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Pedepar:

1. Inceprauis npucBsiY€Ha JOCIIIKEHHIO TBOPYOI ITOCTATi BUJATHOIO KUTAVCHKOTO IiaHiCTa, Ie1arora,
My3UKO3HaBLs [JaHb YKaoi, HisyIbHICTb SIKOTO Biflirpajyia BaXXJIUBY POJib Y PO3BUTKY KUTAIChKOro GOpTeriaHHOro
BUKOHABCTBA. V0ro iM'a yBIlIIO B iCTOPIi0 HALLIOHATILHOTO My3UYHOTO MUCTEITBA AK «BUKJIafada pOpTEmniaHo, mo
BUXOBAaB YEMIIiOHIB CBiTy». BiH cTaB «xpeueHuM 6aTbkoM ¢opTeniaHHoi ocBiTU» Kurtato. Bnpogosxk 50-Tu pokiB
neJaroriyHoi AisbHOCTI mpodecop Jlanb BUXOBAB Ly IJIesiy BUAATHUX MiaHiCTiB Cy4acHOCTI, cepeq, sikux JIi
FOHbai, Yens Ca Ta YkaH XaodeHsb Ta iH. baraTorpaHHicTs TBOpYOi nocrari Jane Ykaoi 3auiaeTbCsl MajaoBijoOMOIO

3a MexkaMu Kuraro. BiTunzHsaHe MY3UKO3HABCTBO HE MiCTUTb JKOOHUX FPYHTOBHI/IX ,[[OCJIiIL)KeHb MOoro I'Ie,ﬂ,aI‘OI‘i‘{HO'l.



