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2. The creative figure of Dan Zhaoyi in the context of the development of Chinese piano art in the second half of
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Pedepar:

1. Incepratis npucBsiY€Ha JOCIIIKEHHIO TBOPYOi ITOCTATi BUJATHOIO KUTAVChKOTO IiaHiCTa, 1earora,
My3uKO3HaBLs JaHb UxKaoi, AisIbHICTb SKOTO0 Biflirpasa BaKJIMBY POJib Y PO3BUTKY KUTANCbKOTO (POPTENIaHHOTO
BUKOHABCTBA. Moro iM'st VBIJIIJIO B iCTOPiI0 HalliOHAJIbHOTO My3UYHOT'O MUCTELTBA SIK «BUKJIanaya popTerniaHo, 110
BMXOBaB YEMIIOHIB CBiTy». BiH cTaB «xpeleHuM 6aTbkoM (opTeniaHHoi ocBiT» Kutaw. Briponosx 50-Tu pokiB
IearorivyHoi gisnbHOCTI Mpodecop JJaHb BUXOBAB 1iijly €Sy BUAATHUX ITiaHICTiB Cy4acHOCTI, cepep, akux Jli
FOHbai, Yens Ca Ta WkaH XaodeHsb Ta iH. BaraTorpaHHicTs TBOpYoi nocTati JJans Ukaoi 3a1uiaeTbCsl Maja0BigoOMOI0
3a Mexamu Kurato. BiTYn3HsIHEe My3MKO3HAaBCTBO HE MICTUTD JKOJHUX I'PYHTOBHUX JOCIIIPKEHDb MOT0 ME€NaroriYHoi
Ta KOMIIO3UTOPCHKOI CIaAUHY. Y 3axXifgHill HayKoBil sitepaTypi iM's lanp Ykaoi srapgyeTbest auie nob6iKHO,
MIEPEBAKHO B OIVISIAX KUTANCHKOI (hOPTEMiaHHOI LIKOJIM Ta y 3B'A3KY i3 IOCATHEHHSIMMU 10T0 yYHiB. Ha TepeHax

iHTEepHeTy 3HaXOAUTHCSI HEBEJIMKA KiJIbKICTh BieomaTepiaiis 3a y4acTi npodecopa, a came, Bifieosanucu maicrep



