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V. BizomocTi npo gucepraniio
MoBga guceprTallii: Vkpaincoka
Koau TeMaTHYHHUX PyOPHK: 14.35.09

Tema gucepranii:

1. Oprani3zauifiHo-niearoriyii yYMOBM BUKOPUCTAHHS irpOBOTO TPEHIHTY B MPOQECiiHil NigroToBLi MaiibyTHOrO
aKropa

2. Organizational and pedagogical conditions for the use of game training in the professional training of a future
actor

Pedepar:

1. Kpusomeesa O. B. OpranisaniiiHo-1iegaroriydi yMoOBM BUKOPMCTaHHS irpOBOrO TPEHIHTY B TpodeCiiHil
migroroui MaiibyTHbOrO akTopa. — KBasnigikaliiina HaykoBa npals Ha [paBax pykonucy. JlucepTrais Ha 3100yTTs
HAyKOBOTrO CTyIeHs fokropa ¢inocodii 3a crienianpHicTio 015 [Tpodeciiina ocsiTa (3a cneujanisanisamu). —
3aropi3bKuii HalliOHAJIbHUI YHIBEPCUTET, 3anopixoks, 2024. Y nucepraliii 3alIpOIIOHOBAHO PilIEHHS aKTyaJIbHO]
HAyKOBO-TI€JJarorivHoi mpo6eMy, IOB’A3aHOi 3 MiATOTOBKOI0 MallGyTHHOTO aKTOpa 10 NpodecifHoi NiaNbHOCTI.
JocinKeHHs 30cepeKyeThCsl Ha BUBYEHHI TEOPETUYHUX 3aCal, BUKOPUCTAHHS irpOBOroO TPeHiHTy B npodeciiiHii
niAroTosLi MaitbyTHBOrO axiBlis, a caMe: rpa sK NearoriyHuil peHoOMeH KyJIbTypy B KOHTEKCTI irPOBOTO TPEHIHTY
(cyTHIiCTB, XapaKTEPUCTUKU 1 HAYKOBI MiJIX01); €EBPONENChKUN KOHTEKCT CTAHOBJIEHHS aKTOPCBKOI'O TPEHIHTY
(BUTOKM ¥1 KJIAaCUYHiI KOHTYPU MPpoQeciiiHOi MiAroTOBKY MaitGyTHHOTO aKTOPA); irpOBUIA TPEHIHT y CUCTEMI

npodeciiiHoi ninroTroBku MaitbyTHEOro akropa. [IpoaHasnizoBaHo OCBiTHbO-TIpOodeECiiiHi Iporpamu crieniajabHOCTI