Ta KOMIIO3UTOPCHKOI CNIafIMHU. ¥ 3aXifiHill HayKOBill iTepaTypi iM’s Jlanb Ukaoi 3rafiyeThbcsl mile Mo6iKHO,
MIepEBAXKHO B OIJIANAX KUTANCHKOI POPTEMiIaHHOI IIKOJIM Ta Y 3B A3KY i3 JOCATHEHHAMU MOTO yYHiB. Ha Tepenax
iHTepHeTy 3HaXOAUTHCSI HEBEJIMKA KiJIbKICTh BieomaTepiaiis 3a yyacTi npodecopa, a came, Bifieoszanucu mancrep
KJIaciB Ta iHTePB'10. KpiM TOT0, 6i/1b1IiCTh JOCTYNHUX HKepest po JaHp YKaoi HanmmMcaHi KUTailChbKOK MOBOIO, 1[0
TaKOX CTae 6ap'epoM J1Jis IMPOKOro aKaleMiYHOTO aHasli3y HOTro HislIbHOCTI B €BPONIENICBKOMY HAYKOBOMY
npocTopi. Lle mie 6iyblie nifKpecioe HeOOXiIHICTh KOMITJIEKCHOTO JOCTiIKEHHSI OTo MeJaroriyHoi CUCTeMU,
METOJI0JIOTIYHYMX MiIXO0/1iB, KOMIIO3UTOPCBKOi TBOPYOCTI Ta 3arajlbHOrO BIUIMBY Ha PO3BUTOK (POPTENiaHHOTO
BUKOHaBCTBa. OTXe, TOCiIKEHHS TBOPYOI AisgbHOCTI JaHb Uskaoi B KOHTEKCTi pO3BUTKY (GOPTENiaHHOTO
MMCTELTBA APYroi NogoBuHU XX — no4aTKy XXI CTOJITTS € HaJ3BUYalHO BaXKJIMBUM JIJIS1 PO3YMiHHS €BOJIOLi
KUTaICbKOI My3UYHOI OCBIiTH, KOMIIO3UTOPCHKOI TBOPYOCTi Ta (POPMYBAHHS Cy4yaCHUX TeHJeHLiil TepMin
«HalliOHaJi3alis» BXUBAEThCS MepeyCiM [1JIs1 TO3HAYEHHS Bifuy>KeHHs! IPUBATHOTO MaiHa Ha KOPUCTb I€P>KaBU i €
IOPUAVNYHUM TepMiHOM. HaToMicTh y maHiil po60Ti BBa)KaeEMO JOLJIbBHUM 3aCTOCYBATHU HOTO IJ1s1 BUBHAYEHHS
ajanTanii eBponeicbkux 3acaf popTeniaHHOIO MUCTELTBA Y KUTaMChKill HallioHabHIN My3uuHill Tpanuuii. MeTa
IOCJiI)KeHHs 1oJIsIrae y BUsIBjIeHHi posi JJaHe Ukaoi y npolecax HauljoHamizauii 1 ¢popreniaHHOro MUCTETBa
Kurato gpyroi nonosuHu XX - rno4yatky XXI CTOJIITTA, BUSHAYEHHI IOr0 BHECKY ¥ CTAHOBJIEHHS 3aCal, KUTACbKOI
dopremniaHHOi OCBITH, BUKOHABCTBA Ta KOMITO3UTOPCHKOi TBOpPYOCTi. O6'€KT AoCimKeHHs — hopTeniaHHe
mucrenTBo Knraro npyroi nosoBuHu XX — nodatky XXI CTOJITTS B KOHTEKCTI MpOLeCiB HallioHasti3alii
(opreniaHHOi OCBiTH, BUKOHABCTBA Ta KOMIIO3UTOPCHKOi TBOPYOCTI. [IpeiMeT AOCTiI>)KeHHs — TleJjaroriyya,
dopremnianHoro mucrenTBa Kutato, 30Kkpema, B aclieKTax HaB4aJIbHO-METOTUYHHUX 3aCafl N1eIaroriyHoi MisIbHOCTI,
iHTeprpeTaliliHUX MOTIJISAIB Ta CTUIICTUYHUX 0COOINBOCTEN KOMIIO3UTOPCHKOI criafmuuy. HaykoBa HOBU3HA
po60TH Bifmnosinae cneuudili MaTepiany TOCAITKEHHS Ta MOJISrae y KOMIIJIEKCHOMY aHai3i TBOPYOi AislIbHOCTI
JaHp Uxaoi B KOHTEKCTI HaljjoHaizanii poprenianHoro mucrenursa Kurato. ¥ poboTi Briepuie: - IpocTeskeHo
IIpoliecy HaljioHasi3alii KuTaicbkoro popTeniaHHOro MUCTELTBA, 10 CIPUSIIM CTAHOBJIEHHIO YHIKaJIbHOI
HalliOHaJIbHOI TPaauLii, SIKa oegHye 3axiiHy (opTeniaHHy BUKOHABCHKY IIKOJIY 3 €CTETUYHUMU NIPUHLNATIAMU
KUTAMCbKOI My3UKU; - CUCTEMATM30BAHO BiJOMOCTI PO JKUTTEBUM Ta TBOpYMI NIIAX JlaHb UKaoi B yKpaiHCbKOMY
MY3MKO3HABCTBI; - 3/iliICHEHO I'PYHTOBHUI aHaJli3 fioro BHeCcKy y ¢OpMYBaHHS HallioOHAJIbHUX 3acaf GopTeniaHHoi
OCBITH Ta BUKOHABCTBA; - PO3KPUTO poJib JaHb YKaoi SIK OGHOrO 3 NMPOBiJHUX N1€4aroriB-MmiaHicTiB i KOMIIO3UTOPIB Y
IpolLeci ajanratii 3aXifHOEBPONENChKUX TPAULLN y KUTAUChKIN MY3UYHIl KYJIbTYPi; - BU3HAYEHO OCOOJIMBOCTI
[10T0 1efarorivyHoi MeTOAMKY Ta ii BIIJIMB HA CTAHOBJIEHHS Cy4acHOI KUTalChKoi popTeniaHHOi KON, -
IIpoaHasli3oBaHo NpodeciiiHuil po3BUTOK yuHiB [laHb Yxkaoi, 3okpema JIi FOHbAL, 0gHOTO 3 HalBimOMIINX
KUTAMCbKYX IiaHICTiB, IepeMOXLA MiXKHapOZHOIO KOHKYPCY IiaHicTiB iMeHi IlloneHa; - fociigKeHO BUKOHaBCbKUN
ctuib Jli FOHbA], #ioro nigxin o intepnpeTtauii TBopiB @punepuka llloneHa y KOHTEKCTI TBOPYMX NIPUHLUIIB Ta
iHTepnperauiiiHux norisais npodecopa Janb Ykaoi; - npoaHasnizoBaHO KOMIIO3UTOPCHKY TBOpUicTb JaHb Ukaoi sk
KJIIOYOBUH eTall y (pOpMyBaHHI HalliOHAJIbHOTO OPTENiaHHOrO penepTyapy; - PO3IJISIHYTO 00pa3HUil 3MiCT
(opreniaHHUX TBOPiB KOMIIO3UTOPA Ta 3pOOJIEHO iX Kyacu@ikallilo Ha OCHOBI aanTallii HalliOHAJIbHUX MY3UYHUX
3pasKiB; - 3[[{HCHEHO JeTaJbHUI aHasi3 OKpeMuX QOopTeniaHHNX KOMIIO3ULIil, 30CepeIKyloun yBary Ha crenudini
iX My3M4YHOI MOBM Ta BUKOHABCbKUX acrnekTax. Po3nin 1 «PoprenianHe muctenTBo Knrtaio B iCTOpUYHOMY JIUCKYPCi»