KJIaciB Ta iHTePB'10. KpiM TOro, 61/1b1icTh JOCTYNHUX HKepes npo JaHp YKaoi HanmMcaHi KUTailChKOK MOBOIO, 10
TaKOX CTae 6ap’epoM [Jisl IMPOKOT0 aKaJeMivHOro aHaslizy Moro AisyIbHOCTI B €BPOIEICbKOMY HAayKOBOMY
npocTopi. Lle mie 6inblie nifKpecioe HeOOXiIHICTh KOMITJIEKCHOTO JOCTiIPKEHHS Oro nejaroriyHoi CuCTeMu,
METOJI0JIOTIYHYMX MiIXO[IiB, KOMIIO3UTOPCBKOi TBOPYOCTI Ta 3arajlbHOTO BIUIMBY Ha PO3BUTOK (POPTENiIaHHOTO
BUKOHaBCTBa. OTXe, TOCiIPKEHHS TBOPYOi AigbHOCTI JaHb Uskaoi B KOHTEKCTi pO3BUTKY (GOPTENiaHHOTO
MUCTELTBA IPYroi osoBUHU XX — no4aTky XXI CTOMITTS € HaA3BUYAHO BaXKJIMBUAM [171 PO3YMiHHS €BOJIOL]
KUTaMCbKOI My3UYHOI OCBIiTH, KOMIIO3UTOPCHKOI TBOPYOCTI Ta (POPMYBaHHS Cy4yaCHUX TeHJeHLii TepMiH
«HalioHasi3aLis» BXXUBAETLCA [IEPENYCIM N1 IO3HAYEHHS BijUy>KEHHS [IPUBATHOIO MaiiHa Ha KOPUCTDb [€PKaBU i €
IOPUAVYHUM TepMiHOM. HaToMicTb y naHiil po6OTi BBaskaeMO JOLJIbBHUM 3aCTOCYBATH HOTO IJIsl BUBHAUYEHHS
ajanTaljii eBponeicbkux 3acaf (popTeniaHHOIo0 MUCTELTBA Y KUTAMChKill HallioHaJIbHIN My3U4Hill Tpaguuii. MeTa
IOCJIiIKEHHS NoJIsIrae y BUsIBJIeHHi posi JJaHs Ukaoi y nmpolecax HalioHamisauii 1 ppopTeniaHHOro MUCTELTBa
Kurato gpyroi nonosuHu XX - rno4yatky XXI CTOJIITTA, BUSHAYEHHI IOI0 BHECKY Y CTAHOBJIEHHS 3aCaj, KUTACbKOI
dopremniaHHOi OCBITH, BUKOHABCTBA Ta KOMITIO3UTOPCHKOi TBOpPUOCTi. O6'€KT AoCimKeHHs — dopTeniaHHe
mucrenTBo Krraro gpyroi nosoBrHu XX — nno4atky XXI CTOJITTS B KOHTEKCTI MIpOLECiB HalioHasi3anii
(opreniaHHOI OCBITH, BUKOHABCTBA Ta KOMIIO3UTOPCHKOi TBOPYOCTI. [IpeiMeT AOCTiI>)KeHHs — TIeJjarorivyxa,
doprenianHoro mucrenTBa Kutato, 30Kkpema, B aclieKTax HaB4aJlbHO-METONUYHUX 3aCafl [1e1aroriyHoi MisIbHOCTI,
iHTeprpeTalillHUX MOIJISAIB Ta CTUIIICTUYHUX 0COOIMBOCTEN KOMIIO3UTOPCHKO] criafmuuy. HaykoBa HOBU3HA
poboTH Binmnosinae cneuudini MmaTepiany LOCITiIKeHHS Ta MOJISIra€ y KOMILJIEKCHOMY aHasli3i TBOPYOi [isybHOCTI
Hanp Yskaoi B KOHTEKCTi HalioHanizauii poprenianHoro muctenrsa Kuraw. Y poboTi Briepie: - MpoCTeXeHO
IIpoliecy HaljioHasi3alii KUTalcbKoro (popTeniaHHOro MUCTELTBA, 10 CIIPUSIIM CTAHOBJIEHHIO YHIKa/IbHOI
HallioOHaJIbHOI Tpagulii, IKa MoegHye 3axifHy popTeniaHHy BUKOHABChKY IIKOJY 3 €CTETUYHUMU IPUHIIUIIAMU
KUTANCBhKOI My3UKH; - CUCTEMATHN30BaHO BiJOMOCTI PO XUTTEBUH Ta TBOpYMI MIIIX [laHb Ykaoi B ykpaiHCbKOMY
MY3MKO3HaBCTBI; - 3[iliICHEHO I'PYHTOBHUI aHaJli3 1oro BHECKY Y GOpMYyBaHHS HalliOHa/IbHUX 3acag, GopTeniaHHO]
OCBITH Ta BUKOHABCTBA; - PO3KPUTO poJib JaHb YKaoi IK OGHOr0 3 NMPOBiJHUX N1€4aroriB-miaHicTiB 1 KOMIIO3UTOPIB Y
npoueci aganranii 3axiJHOeBpONEeNChbKUX TPALULIiNA Y KUTAIChKiN My3UYHil KyJIbTypi; - BU3HAY€HO OCOOJIMBOCTI
110ro neparoriyHoi MeTOMKHY Ta ii BIIJIMB HA CTAHOBJIEHHS Cy4acHOi KUTaichKoi popTeniaHHOI KON, -
IIpoaHasli3o0BaHo NpodeciiiHui PO3BUTOK YuHIB JlaHb Yxkaoi, 3oxkpema JIi FOHbAL, 0JHOTO 3 HalBimOMIINX
KUTAMChKYX ITiaHICTiB, IepeMOXLUA MiXKHapOZHOIO KOHKYPCY IMiaHicTiB iMeHi IlloneHa; - 7ocigKeHo BUKOHaBCbKUN
ctub Jli FOHb1i, fioro mingxiz no inteprperauii TBopiB ®@punepuka Illonena y KOHTEKCTi TBOPYUX IPUHIMUIIIB Ta
iHTepnpeTaliiiHux norsusiB npodecopa Janp Ykaoi; - npoaHanizoBaHO KOMIIO3UTOPCHKY TBOPUicTb JJaHb Ukaoi sk
KJIIOYOBUH eTall y (POpMyBaHHI HalliOHAJIbHOTO (POPTEMIaHHOTO PenepTyapy; - PO3IJISIHYTO 0Opa3HUil 3MiCT
¢dopremniaHHUX TBOPiB KOMIIO3UTOPA Ta 3p06JIeHO iX Kyiacudikallilo Ha OCHOBI ajanTanii HallioOHAJIbPHUX My3UYHUX
3pasKiB; - 3[IiiCHEHO JeTalbHUI aHasi3 oKpeMuX GOopTeNiaHHUX KOMIIO3ULLil, 30CcepeIKyloun yBary Ha creudini
iX My3M4YHOI MOBM Ta BUKOHABCbKUX acrekTax. Po3nin 1 «PoprenianHe muctenTBo Knraio B iCTOpUYHOMY JIUCKYDCi»

