npencraBieHo HayKoBe
OOrpYHTYBaHHSI Xy 0>)KHbO-CEMaHTUYHOI TUIIOJIOTii TBOPUYOCTI KJIaBipuCTa-aHCcamoOJIicTa y pi3Hi iCTOPUYHO-CTUIIBLOBI
€I10XM; 3aIIPOIIOHOBAHO CUCTEMATHU3Aallil0 TEPMIHOJIOTIYHOTO anapary y BifTOBiIHOCTI 40 XyA0>KHbO-POJILOBUX Ta
TeMaTUYHO-(aKTypPHUX 3aBJJaHb aHCaM06J1eBOi TBOPUOCTi KJ1aBipyCTa; BUsIBJIEHH] crieln(iuHi YUHHUKY aHCaMObJ1eBoi
PO6OTH i3 BUKOHABILSIMU HA CTPYHHO-CMUYKOBUX KJIAQCUYHUX Ta CTPYHHO-IIANKOBUX HAPOJHO-aKa4eMiYHUX

iHCTpyMEHTaX.

2. The leadingdirection of the research, which determines its topic, is thescientific-theoretical and artistic-
performing definition of the phenomenon ofpiano-ensemble art in the context of the historical development
ofinstrumental /vocal-ensemble genres with the key thesis of thehistorical-aesthetic, artistic-ensemble
universality of piano instrumentalism. Piano instrumentalism is studied as a semantic structure formed by a
complexpsychological-communicative and artistic-performing construct, the action ofwhich, depending on the
organological composition, contributes to theenrichment of meanings with the undisputed primacy of semantic
authorialcontent and artistic-performing ensemble reproduction. The subjec t area ofthe study includes genre,
style, organological, semantic, artistic-expressivefeatures of instrumental /vocal-ensemble works by composers of
differenthistorical-stylistic eras. The purpose of thework is to identify the genesis and study the processes of
evolution of thephenomenon /concept of clavier instrumentalism in theinstrumental /vocal-ensemble creativity of
the pianist in the historical rangeof the 16th-21st centuries; scientific substantiation of the phenomenon ofclavier
instrumentalism as a universal factor of ensemble coordination withstring-bow and string-plucked instruments of
the specifics of sound production. The study focuseson the content and scope of the concept of clavier
instrumentalism, theprocesses of evolution and the determination of the leading factors of thephenomenon of
clavier instrumentalism in the genre-organological varieties ofthe pianist's ensemble creativity.
Pianoinstrumentalism is considered as a phenomenon that reveals the ability totransform a number of artistic
factors - articulatory, dynamic, timbral-agogic,semantic, that is, they become mobile, contributing to the
variability of theensemble reproduction by performers of the author's idea of the work: Inbuilding the structure of
the historical typology of the ensemble creativity ofthe keyboardist, the textural and agogic-timbral aspects were
chosen as theleading aspects. The scientificnovelty of the study lies in substantiating the phenomenon of
clavierinstrumentalism as a universal factor of ensemble (articulatory, dynamic,timbral) coordination with
instruments of different sound productionspecificities; revealing the processes of evolutionary dynamics of
clavierinstrumentalism in innovative projections of modern creativity. For the first time,a scientific justification of
the artistic and semantic typology of the work ofa keyboardist-ensemble player in different historical and stylistic
eras ispresented; a systematization of the terminological apparatus is proposed inaccordance with the artistic and
role and thematic and textural tasks of thekeyboardist's ensemble work; specific factors of ensemble work with
performerson classical stringed-bowed and folk-academic stringed-plucked instruments areidentified. The
Conclusionsnote that the result of the study was the creation of the first in domesticscience of a comprehensive
concept of the phenomenon /concept of clavierinstrument alism as a universal factor of ensemble (articulatory,



dynamic,timbral) coordination with instruments of different sound productionspecificities, the disclosure of the
processes of evolutionary dynamics ofclavier instrumentalism in innovative projections of modern creativity.
Thesemantic typology of the artistic and instrumental creativity of the clavier /pianistin different historical and
stylistic eras is substantiated; thesystematization of the terminological apparatus is proposed in accordance
withits functional-role and textural-thematic tasks. The phenomenon ofclavier instrumentalism is determined by a
multi-component semantic structurecontaining artistic-agogic models of organological combinations and
complexdynamic systems of psychological-artistic relations, in which the materialobject (clavier) becomes a relay
of the intellectual-creative energy of theartist (composer and performer), its mental continuation, and involves
thesynthesis of the following components: the historical evolution of clavierinstrumentation (from the simplest
monochords to modern modified keyboardinstruments); composer's creativity (formation of a specific musical
andcompositional language, textural and articulatory techniques, expansion of thegenre and style system, etc.);
traditions of performing practice (mastery ofthe whole variety of historically established piano techniques of
artisticexpression and professional skills in their application). Manifestations ofinstrumentalism have semantic
ramifications in each ensemble sphere, determinedby the artistic and stylistic context of its application.
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