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1. Tpancdopmariis cydacHUX IPUHOMIB KOMIIO3BUTOPCHKOTO MMCbMa B YKPaiHChKil akOopAeoHHil my3uli B.
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Pedepar:

1. ITanbkiB M. B. Tpancdopmaliisi cydacHUX IPUIOMIB KOMIIO3UTOPCHKOTO NMKUChbMa B YKPAiHCHKIl akopieOHHIN
mysuti B. 3ybunskoro, B. Pynuaka, SI. Onekcisa. Kpanigikaliiina HaykoBa Ipalls Ha ITpaBax pykonucy. Jlucepratis
Ha 3100yTTs CTyneHs fokTopa ¢inocodii 3a creujanbHicTio 025 - MysudHe muctentBo (02 — KysbpTypa i
MUCTELTBO). JIporobuubkuil ep>kaBHUM I1earoriyHnii yHisepcutetT iMeHi [Bana ®panka, MiHicTepcTBO OCBITH i
Hayku YKpaiHy, Jporo6uy, 2025. [lucepraliio NpUCBsSYEHO NOCTiIKEeHHIO TpaHCcpopmalliil KOMIIO3UTOPCHKOTO
I1CbMa B aKOPJEOHHIN My3ulli B. 3ybunpkoro, B. Pynyaka, f. OsekciBa. B po60Ti 31iiCHEHO KOMILJIEKCHU aHali3
iHOMBiAyaIbHOI CTUIIICTUKY MUTLB, JOCTiIKEHO MOBHOCTWIIICTUYHI 1 06pa3HO-CeMaHTU4Hi OCOGIMBOCTI iX