[IPUCBSYE€HUH BIUIMBY KyJbTYPHUX TPauLiil Ha (GOPMYBaHHS 3acaj] KUTAlCbKOIO MUCTELTBA (POPTEMiaHO.

2. The dissertation is devoted to the study of the creative figure of the outstanding Chinese pianist, teacher, and
musicologist Dan Zhaoyi, whose activities played an important role in the development of Chinese piano
performance. His name entered the history of national musical art as a “teacher who raised champions.” He
became the “godfather” of piano education in China. During his 50-year teaching career, he trained a whole galaxy
of outstanding contemporary pianists, including Li Yundi, Chen Sa, Zhang Haochen, and others. The versatility of
Dan Zhaoyis creative personality remains little known outside of China. Domestic musicology does not contain any
thorough studies of his pedagogical and compositional heritage. In international scientific literature, Dan Zhaoyis
name is mentioned only in passing, mainly in reviews of the Chinese piano school and in connection with the
achievements of his students. There is a small amount of video material on the Internet with the participation of



the professor, namely, video recordings of master classes and interviews. In addition, most of the available sources
about Dan Zhaoyi are in Chinese, which also becomes a barrier to a broad academic analysis of his activities in the
European scientific space. This further emphasizes the need for a comprehensive study of his pedagogical system,
methodological approaches, compositional work and general influence on the development of piano
performance.Therefore, the study of Dan Zhaoyi's creative activity in the context of thedevelopment of piano art in
the second half of the 20th - early 21st centuries is extremely important for understanding the evolution of
Chinese musical education, composers creativity and the formation of modern trends in piano. The purpose of the
study is to identify the role of Dan Zhaoyi in the processes of nationalization of Chinese piano art in the second
half of the 20th - early 21st centuries, to determine his contribution to the formation of the foundations of Chinese
piano art.The object of the study is the piano art of China in the second half of the 20th - early 21st centuries in the
context of the processes of nationalization of piano education, performance and composer's creativity. The subject
of the study is the pedagogical, musicological and composer’s activity of Dan Zhaoyi, its influence on the
development of national features of Chinese piano art, in particular, in the aspects of educational and
methodological principles of pedagogical activity, interpretative views and stylistic features of the Composers
heritage. The scientific novelty of the work corresponds to the specificity of the research material and consists in a
comprehensive analysis of Dan Zhaoyi - traces the processes of nationalization of Chinese piano art, which
contributed to the formation of a unique national tradition that combines the Western piano performance school
with the aesthetic principles of Chinese music; - systematizes information about Dan Zhaoyi's life and creative
path in Ukrainian musicology; - carries out a thorough analysis of his contribution to the formation of national
foundations of piano education and performance; - reveals the role of Dan Zhaoyi as one of the leading pianist
teachers and composers in the process of adapting Western European traditions in Chinese musical culture; -
identifies the features of his pedagogical methodology and its influence on the formation of the modern Chinese
piano school; - the professional development of Dan Zhaoyis students, in particular Li Yundi, one of the most
famous Chinese pianists and the winner of the International Chopin Piano Competition, was analyzed; - Li Yundis
performance style and his approach to interpreting the works of Frédéric Chopin were studied in the context of
the creative principles and interpretative views of Professor Dan Zhaoyi; - Dan Zhaoyis compositional activity was
analyzed as a key stage in the formation of the national piano repertoire; - the figurative content of the composer's
piano works was considered and their classification was made based on the adaptation of national musical
samples; - a detailed analysis of individual piano compositions by the composer was carried out, focusing on the
specifics of their musical language and performance aspects. Section 1 “Chinese Piano Art in Historical Discourse”
is devoted to the influence of cultural traditions on the formation of the foundations of Chinese piano art. Based on
a thorough analysis of modern musicological works (subsection 1.1), attention is focused on the directions and
problems of scientific research. The influence of nationalization as a process of adaptation, integration and
transformation of European traditions in accordance with Chinese culture, aesthetics and values is traced in
subsection 1.2 “Nationalization as an important aspect of the formation of the foundations of Chinese piano art”.