IIPUCBSIYE€HUH BIUIMBY KyJIbTYPHUX TPauLiil Ha (OPMYBaHHS 3acaj] KUTAllCbKOIO MUCTELTBA (POPTEMiaHO.

2. The dissertation is devoted to the study of the creative figure of the outstanding Chinese pianist, teacher, and
musicologist Dan Zhaoyi, whose activities played an important role in the development of Chinese piano
performance. His name entered the history of national musical art as a “teacher who raised champions.” He
became the “godfather” of piano education in China. During his 50-year teaching career, he trained a whole galaxy
of outstanding contemporary pianists, including Li Yundi, Chen Sa, Zhang Haochen, and others. The versatility of
Dan Zhaoyis creative personality remains little known outside of China. Domestic musicology does not contain any
thorough studies of his pedagogical and compositional heritage. In international scientific literature, Dan Zhaoyis
name is mentioned only in passing, mainly in reviews of the Chinese piano school and in connection with the
achievements of his students. There is a small amount of video material on the Internet with the participation of
the professor, namely, video recordings of master classes and interviews. In addition, most of the available sources
about Dan Zhaoyi are in Chinese, which also becomes a barrier to a broad academic analysis of his activities in the
European scientific space. This further emphasizes the need for a comprehensive study of his pedagogical system,



methodological approaches, compositional work and general influence on the development of piano
performance.Therefore, the study of Dan Zhaoyi's creative activity in the context of thedevelopment of piano art in
the second half of the 20th - early 21Ist centuries is extremely important for understanding the evolution of
Chinese musical education, composers creativity and the formation of modern trends in piano. The purpose of the
study is to identify the role of Dan Zhaoyi in the processes of nationalization of Chinese piano art in the second
half of the 20th - early 21st centuries, to determine his contribution to the formation of the foundations of Chinese
piano art.The object of the study is the piano art of China in the second half of the 20th - early 21st centuries in the
context of the processes of nationalization of piano education, performance and composer's creativity. The subject
of the study is the pedagogical, musicological and composer’s activity of Dan Zhaoyi, its influence on the
development of national features of Chinese piano art, in particular, in the aspects of educational and
methodological principles of pedagogical activity, interpretative views and stylistic features of the Composers
heritage. The scientific novelty of the work corresponds to the specificity of the research material and consists in a
comprehensive analysis of Dan Zhaoyi - traces the processes of nationalization of Chinese piano art, which
contributed to the formation of a unique national tradition that combines the Western piano performance school
with the aesthetic principles of Chinese music; - systematizes information about Dan Zhaoyi's life and creative
path in Ukrainian musicology; - carries out a thorough analysis of his contribution to the formation of national
foundations of piano education and performance; - reveals the role of Dan Zhaoyi as one of the leading pianist
teachers and composers in the process of adapting Western European traditions in Chinese musical culture; -
identifies the features of his pedagogical methodology and its influence on the formation of the modern Chinese
piano school; - the professional development of Dan Zhaoyis students, in particular Li Yundi, one of the most
famous Chinese pianists and the winner of the International Chopin Piano Competition, was analyzed; - Li Yundis
performance style and his approach to interpreting the works of Frédéric Chopin were studied in the context of
the creative principles and interpretative views of Professor Dan Zhaoyi; - Dan Zhaoyis compositional activity was
analyzed as a key stage in the formation of the national piano repertoire; - the figurative content of the composer's
piano works was considered and their classification was made based on the adaptation of national musical
samples; - a detailed analysis of individual piano compositions by the composer was carried out, focusing on the
specifics of their musical language and performance aspects. Section 1 “Chinese Piano Art in Historical Discourse”
is devoted to the influence of cultural traditions on the formation of the foundations of Chinese piano art. Based on
a thorough analysis of modern musicological works (subsection 1.1), attention is focused on the directions and
problems of scientific research. The influence of nationalization as a process of adaptation, integration and
transformation of European traditions in accordance with Chinese culture, aesthetics and values is traced in
subsection 1.2 “Nationalization as an important aspect of the formation of the foundations of Chinese piano art”.