IUTSYO0i My3UKH, BUSIBJIEHO CIIeLn(iKy KOMIIO3UTOPCHKOI MOBU B Pi3HO>KAaHPOBUX KOHLIEPTHUX OIyCax, 3'ICOBAHO



crioco6u aganratii poJsIbKIopy B 06paHUX [J1s1 aHAJIITUMHOTO PO360py TBOpax. MeTa NOCIiIpKeHHSI — BUSIBUTU
TpaHcopmaliii KOMIIO3UTOPCHKOrO MMChMa B aKOPAEOHHI1 My3ulli B. 3ybuupkoro, B. Pynuaka, 5. Onekcisa.
HaykoBa HOBM3HA OTpUMaHUX PE3yJbTaTiB. JOCIiIKEHHS € NEPIINM IOCBiIOM CUCTEMHOTO OCMUCIIEHHS
KOMIIO3UTOPCBKOTO MMCbMa CYy4aCHUX YKPAiHCbKUX KOMIIO3UTOPiB B. 3ybuubkoro, B. Pynuaka, 5. OnekciBa Ta 1oro
MOBHOCTUJIICTUYHMX TpaHCchOpMaLiil B My3H1Lli [J1s1 aKOpIeoHa. B gucepratii Brepiie: - y3araJlbHEHO Cy4acHi
TeopeTUYHi KoHLenwii QyHKIiOHYBaHHS KOMIIO3UTOPCHKOI TBOPYOCTi; — IPOaHasli30BaHO AUTSIYY My3UKY B.
3y6unpkoro, B. Pynyaka, £1. OnekciBa B acliekTi 0co0JIMBOCTE KOMIIO3UTOPCHKOI JIEKCUKU Ta >KaHPOBUX (POPM; —
0XapaKTepU30BaHO iHAMBiAyalbHy aBTOPCbKY CTUJIICTUKY Y KOHLIEPTHUAX TBOPAaX MUTLB; — HA 6a3i 3[iliICHEHOTO
aHaJIITUYHOTO CTYZiI0BAaHHS BUSBJIEHO My3UYHO-MOBHII 00pa3HO-ceMaHTH4Hi TpaHcdopMalii B pisBHOKaHPOBUX
TBOpax B. 3ybuupkoro, B. Pynuaka, SI. Onekcisa; - BBeIeHO 0 HayKOBOTr'O 00iry TBOPU YKPaiHChbKUX KOMIIO3UTOPIB,
110 HE JOCJIiIKYBaIKCS PaHille 3 MO3ULiIi KOMIIO3UTOPCBHKOTO UCbMA, 30Kpema «Imrpecii», «Tpu n'ecu B
HapOJHOMY CTUJII», «CI0iTa B TPhOX YaCTHUHAX», «YKpaiHChKi TaHLi», «JlipuuHuii Basibcy, «5 mobIio tebe, [Tesapo» B.
3y6unpkoro; «Y HacTpoi Axasy», «Hiu Ha nosmonuHi» 5. OnekciBa. Habysu rnogansmoro po3BUTKY HayKOBi
IIOJIOKEHHS [P0 KOMIIO3UTOPCBHKY TBOPYIiCTb. JlOBEMI€HO, 110 HallioHAJIbHUI CEMaHTUYHO-MOBHUH KO
IpuTaMaHHUM My3uli B. 3youubkoro, B. PyHuaka i £1. OsiekciBa i KOKHUH i3 HUX MalICTEPHO BIIUCYE €JIEMEHTHU
YKpaiHCBhKOI iHTOHAIIHOCTI Y aliTPy Cy4acHUX rapMOHIl, pUTMIB, 32C0O0iB BUPa3HOCTI Ta IPUHOMIB Ipu.
KomnosuTtopu 1o-pisHoMy aanTyioTh (POJIBKIJIOP Y BIACHUX TBOPAX, iHO/] e IpsiMe LUTYBaHHS, ajie 371e6i/Ib1Ioro -
cTuiizalis. 3B'430K i3 HallilOHAJIbBHUM y MYy3ULi MUTLIiB BUSBJISIETHCSI TAKOXK HA )KaHPOBO-CEMAHTUYHOMY PiBHi -
BUKOPUCTAHHI )KaHPiB HAPOJHO-IiCEHHOTO i TAaHI[I0BAJILHOTO (POJIBKIIOPY, 0OPSI0BOI CUMBOJIKH, TEMOPOBOI
CEMaHTUKHU TPaAULIIIHOIO My3UYHOI'O iHCTpyMeHTapito. BpoBa>keHHs yKPaiHChKUX (POJIbKJIIOPHUX €JIEMEHTIB
CTaHOBUTb (PEHOMEH KOMIIO3UTOPCHKOro CTUIIO B. 3ybuipkoro, B.Pynuaka, 5. Onekcisa, BUsIBISE iX JyXOBHO-
L[iHHICHi Opi€eHTHPH i MEHTaJIbHI BUTOKM TBOPYOCTi. OBrpyHTOBAHO, O TPaHCc(pOpMallii KOMIIO3UTOPCBHKOTO MAChbMaA
MUTLIB BiiOYBalOThCS Ha Pi3HUX piBHAX. Lle He nuiIe yCKIagHeHHS My3UYHOI JIEKCUKU: Bifl IUTSYMX TBOPIB, 1€
arpoOyoThCs iHOUBIAyaIbHi MOBHO-CTUJIICTMYHI IPUIIOMU Ta BUKOHABCBKi 3ac001 6asiHHOI I'py 10 HAJCKIIATHUX
$inocoPChKUX KOMIO3ULIIM, 10 PENPE3EHTYIOTh IMMPOKUI CIIEKTP Cy4acHUX TeXHIK. Mogu@ikanii My3sndHoi MOBU
MUTILB BifIOyBaIOThCSI HA PiBHi CTUJIICTUKY, )KaHPOBOTO CUHTE3Y, 06Pa3HOi CEMAaHTHKM, BUKOHABCbKUX IIPUIOMIB Ipu
Ha iHCTpyMeHTi. KoMIIO3uTOpU €KCIIepUMEHTYIOTh 3 POPMOI0, aKTyasli3yl0Th HOBI IiAXOX [0 CLIEHIYHOTO aKTy,
peasizyiour HOBUI piBeHb Jjasory 3i ciyxauem. MysuuHa MoBa B. 3ybuiibkoro, B. Pynuaka, SI. Onekcisa HabyBae
TpaHc@OpMalill TAKOXK 3aJIE€XKHO Bifj 00pa3HUX NI€PETBOPEHDb, TOMY B OTHOMY OIIyCi CIIOJIy4alOThCs Pi3Hi
CTWJIICTUYHI IPUMOMH, IO € BifJ3HAKOIO i CTUJIEYTBOPIOIOYOIO JOMIHAHTOIO iX KOMIIO3UTOPCBKOTO «51». Ko4oBi
CJI0BA: YKpaiHCbKa MY3HKa, Cy4acHa My3UKa, 6asiH, akop/i€OH, aKkOpIeOHHO-0asiHHE MUCTELITBO, 6asiHHO-
AKOPJEOHHE BUKOHABCTBO, KOMIIO3UTOPChKE IIMCbMO, KOMIIO3UTOPChKA TBOPYiCTh, KOMIIO3ULiVHI iHHOBALlii, HOTHUN
TEKCT, Cy4acHi TeHAeHIIii, CTUIiCThKa, )KaHp, TeMOp, IMITPOBi3aLlisl, IUTI4Ya My3UKa, perepTyap, KOHLIEPTHE
BHMKOHAaBCTBO, My3U4YHE MUCTELTBO, TpaHchopMallii, TBOpYa JIisyIbHICTh, YHIBEpCasli3M TBOPYOi OCOGUCTOCTI,

B.3ybuupkuii, B. PyHuak, f1. Onekcis.