026 «CueHiuHe MUCTELTBO» PiBHS 6aKajaBp 3aKJaZiB BULIOI OCBITU YKpaiHM Ta Cy4aCHY aKTOPCBKY IIPAKTUKY.
JocnimkeHHs: peHOMeHa I'pU perpe3eHTOBaHi y IBOX HayKOBUX 1o3ullisx. [lepuia nepenbavae aHastis i po3pooky
dyHIAMEHTaJbHUX TEOPETUYHUX I10JI0XKEHD I'PU SIK OCHOBHOT'O BUJY AislJIbHOCTI JIIOLUHY; APYyra — OOCHiIKEHHS Irpy
B KOHTEKCTI IIeBHUX rasy3eil 3HaHb (pisnocodii, megaroriku, ncuxosiorii). 3’s1coBaHo, 110 rpa TiCHO MOB’s13aHa 3
dopmye B 0COOMCTOCTI eCTETUYHE CTaBJI€HHS JO HaBKOJIMIIHBOI AifICHOCTI I €CTeTUYHI 0COOUCTICHI SIKOCTI.
Po3ry1sHyTO aKTOPChKUI TPEHIHT, SIKU € KJII0UOBUM CKJIQIHUKOM IIPAKTUYHOI MiiTOTOBKM Y POPMYBaHHI
MaiCTEepPHOCTi MallOyTHLOTO aKTOpa. JleTajlbHO JOCJIiIPKEHO I'eHe3y aKTOPCbKOTO TPEHIHTY — HOTO BUTOKH,
CTaHOBJIEHHS ! €BOJIIOLI{I0 Y €BPONENCBKOMY KOHTEKCTi. AHAJi3 iCTOPii aKTOPCBHKOTO TPEHIHTY IO3BOJIMB BU3HAYUTHU
fioro Miclie i 3HaueHHs B npodeciiiHill miAroTOBIi aKTOPa, a TAKOK BUSBUTHU CIIPSIMOBaHICTh TPEHIHIOBUX BIIPaB Ha
PO3BUTOK aKTOPCBKOI Icuxodizuku. PosrysguyTo dpinocodito Teatpy Jlecst Kypbaca, sgxa 6azysanacs Ha
HalCY4aCHIMINX HAyYKOBUX iZlesIX TOTO 4Yacy, a TaKOX (PiIocOPChbKi i €CTEeTUYHI NOIJIsAM BifoMUX pexxucepis (€.
['portoBcekuii, E. Bap6a, A. Apto, B. Bpexr, I1. Bpyk). 3'1coBaHo, 1[0 ChOTO/IHI /1711 [IEIarora 3 aKTOPCHKO]
MalCTEPHOCTI KPUTUYHO BaKJIMBUM € YCBiZJOMJIEHHSI METOJ0JI0Tii IPOBEIEHHSI aKTOPCbKOTO TPEHIHTY, BU3HAUYE€HHS
MIOCJIJOBHOCTI BUKOPUCTAHHS AUIAKTUYHUX METOLIB, IPUMOMIB i BIIPaB, IO CIIPUSTHME PO3BUTKY KOMIUIEKCHOIO 1
1isicHoro ncuxo@isnyHOro amnapary MabyTHbOro akTopa. ¥ nucepTalii po3rissHyTo OCBiTHbO-TIpodeciliHi
IIporpamu MiAroTOBKY 37100yBayiB BUILOI OCBITH NEPIIOro piBHS 6akaaspa 3a creujanbHicTio 026 «CueHiuHe
MUCTELTBO» YOTUPbOX BUIIMX HABYAJIbHUX 3aKJIa/liB YKpAiHU Ta 3'SICOBAHO, SIKi 3arajbHi i (PaxoBi KOMIIETEHTHOCTI
Heo0XiIHO GopMyBaTH B MaiiOYTHLOTO AKTOPA B poueci npodeciiiHoi MiArOTOBKY; SIKi Cy4yacHi BUMOru
BHCYBAIOThCS 10 CTYJEHTA 3 ypaxyBaHHs crieludiky akTopchkoi mpodecii; sike Miclie rocifae TpeHiHr sk popma
HaBYaHHS B OCBITHbO-TIpOdeciiiHux nporpamax. [IpoanasnizoBaHi B pob0Ti OCBITHbO-TIpO(ECiiiHI Iporpamu
iIKpeCcInN HeOOXiJHICTb BKIIIOUEHHS TPEHIHTY 3 aKTOPCbKOI MaiiCTEPHOCTI 4,0 060B’1I3KOBUX KOMIIOHEHTIB
OCBITHIX IIporpam, 110 3ab6e3rnedye po3BUTOK KOMYHIKATUBHUX HAaBUYOK. 3aBASKU TPEHIHTY BifOyBaeThCsl pO3yMiHHS
IJIMOMHHUX TIOYYTTiB, BUBYEHHS BepOaslbHOi i HeBepOasibHOI KOMYHiKallii, PO3BUTOK €MOLIIHOTO iHTEJIEKTY.
JocinKeHo NpaKTUKY 3aCTOCYBaHHS TPEHIHTY B MiIrOTOBLi MallbyTHBOTO aKTOpPa SIK 3apyOiKHUMMU, TaK i
BITYM3HSHUMMU BUKJIQZlayaMu, IPOiTIOCTPOBAHO Pi3HOMAHITHICTb i 6araTorpaHHiCThb JOCBily BUKOPUCTAHHS irpOBUX
BIIpaB. Y po6OTi HaBeJeHO aHOHC Iy6JIiKalill BinoMux 3apy6i>kHUX akTopiB-Bukiaznauis (K. bapkep, A. Boaxn, K.
I>xoHctoyH, B. MepiiH, B. Criosiin), 10 [03BOJIMB CTPYKTYPYBaTHU iXHill NOCBIJ, SIKMX IPOJEMOHCTPYBaB CyTHiCHI
0COOJIMBOCTI FpY B aKTOPCbKOMY TPEHIHTY. [IpecTaBeHO NPAKTUKYU 3aCTOCYBAHHS TPEHIHTY B IPOQECiiHIN
niAroToBLi MaltbyTHHOIO aKTOPA B YKPaiHChKUX 3aKJIaZaX OCBITH, IO CIIPSIMOBaHi Ha GOPMyBaHHS I pO3BUTOK
npodeciiiHuX KOMIIETEHTHOCTE, 3HaHb, YMiHb i HABUYOK, HEOOXiTHUX [1J1s1 3[iCHEHHS TBOPUOi PaxoBoi JisiIbHOCTI y
cepi cueniuHoro mucrenrsa (B. Caran, B. Cemenuos, H. CtagHiueHKo, B. XimM'sIK). AHa/IiTUYHO OLIIHEHO CYTHICTb
irpoBoi Iisi7IbHOCTI K NegarorivyHoro (eHoMeHa Ta oro poJib y popmMyBaHHi Ipo¢eCciiiHOl FOTOBHOCTI MaltGyTHHOTO