Jep>kaBHHHM peecTpaniliHuii Homep JiP:

IIpiopuTeTHHH HaNIpSIM PO3BHTKY HayKH i TEXHIKHM: OyHIaMeHTasbHI HAyKOBI HOCIIIIKEHHS 3 HANGLIbII
BaXKJIMBYX IIPOGJIEM PO3BUTKY HayKOBO-TEXHIYHOTIO, COLiaJIbHO-€KOHOMIYHOr0, CyCIIiJIbHO-TIOJIITUYHOTO,
JIIOJICbKOTO IIOTEHLiay 1715 3a6e3re4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTaJIOTO PO3BUTKY

CYCIIiJIbCTBA i Iep>KaBy
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Iy6sikaii:
¢ Fu, X, Cherevko, K., & Pysmenna, O. (2021). Performing skills of Li Yundi in the context of China’s leading
trends in the piano art development. Amazonia Investiga. Vol. 10 (46), 42-50.
e Oy, Kci. (2023). MeToanYHI NIPUHLMNIN KATANCBKOTO negarora JJane Ykaoi Ha IUIsIXy POpMyBaHHS

BMKOHABCbKOI MaiiCTEPHOCTI IiaHiCTiB (Ha IpuKJaJi HaByaabHOro Kypcy «HoBi nisixy: 6a30BUil NiApyYHUK

71 popTemniaHo»). YKpaiHcbKa My3uka, 3—-4 (46-47), 74-81



o Oy, Kci. (2023). Po3BUTOK KUTANCBKOI (popTeMNiaHHOI OCBITU: iCTOPisl Ta epCreKTUBU. YKpaiHChKa KyJbTypa:

MUHYyJIe, Cy4acHe, IUISIXY PO3BUTKY. HaykoBuii 36ipHuK. HanpsiM: MucTeTBO3HaBCTBO, 46, 205-210.