Jep>kaBHHHM peecTpaniiiHuii Homep [iP:
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¢ Fu, X, Cherevko, K., & Pysmenna, O. (2021). Performing skills of Li Yundi in the context of China’s leading
trends in the piano art development. Amazonia Investiga. Vol. 10 (46), 42-50.



e Oy, Kci. (2023). MeToanyHI IPUHLMNY KATANCBKOTO negarora JJans Ykaoi Ha IUIsIXy OpMyBaHHS
BHMKOHAaBCbKOI MaiiCTE€pPHOCTI IiaHiCTiB (Ha IpUKJIaZi HaBYaIbHOTO Kypcy «HoBi nuisxu: 6a30BUil NiIpyYHUK
17151 popTeniaHo»). YKpaiHCcbKa My3uKa, 3—-4 (46-47), 74-81

o Oy, Kci. (2023). Po3BUTOK KUTAMCLKOI popTemniaHHOI OCBITH: iCTOPisl Ta epCreKTUBU. YKpaiHChKa KyJbTypa:

MUHYJIe, Cy4acHe, IIJISIXM po3BUTKY. HaykoBuii 36ipHuK. Hanpsim: MucTenTBO3HaBCTBO, 46, 205-210.

HaykoBa (HayKOBO-TeXHi4Ha) MPOAYKILisL: 0co6uCTHil BHECOK 3006yBada. TBOPYA Ais/IbHICTb IaHb WKAO
PO3IJISIAAETHCS 3 03U HanioHasi3alii 3acay GopTeniaHHOro MUCTELTBA KUTAIO, 10 O3BOJISE IMIUOIIE 3pO3yMiITH
MIPOLIECH aJaITallii €eBpONENChKUX BUKOHABCHKUX TPAJULIiN Y KOHTEKCTiI PO3BUTKY KUTAHCBbKOI My3UYHOI KYJILTYPHU.
BIleplIe B YKPaiHCbKOMY MY3UKO3HABCTBI BUCBIT/IIOETHCS 6araTOrpaHHiCTh TBOPUOi 0COOMUCTOCTI BUAATHOTO
neJarora-fiaHicTa, KU yBilIIOB B iCTOPIiI0 CBITOBOrO (POPTEINiaHHOrO BUKOHABCTBA SIK «BUKJIaAa4d (GOpTemiaHo, 1o
BHMXOBAB YEMITIOHIB CBiTy». aHaJli3 I€JaroriYyHNX METOLIB JaHb YWKaOi 1a€ MOKJINBICTb OKPECJIUTH YHIKaIbHI
0CO6IMBOCTI MOT0 MiX0y A0 HaBYaHHS, 110 NOeAHY€E HalKpallli TpanuLii KuTaichbKoi Ta 3axifHoi ¢popreniaHHo]
IIKOJIW. YCIilIHI BUCTYIIX MOTO Y4YHIB Ta iX I€EpEMOrU Ha HAaWIIPECTIDKHIMNX (POPTENiaHHUX KOHKYPCax CTajln
SICKpPaBUM MiATBEPIPKEHHSIM €(PEeKTUBHOCTI 10r0 NeAaroriYyHux PUHIUIMIIB, SIKi BIUIMHYJIA HA PO3BUTOK Cy4aCHOTO
dopreniaHHOro MUCTELITBA KUTAI0. Y XOIiMOCiIP)KeHHSI CUCTeMAaTU30BaHO TBOPUMI OPOOOK IaHb YKaoi,
BM3HAUY€HO OCHOBHI pUCH 0T0 BiIXO[IiB O BUXOBAHHS MOJIOAMX iaHICTiB Y My3UYHOTEOPETUYHUX NPaALISX,
30CEPEIHKEHO yBary Ha CTUJIbOBUAX OCOOJIMBOCTSIX KOMIIO3UTOPCBKOI TBOPYOCTI Ta OKPECJIEHO IOrO BHECOK Y