2. Pankiv M. V. Transformation of Modern Composer Writing Techniques in Ukrainian Accordion Music by V.
Zubytskyi, V. Runchak, and Ya. Oleksiv. Qualification scientific work in manuscript form. Dissertation for the
degree of Doctor of Philosophy in the specialty 025 - Music Art (02 - Culture and Arts). Drohobych Ivan Franko
State Pedagogical University, Ministry of Education and Science of Ukraine, Drohobych, 2025. This dissertation is
dedicated to the study of the transformations of composer writing in the accordion music of V. Zubytskyi, V.
Runchak, and Ya. Oleksiv. The work provides a comprehensive analysis of the individual stylistics of these artists,
investigates the linguistic-stylistic and image-semantic features of their children’s music, identifies the specifics of
the composers’ language in multi-genre concert works, and explores methods of folklore adaptation in the
selected analytical pieces. The aim of the study is to identify the transformations in composer writing in the
accordion music of V. Zubytskyi, V. Runchak, and Ya. Oleksiv. Scientific novelty of the results. This research is the
first systematic attempt to understand the composer writing of contemporary Ukrainian composers V. Zubytskyji,
V. Runchak, and Ya. Oleksiv, and their linguistic-stylistic transformations in accordion music. The dissertation
presents the following for the first time: - modern theoretical concepts of composer creativity are generalized; -



the children’s music of V. Zubytskyi, V. Runchak, and Ya. Oleksiv is analyzed in terms of compositional vocabulary
and genre forms; - the individual author’s stylistics in the concert works of these artists is characterized; - based
on the analytical study, musical-linguistic and image-semantic transformations in the diverse works of V.
Zubytskyi, V. Runchak, and Ya. Oleksiv are revealed; - works by Ukrainian composers that have not been previously
analyzed from the perspective of composer writing are introduced into scientific circulation, including
«Impressions», «Three Pieces in Folk Style», «Suite in Three Parts», «Ukrainian Dances», «Lyrical Waltz», «I Love
You, Pesaro» by V. Zubytskyi; «In the Mood of Jazz», «Night on the Mountain» by Ya. Oleksiv. Further development
of scientific ideas on composer creativity has occurred. The national semantic-language code is inherent in the
music of V. Zubytskyi, V. Runchak, and Ya. Oleksiv, and each of them masterfully incorporates elements of
Ukrainian intonation into the palette of modern harmonies, rhythms, means of expression, and playing techniques.
The composers adapt folklore differently in their works, sometimes using direct quotations, but more often
employing stylization. The connection to the national element in their music is also reflected at the genre-
semantic level - through the use of genres of folk song and dance folklore, ritual symbolism, and the timbral
semantics of traditional musical instruments. The introduction of Ukrainian folkloric elements is a phenomenon of
the composers' styles and reveals their spiritual and value orientations as well as the mental roots of their creative
work. Transformations in the composers’ writing occur on various levels. This includes not only the complexity of
musical vocabulary, from children's works that test individual language-stylistic techniques and performance tools
of the bayan toextremely complex philosophical compositions representing a broad range of modern techniques.
The modifications in the musical language of the artists take place at the level of stylistics, genre synthesis,
figurative semantics, and performance techniques on the instrument. The composers experiment with form,
emphasize new approaches to the stage act, and realize a new level of dialogue with the listener. The musical
language of V. Zubytskyi, V. Runchak, and Ya. Oleksiv undergoes transformations depending on figurative changes,
so different stylistic techniques are combined in one opus, which is a hallmark and the style-forming dominant of
their compositional «self». Key words: Ukrainian music, contemporary music, bayan, accordion, accordion-bayan
art, bayan-accordion performance, compositional writing, compositional creativity, compositional innovations,
sheet music, contemporary trends, stylistics, genre, timbre, improvisation, children's music, repertoire, concert
performance, musical art, transformations, creative activity, the universalism of the creative personality, V.
Zubytskyi, V. Runchak, Ya. Oleksiv.
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