aKTOpa, BU3HAYEHO 3HAYMMICTD irPOBUX METOiB HABYaHHS B Cy4aCHUX OCBITHIX IIPAKTHKAaX.

2. Kryvosheeva O. V. Organizational and pedagogical conditions for the use of game training in the professional
training of a future actor. - Qualifying scientific work on manuscript rights. Dissertation for obtaining the
scientific degree of Doctor of Philosophy in specialty 015 Professional education (by specialization). - Zaporizhia
National University, Zaporizhia, 2024. The dissertation offers a solution to an actual scientific and pedagogical
problem related to the preparation of a future actor for professional activity. The study focuses on the study of the
theoretical foundations of the use of game training in the professional training of a future specialist, namely: the
game as a pedagogical phenomenon of culture in the context of game training (essence, characteristics and
scientific approaches); the European context of the formation of acting training (origins and classical contours of
the professional training of a future actor); game training in the system of professional training of the future actor.
The educational and professional programs of the specialty 026 "Scenic Art" at the bachelor's level of higher
education institutions of Ukraine and modern acting practice were analyzed. Studies of the game phenomenon are
represented in two scientific positions. The first involves the analysis and development of the fundamental
theoretical provisions of the game as the main type of human activity; the second is the study of the game in the
context of certain fields of knowledge (philosophy, pedagogy, psychology). It was found that the game is closely



related to aesthetics, which manifests itself in forms, means and directly in the process of its deployment, it mostly
forms in the individual an aesthetic attitude to the surrounding reality and aesthetic personal qualities. Actor
training is considered, which is a key component of practical training in shaping the skills of a future actor. The
genesis of actor training - its origins, development and evolution in the European context - has been studied in
detail. The analysis of the history of acting training made it possible to determine its place and significance in the
professional training of an actor, as well as to reveal the focus of training exercises on the development of acting
psychophysics. The philosophy of the theater of Les Kurbas, which was based on the most modern scientific ideas
of that time, as well as the philosophical and aesthetic views of famous directors (E. Grotovsky, E. Barba, A. Artaud,
B. Brecht, P. Brook) is considered. It was found that today for an acting teacher, it is critically important to
understand the methodology of acting training, to determine the sequence of using didactic methods, techniques
and exercises, which will contribute to the development of a complex and integral psychophysical apparatus of the
future actor. The dissertation examines educational and professional training programs for students of higher
education of the first bachelor's degree in the specialty 026 "Scenic Art" of four higher educational institutions of
Ukraine and finds out what general and professional competences need to be formed in the future actor in the
process of professional training; what are the modern requirements for the student, taking into account the
specifics of the acting profession; what is the place of training as a form of education in educational and
professional programs. The educational and professional programs analyzed in the work emphasized the need to
include training in acting as a mandatory component of educational programs, which ensures the development of
communication skills. Thanks to the training, there is an understanding of deep feelings, the study of verbal and
non-verbal communication, and the development of emotional intelligence. The practice of using training in the
preparation of the future actor by both foreign and domestic teachers was studied, the diversity and multifaceted
experience of using game exercises was illustrated. The work includes an announcement of the publications of
famous foreign actor-teachers (K. Barker, A. Boal, K. Johnstone, B. Merlin, V. Spolin), which made it possible to
structure their experience, which demonstrated the essential features of acting in acting training. The practice of
applying training in the professional training of a future actor in Ukrainian educational institutions aimed at the
formation and development of professional competence, knowledge, abilities and skills necessary for the
advancement of creative professional activity in the field of stage art is presented (V. Sagan, V. Sementsov, N.
Stadnichenko, V. Khimyak). The essence of game activity as a pedagogical phenomenon and its role in shaping the
professional readiness of the future actor is analytically assessed, the significance of game teaching methods in
modern educational practices is determined.
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TOJIOBYIOYOTO Ha 3acCiiaHHi
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