PO3BUTOK CBITOBOTrO (pOpPTEMiaHHOI'O MUCTELITBA.

Comnia;ibHO-€KOHOMIYHA CHPSIMOBAHICTb: IPaKTHYHE 3HAYEHHS PE3YIbTATIB JIOCII/PKEHHS: MaTepianm
POOOTH MOXKYTb O6YTH BUKOPMCTaHI B Kypcax 3 «iCTopii 3apyOiKHOI My3UKK» Ta «iCTOPii BUKOHaBCbKOTO MUCTELTBAY,
«ictopii popTeniaHHOro BUKOHABCTBA», «aHaJli3i My3UYHUX TBOPIB», «iCTOpii KUTalICbKOTO (GOPTEMIaHHOTO
MUCTELTBA» [1JIs1 BUIMX HaBYaJIbHUX 3aKJIaJiB YKpAiHMU Ta KUTAl0. MaTepiann po60TH MOXKYTb OYTH KOPUCHUMU [1J1s1

BHUKOHAaBIIiB aKaIeMiYHOTo Tpodiyio Ta MpoBeeHHs MaliCTePKJIaCiB.

OxoponHi gokymeHTH Ha OIIIB:
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TeopeTnyHOi 623010 NOCIiIKEHHS CTaJIM [Ipalli BITYM3HSIHUX Ta 3apYODKHUX BUEHUX IIPUCBSTYEHI: 28 -
CTaHOBJIEHHIO Ta PO3BUTKY KUTANCbKOro opTemniaHHoro mucrenrsa: Bian Meng, 1996; Wei Ting, 2001; ®en
Csioran, 2007; Wang Changkui, 2010; AnTomko, 2020; Bo Tu, 2019, Le Kang, 2009; Cio#1 bo, 2011; Liu, Xiaolong.
(2009); Ding, Jiayu. (2024) Ta iH. - KuTaNChHKIil popTreniaHHii My3ulli Ta IepcreKTuBaM po3BUTKY: Bi Huan,
2020; Chen Xi, Rattachaiwong Nataporn & Liu Lingling, 2023; Du Enyun, 2020; Lin Chen & Qun Zhang, 2019;
Ling Qi, 2016; Le, Kang, 2019; Xuan Qiu & Yonglian Liu, 2024; Cui Huizi, 2020; Xie Tong, 2022; Wang, Changkui
2010a; 2010b; Ta in.mpouecaM HaujoHasi3alii popreniaHHoro mucrenursa Ta ocsitu B Kurai: Dan Cheng, 2021;
Jiao Luo & Kovit Kantasiri, Deng Hong & Yu Lin, 2015; Guo, Lihong. (2003); Zhou Chen Hao, 2021, Wang,
Changkui, 2010a, 2010b; Wang, Mingna, 2013; Wang, Changkui 2010a; 2010b Ta iH. - pO3BUTKY KUTalCbKO]
dopremnianHoi ocsitu: Yxkan 13e, 2022; ITen XKyit, 2024; Chai, Yongbai, 2011b; Dan Zhaoyi, 2013 Wang
Changkui, 2010; Wang, Liwen, 2024; Ta iH. - kuTaicbkill poprenianniii neparoriui: Ce Xen 2016; Hio SusHs,
2009; Pingguo, 2007; Wei, H., Pattananon, N., & Bunratnang, K. 2023), - HaljioHa/bHi#l CTUMICTULi KUTAHICBKUAX
¢dopreniannux TBopiB: Chernyavska, Meixuan, Rui, 2023; Lin, Chen, & Qun Zhang, 2019, Liang, Chen, 2011 ta iH.
- IismpHOCTI KuTaiichkux mianicTis [Ten Xyit (2024), Cioit bBo (2011) Ta iH. - po3BUTKY popTerniaHHOI TeXHIKU:
Milanovic, 2014; Lang, Lang, 2014, Dan, Zhaoyi, 2019a, 2019b, 2019c; Dan, Zhaoyi, and Wang, Yan, 2003 Ta iH. -
orsaay TBopuoi misnbHoCTi Jans Yxkaoi: Chai, Yongbai, 2011a Ta in.
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KBasigikamis: k. mucr., nou,, 17.00.03