HaykoBa (HayKOBO-TE€XHiYHa) IPOIYKILisl: 0co6MCTHIi BHECOK 3106yBada. TBOPYA Ais/IbHICTb JaHb KAOi
PO3IJISIAAETHCS 3 O3ULiI HanioHasi3aii 3acay GopTeniaHHOro MUCTELTBA KUTAIO, 10 [03BOJISE [MIUOIIE 3pO3yMITH
[IPOLIECH aaIlTallii €eBPONENChKUX BUKOHABCHKUX TPALULIiN Y KOHTEKCTI PO3BUTKY KUTANCBbKOI My3UYHOI KYJILTYPU.
BIIEplIE B YKPAiHCbKOMY MY3UKO3HABCTBI BUCBIT/IIOETHCS 6AraTOrPaHHICTh TBOPUOi 0COOMCTOCTI BUAATHOTO
nepgarora-miaHicTa, sIKMi yBilllIOB B iCTOPi0 CBITOBOro (pOPTEINiaHHOrO BUKOHABCTBA SIK «BUKJIa[a4 (POPTEMiaHo, 10
BHMXOBAB YEMITIOHIB CBiTy». aHaJli3 I1€JaroriYHNX METOLiB JaHb YKaoi 1a€ MOKJIMBICTb OKPECJIUTH YHIKaJIbHI
0CO6IMBOCTI MOro MiIX0y A0 HaBYaHHS, 10 NOeAHY€E HalKpalli TpafuLii KuTalchbKoi Ta 3axifHoi ¢popreniaHHo]
IIKOJIW. YCIilIHI BUCTYIIX MOTO Y4YHIB Ta iX IEPEMOrY Ha HAaWIIPECTKHIMNX (POPTENiaHHUX KOHKYPCax CTajlu
SICKpPaBUM MiTBEPIPKEHHIM €(PEKTUBHOCTI M10r0 NeJaroriYyHux PUHIUIMIIB, SKi BIUIMHYJIA HA PO3BUTOK Cy4aCHOTO
(dopTeniaHHOro MUCTELTBA KUTAI0. Y XOIiNOCiIP)KeHHSI CUCTEeMAaTU30BaHO TBOPUMI OPOOOK aHb YKaoi,
BM3HAUY€HO OCHOBHI pUCH MOT0 BiAXO[IiB IO BUXOBAHHS MOJIOAMX MiaHICTiB Y My3UYHOTEOPETUYHUX NPALISX,
30CEPEIHKEHO yBary Ha CTUJILOBUX OCOOJIMBOCTSIX KOMIIO3UTOPCBKOI TBOPYOCTI Ta OKPECJIEHO I0rO BHECOK Y

PO3BUTOK CBIiTOBOTO (POpPTETiaHHOTO MUCTEIITBA.

ComniasibHO-€KOHOMIYHA CIPSIMOBAHICTb: IpakTHYHE 3HAYEHHS PE3YIIbTATIB JAOCII/PKEHHS: MaTepianm
po6OTH MOXKYTb OYTH BUKOPUCTaHI B Kypcax 3 «iCTOpii 3apyOiKHOI My3UKI» Ta «iCTOPii BUKOHAaBCbKOTO MUCTELITBAY,
«icropii (popTeniaHHOro BUKOHABCTBA», «aHAJIi3i My3UUHUX TBOPiB», «iCTOPii KUTaliCbKOro GOPTENiaHHOTO
MUCTELTBa» [JIs1 BULIMX HaBYAJIbHMX 3aKJIaZliB YKpaiHM Ta KUTAl0. MaTepiain po60TU MOXKYTh OYTY KOPUCHUMMU [1JIS1

