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Pedepar:

1. Inceprauis Ha 3006YTTSI HAYKOBOTO CTYIEHS KaHAMAAaTa MUCTELITBO3HABCTBA 3i crienianbHOCTi 17.00.05 -
00pa3oTBOpuYe MUCTeLTBO. — HallioHasnbHa akafemist 00pa3oTBOPUYOro MUCTeLTBa i apxiTekTypu, Kuis, 2018.
Juceprauis € Nnepiym KOMIIJIEKCHUM OOCIIIKEHHSM, IIPUCBIYEHUM TEOPil KOMIIO3UILLii Y CTAHKOBOMY JKUBOIIKCI B
YKpaiHCbKOMY MUCTELITBO3HABCTBI. HayKoBa HOBM3HA I0JIATa€ Y BUBYEHHI CTPYKTYPU KOMIIO3UILLii KADTUHY Ha
IIPUKJIaTi BU6PAaHUX TBOPIB YKPaiHChKOro MucTenTsa KiHus XIX - nmovatky XX cTosiTTsi. Pe3yabTaTul OCiiKeHHs
IIO3BOJISIIOTh 3pOOMTH BUCHOBOK, 110 Y IOOYA0BI KOMIIO3MULIWHOI LiJIiICHOCTI 6€pyTh y4aCTh: KOHCTPYKTUBHA OCHOBA
KOMIIO3UIIii, TEMa, CIOXKeT i MpeaMeTHUH BMICT, a TAKOX BCi eJIeMEHTHU 300pa>keHHSI IOYMHAIOUU Bifl Kparku
(HariMeHIIOro maska), JIiHii (IBHOI Ta YMOBHOI), IUISIMH, BKJIIOYHO 3 HIOAHCamMu (OPMHU, KOJIbOPY, HOTO TOHY

(cBiTIoCTi 260 TEMHOCTI), pakTypu MaTepiany 300paskeHuX 00'eKTiB i criocoby HakjIaZaHHs wapy ¢papou. ¥



3aIIPONIOHOBAHOMY KOMIIEKCHOMY YSBJIEHHI PO CTPYKTYPY KOMIIO3ULii KAPTMHU €JIEMEHTHU PO3IOIIIEHO HA [IBi
rpynu: ¢opma y 3araJibHOMy PO3yMiHHI Ta (popMa y KOHKPETHOMY BUSIBI, i€ BCi €1eMeHTH CTPYKTypHU
B3a€MOIIOB'SI3aHi 3a JOIIOMOTOI0 aHAJIOTIH i KOHTPACTIB, 11J0 CTBOPIOIOTh XYyA0KHIN 00pas i BTi/0I0Th 6araTo3Ha4HUU
cmuci. Kio4oBi ciioBa: KOMIIO3U11isl, CTAHKOBUH KUBOIIXC, CTPYKTYpa KOMITO3ULLii, KOHCTPYKTHBHA OCHOBA, CIOXKET,
¢dopma, IacTUYHO-KOJIipHa 1106Yy0Ba, IPOCTip KapTHUHU, KOJip, PUTM, PyX, Yac, XyJOXKHil 06pa3, CHMBOJIiYHA
dopma.

2. Dissertation for the degree of Candidate of Art Criticism in the specialty 17.00.05 - Fine Arts.— Kyiv National
Academy of Fine Art and Architecture, Ministry of Education and Science of Ukraine. — Kyiv, 2018. The dissertation
is the first completed complex of investigation dedicated to the composition’s theory in the easel painting of
Ukrainian art study.The scientific newness is the composition's structure study based on the Ukrainian art
selected painting samples having begun since the late 19th up to the early 20th century.The goal is to make the
inference concerning the composition's structure integrity and its elements, their functions as well as the
relationships between them.The composition is regarded as the result of painting organisation where the artistic
image and the content are expressed in the material form with the help of colour-plastic realization in this
Dissertation. Aspects of composition organization are investigated thoroughly and corroborated by illustrations
and graphic diagrams and sketches. The results make us come to the consideration: the constructive basis of the
composition containing as well as the theme, plot, the set of objects to say nothing of image, a point (even a tiny
brush stroke), a spot, a line (explicit and conditional), the nuances of forms, the colours, the light and dark colours'
gradation, the texture of materials of depicted objects and technical features of painting everything participates in
the composition's integrity creation.Therefore each of them is the composition's structure element. Also the study
of the selected paintings confirms the factors of the visual image of motion and time determined by the scientists.
It was also found out that objects located to the left-hand corner at the bottom of the picture's plane are more
significant for the understanding of its meaning and very often it begins with the perception of the plot action's
sequence, the meaning of the visual image of motion and the content of the entire composition.The results of the
analysis the aspects of objects forms and space implementation let us assert that the significant factors of
compositional integrity are not only the canvas format , but also its size; not only the proportional relation of the
generalized masses, but also the relation of the small forms toward each other as well as to the entire format. Also,
the location of forms not only on the canvas, but also in the illusory space; as well as small forms and nuances of
plastic embodiment, nuances of tone (light or dark) and colour nuances, including the smallest brush stroke, spot,
line (as well as contour, outline, silhouette or conditional line separating the forms), the texture of the material of
the depicted objects and the way ofoverlaying the paint layer are also considered to be significant. Everything the
above creates a general view of the objects forms and space, and at the same time acts as the factors of
compositional organization and determines its meaning, and therefore can be included in the elements of
compositional integrity. This research proves that the structure of any composition, its elements are divided into
two main groups: the form in its general sense (theme, plot and set of objects) and the form in the concrete
accomplishment (colour-plastic implementation). Every element of the structure is interconnected with the help
of analogies and contrasts that creates the artistic image and embodies the multi-valued meaning of that one. Due
to the symbolic features of composition's elements (they represent the things they actually aren't) so the
composition can be called as the symbolic form. Key words: composition, easel painting, composition’s structure,
construction basis, plot, form, colour-plastic implementation, picture space, colour, rhythm, moving, time, artistic

image, symbolic form.
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