ImenTudikarop ORCHID ID: 0000-0003-4396-8946

JoparkoBa iHpopMamist: https://scholar.google.com.ua/citations?user=14hm8m8AAAAJ

IloBHE HalIMEeHYBaHHS IOPUAHYHOL 0CO0H: BosmHCHKMI HaLliOHAJILHUI YHiBepcuTeT imMeHi Jleci Ykpainku
Kopg 3a €IPIIOY: 02125102

Micue3HaxoaKeHHS: npocnekT Boui, 6ya. 13, JIynsk, JIyupkuii p-H., 43025, Ykpaina

dopma BiracHOCTI: /lepxasHa

Cdepa ynpaBiriHHS: MiHicTepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETCHKUI

Penensentu

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. Mazena Tepeca JlemekiBHa

2. Mazepa Teresa Leschekivna

KBasigikamis: n. mucr., 17.00.03

InmenTudikarop ORCHID ID: He zactocosyetbcs

HoaparkoBa iHdopMmamist: ;https://scholar.google.com.ua/citations?user=zBVoi7sAAAAI&hl=pl

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: JIbBiBChKa HalliOHa/IbHA My3MYHA akajeMis imeni M.B. Jiucenka
Kopg 3a €IPIIOY: 02214225

Micue3Haxoa KeHHS: By HuwxkaHkiBcbKkoro, 6yauHok 5, JIbeiB, 79005, Vkpaina

dopma BiracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHU

InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETCHKUI

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. I'pab Vnsaua BorganiBHa
2. Uliana B. Hrab

KBasigikanis: . mucr., gou., 26.00.01

Imentudikarop ORCHID ID: 0000-0002-1352-1951

JoparkoBa indopmamuist:

IloBHe HaliMeHYBaHHS IOPUAHYHOL 0CO0H: JIbBiBChKa HalliOHa/IbHA My3MYHA akajeMis imeni M.B. Jiucenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HuskaHkiBcbKOro, 6yauHOK 5, JIbBiB, 79005, Ykpaina



dopma BiracHOCTI: JlepxasHa
Cdepa yllpaBJIiHHﬂ: MiHicTepcTBO Ky/IbTYpU YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETChKUI

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpi3Buine Im'sa I1o-6aTbKOBI Kusnoscbka JIo60B OnekcanapiBHa

roJIOBH pagu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI KusHoBcbka JIo60B OnekcanapiBHa

rOJIOBYIOYOrO Ha 3acigaHHi

BiznoBigassHHUI 3a MiATOTOBKY JlacroBenpka-CosaHcbka 30pssHa MuKosaiBHa

00JIIKOBHX JJOKYMEHTIB

Peectparop VYkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZasIbHUM 3a peecTpallilo HayKOBOIi IOpuenko TeTsHa AHaToJiiBHA

OisIIBHOCTI