BMKOHABIIiB aKaJleMiYHOT0 NPO(isio Ta IPOBEEHHS MallCTEPKIIACIB.
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TeopeTnyHOi 623010 NOCIiIKEHHS CTaJIM NIpalli BITYM3HSIHMX Ta 3apYODKHUX BUEHUX IIPUCBSIYEHI: 28 -
CTaHOBJIEHHIO Ta PO3BUTKY KUTaNCbKOro opremniaHHoro mucrenrsa: Bian Meng, 1996; Wei Ting, 2001; ®en
CsioraH, 2007; Wang Changkui, 2010; AnTomko, 2020; Bo Tu, 2019, Le Kang, 2009; Coi1 bo, 2011; Liu, Xiaolong.
(2009); Ding, Jiayu. (2024) Ta iH. - KUTaNCHKIl popTeniaHHii My3ulli Ta IepcleKTUBaM Po3BUTKY: Bi Huan,
2020; Chen Xi, Rattachaiwong Nataporn & Liu Lingling, 2023; Du Enyun, 2020; Lin Chen & Qun Zhang, 2019;
Ling Qi, 2016; Le, Kang, 2019; Xuan Qiu & Yonglian Liu, 2024; Cui Huizi, 2020; Xie Tong, 2022; Wang, Changkui
2010a; 2010b; Ta iH.mpouiecaM HaujioHasi3alii popreniaHHoro mucrentsa Ta ocsitu B Kurai: Dan Cheng, 2021;
Jiao Luo & Kovit Kantasiri, Deng Hong & Yu Lin, 2015; Guo, Lihong. (2003); Zhou Chen Hao, 2021, Wang,
Changkui, 2010a, 2010b; Wang, Mingna, 2013; Wang, Changkui 2010a; 2010b Ta iH. - p0O3BUTKY KUTalCbKO1
dopremnianHoi ocsity: Yxkan 113e, 2022; ITen XKyit, 2024; Chai, Yongbai, 2011b; Dan Zhaoyi, 2013 Wang
Changkui, 2010; Wang, Liwen, 2024; Ta iH. - KuTaicbkill poprenianniii neparoriui: Ce Xen 2016; Hio SisHs,
2009; Pingguo, 2007; Wei, H., Pattananon, N., & Bunratnang, K. 2023), - HaljioHanbHIN CTUNICTUL]i KUTAUCBKUX
doprenianaux tBopis: Chernyavska, Meixuan, Rui, 2023; Lin, Chen, & Qun Zhang, 2019, Liang, Chen, 2011 ta iH.
- IismpHOCTI KTaiicbkux niaHicTis [Ten XKyit (2024), Cioit bo (2011) Ta iH. - po3BUTKY popTeniaHHOI TeXHIKU:
Milanovic, 2014; Lang, Lang, 2014, Dan, Zhaoyi, 2019a, 2019b, 2019¢; Dan, Zhaoyi, and Wang, Yan, 2003 Ta iH. -
orsny TBop4oi misnbHOCTI Janp Yxaoi: Chai, Yongbai, 2011a Ta iH.
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Kopg 3a €IPIIOY: 02125102



Micuesnaxo;perHﬂ: npocrekt Boui, 6yz. 13, JIyupk, Jlynpkuit p-H., 43025, Ykpaina
dopma BracHOCTI: JlepxaBHa
Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKy YKpaiHu

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Mazena Tepeca JlemekiBHa

2. Mazepa Teresa Leschekivna

KBasigikanis: . mucr., 17.00.03

InenTudikarop ORCID ID: He 3acrocosyerbes

JoaparkoBa iHdopmamnist: ;https://scholar.google.com.ua/citations?user=zBVoi7sAAAAJ&hl=pl

IloBHe HaliMEeHYBaHHS IOPHAHYHOI 0COOH: JIbBiBChKA HALiOHAILHA My3W4HA akafeMis imeHi M.B. Jincenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HuxkaHkiBcbKoro, 6yauHoK 5, JIbBiB, 79005, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBJIiHHﬂ: MiHicTepcTBO KyIbTypU YKpaiHu

InenTudikarop ROR:

Baacwue IlpizBumie Im'a Ilo-6aTbKOBI:
1. T'pa6 Ynsaua BormaniBHa

2. Uliana B. Hrab

KBasidikanis: 1. mucr., nou., 26.00.01

InenTudgikarop ORCID ID: 0000-0002-1352-1951

JoparkoBa iHdpopmamuist:

IToBHE HaﬁMeHyBaHHH lOpI/I,ILH'{HOi 0COOH: JIbBiBCbKA HALIIOHAJIBHA My3H14Ha akagemis imeHi M.B. Jlucenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Bysn.HukankiBcbKoro, 6yauHoK 5, JIbBiB, 79005, Ykpaina

dopma BracHOCTI: JlepxaBHa

Coepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZOMOCTi
Biacue Ipizsumie Im'st [To-6aTbKOBI Kusnoscbka JIi060B OsiekcanpiBHa

TOJIOBH pajgu



BaacHe IlpizBumie Im's ITo-6aTbKOBI KusiHoBCcbKa JI1060B OekcanpiBHa
TOJIOBYIOYOTO Ha 3acCiiaHHi
BiznoBigasbHUH 3a MiATOTOBKY JlacroBenpka-CosaHcbKa 30psiHa MuKoJaiBHa

00JIiKOBUX JOKYMEHTIB

PeectpaTop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peEeCTpallilo HAayKOBOIi IOpuenko TeTsHa AHatosiiBHA

OisSIIBHOCTI




