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2. Experimental tradition in the American XX-Th century music

Pedepar:

1. luceprauisg nprucBa4YeHa aHali3y MUPOKOro MAaCUBY HOBUX 3ByKOBMCOTHHUX i KOMIIO3ULIIMHUX PilleHb Y TBOPYOCTI
aMEPUKaHCBbKUX KOMIIO3UTOPIB €KCIIEPUMEHTAIBbHOI TPaAMIlii, 8 TAKOX BiOOPa)KEHHIO B iCTOPUKO-KYJIbTYPHOMY
ACIEeKTi 3a3Ha4YE€HMX IBUII 5K LIJIICHOI CUCTEMH, IO JUHAMIYHO PO3BUBAETHCA. JJOCTIIKEHHS [TOJISrae B HAYKOBOMY
IoKasi i pinocodpcrkoMy 06rpyHTYBaHHI €KCIIEPUMEHTAJIbHOI CIIPSIMOBAHOCTI TBOPYOCTi aMEPUKAHChKUX
KOMIIO3UTOPIB $SIK peasti3allii OCHOBHOIO €JIEMEHTY NapaIurMu XYL0>KHBOIO MUCJIEHHS], 1[0 CKJIAJIOCs B
aMEepPUKaHChKiN KyabTypi XX crositTs. Ha 3acajax 3acTOCyBaHHS HETPAIMLIiHUX METOMIB aHaJIi3y BASBJIEHA HU3Ka
3araJIbHOJIOTIYHMX 3aKOHOMIPHOCTEN PO3MUPEHHI-PENYKLii CUCTEMHUX SIBUIL B Taly3i 3ByKOBUCOTHUX YTBOPEHb HA
IIMPOKOMY CIIEKTPi BUKOPMCTAaHOTO 3ByKOBOTrO MaTepiasy. BusiBjeHO 3aKOHOMIPHOCTI BIVIUBY iHTOHAL[iTHUX
BJIACTMBOCTE 3ByKOBOTO MaTepiayy Ha 3aCO0M i MeTOAM KOMIIO3ULIHHNX (POPMOYTBOPEHb, 110 MAIOTh SICKPaBO

BUPKEHY TEHNIECHIIIIO O TPAaHWYHOI iHIMBinyasi3alii, 4Ka MOB'43yeTbCA 3 IMAHEHTHOI 1711 KOMIIO3UTOPiB XX



CTOJIITTS KOHLENTya1n3allielo My3UYHOrO MUCJIEHHS. Briepie y BiTYUM3HSIHOMY MY3UKO3HABCTBi 3po6JieHa cripoba
CHCTEMHOTO PO3IJIy HOBUX SIBUIL B aMEPUKAHCBKIl My3U4Hil KyJbTYypPi B €BOJIOLiHO-iCTOPUYHOMY i
TEXHOJIOTIYHOMY /3BYKOBHCOTHOMY i KOMIIO3UILiIITHOMY / aclleKTaX; BUSIBJIEHHS] OCHOBHUX IIPUHLIUIIIB JUHAMIYHUX
[IEPETBOPEHbD B rajysi My3M4HOIO MUCJIEHHSI KOMIIO3UTOPIB €KCIIEPUMEHTAIICTChKOI (popMallii; IPOrHO3yBaHHS

[I0JAJIbIINX €BOJIIOLIMHUX 3MiH NMapagurMu My3n4Hoi CBitoMocTi XX cTopivys.

2. . The dissertation deals with analyses of great massive of new pitch and compositional decisions in creative arts
of the American experimental tradition composers, and representation in a historical-cultural aspects of above
mentioned artifacts as a whole and dynamic developing system. Investigation contains a scientific arguments and
philosophical grounds of experimental direction of creative arts of American composers as a realization of basic
element of artistic thinking paradigm, which have gone in the XX-Th century American culture. There is revealed
on the base of untraditional methods of analyses the row of general logical conformities to lows of expanding-
reducing of system phenomena in a field of pitch formations on a great spectrum of used sound material. There is
revealed influences of intonational abilities of sound material on a compositional form generation methods, which
have a strongly marked tendency to top individualization, associated with a musical thinking conceptualization as
an immanent feature of the XX-Th century composers. There have been undertake attempt for the first time in
native musicology of the system reviewing of new phenomena in the American musical culture in evolution-
historical and technological /pitch and compositional/ aspects; revealing of basic principles of dynamical
transformations in the music thinking of the experimental formation composers; forecasting follow evolution
changes of musical consciousness paradigm of XX-Th century
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