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1. AKTyasIbHICTb BOCJIiIKEHHS 3yMOBJIEHA HEOOXIiIHICTIO KOMILJIEKCHOTO OCMUCJIEHHSI KAMEPHO-BOKAJIbHOTO LIUKJTY B
KOHTEKCTI KaHPOBO-CTUJIbOBOI ITapaJJUTMU TBOPYOCT] YKPAiHCBKMX KOMIIO3UTOPIB XX — no4yatky XXI CToJiTT, a
TaKO>X BUKOHABCbKO-IHTEPIPETALiIIHOTO MiAX04y, B MEXKAX SIKOT'0 LIUKJI TOCTAE SIK LiiCHUM Xy[0XKHII (eHOMEH, 10
[IOE€HY€E aBTOPCbKUM 334yM i1 IOrO BUKOHABCBHKE BTijIeHHS. Takui mifgxil f03BOJIsIE PO3IJISAATH LUKII SIK
IAHAMIYHUI XyIOXKHIN Aiasor MK KOMIIO3UTOPCHKHAM TEKCTOM, BUKOHABCBKOIO peaslizalli€lo Ta CIyXalbKoo
pelenliielo, o pO3ropTaeThCsl y KijIbKOX KII0U0BUX BUMipax. [To-mepiie, >)kaHp KAMEPHO-BOKAJIbHOTI'O LIUKJTY B

YKpaiHCBKill My3ulLli NOTpebye LiiCHOro HAayKOBOrO OCMUCJIEHHSI Ha Cyd4acHOMY eTarli. [lonpy HasgBHICTb 3HAYHOTO



MacCUBY [OCJIiIKEHb, IIPUCBSIYEHUX BOKAJIBbHIN TBOPYOCTi M. JInceHka, b. JIsrommHcekoro, B. CunbsecTposa, JI.
Judko, €. CtaHkoBUYa, I. Kapabuis Ta iHImMX KOMIIO3UTOPIB, IOMITHUM 3aJIMIIAETHCS 6PaK CUCTEMHOIO aHaJIi3y
iCTOpUYHOI I'eHe3U LbOTO KaHPY, Or0 TUIIOJIOTIYHUX MOJIEJIEN Ta [IOETMKO-MY3U4YHMX cTpareriit. [lo-npyre,
aKTyaJIbHUM € BUBYEHHS] KAMEPHO-BOKAJIbHOT'O LUKIIY SIK CBOEPiHOI iHTepIpeTaliiiHoi IaT(GOPMU, L0 MOETHYE
KOMIO3UTOPCBKUI 33JJyM i3 BUKOHABCbKUM BTiJIeHHAM. Ha BifMmiHy Bifi COZIbHOrO pOMaHCy LMKJI lepebaydae
TpUBaJiillle PO3rOPTaHHS XY OXKHbOI ifiel, 110 BUMarae Bif BUKOHABLIiB IJIMO0KOr0 OCMMCJIEHHSI KOMIIO3ULiITHO]
JIOriKy, 3aC06iB My3MYHOI'O BTiJIEHHSI aBTOPCHKOTO 3a/lyMY, & TaKOX YCBiZJOMJIEHHS aCIIeKTiB IapTHEPCHKOI
aHcamb6seBoi B3aeMofiii. Y IbOMY >XaHPi BUKOHABLi IIOCTAIOTh SIK CITiBTBOPLI, sIKi GOPMYIOTh XyZOKHIN 06pa3,
CIIUPAIOYMCh HA aHAJIITUYHE IPOYMTAHHS IAPTUTYPU Ta YyTTEBO-iHTYiTUBHE 3aHYPEHHS B IOETUKO-3BYKOBY
TKaHUHY TBOPY. [lo-TpeTe, BUBUEHHS KAMEPHO-BOKAJIbHOTO LIUKJIY [IOTPEOye KOMIJIEKCHOTO Ninxony. CHHTeTUYHA
IIPUPOJA LbOTO XaHPY, IO MOE€HYE MY3UKY, 03110 Ta BAKOHABCbKE MUCTELTBO, 3yMOBJIIOE MTOTPEDY B 3aJTy4EHHI
METOM0JIOTIYHOrO arnapary My3MKO3HaBCTBa, JIITepaTypO3HAaBCTBA, IPUHLMIIB BUKOHABCHKOI IIE€Aroriky Ta Teopii
inTepnperatii. [I0BHOL[iHHE PO3KPUTTA XyLO0>KHbOI IPUPOIY KAMEPHOTO LIUKITY, MIOTO €CTETUYHUX 3acaf,
IpaMaTypriyHoi JIOrikK1 Ta BUKOHABCBKOI crieln(iky MOXUIMBE CaMe 33 TAaKOr0 MKIMCLUUIIIHAPHOro nigxoxny. [To-
YeTBEPTE, KAMEPHO-BOKAJILHUH IIUKJI Y TBOPYOCTi YKPAiHCBKUX KOMITO3UTOPIB XX — 1ovyaTKy XXI CTOJIITTS BUSIBIISIE
HOBi BEKTOPU CTUJILOBOI TpaHCcdopMallii, 1o Bigo6pakaloTh Aiaor HAI[iOHAJIbHOI TPAAUILii 3 Pi3HUMU KaHPOBO-
CTWJILOBUMU MOJIEJISIMUA €BPOIIENCHKOTO XyIOKHBOTO JUCKYPCY — POMaHTHU3MOM, aBaHI'apA0M, HEOKJIACUKOIO Ta
[TIOCTMOJEPHICTCBKUMU TEHHEHLIAMU. Y MeXKaX LUKy KPUCTAII3YIOTLCS PUCH IHIMBINyabHOI aBTOPCHKOI
CTUJIICTUKY, BUPA3HO OKPECIIIOIOTHCA iIHTOHALIMHUI Ta IPOrPaMHO-TEMATUYHUM KOHTEKCT 3a1ymy. BogHovac 1oro
BMKOHAaBCbKe BTiJIEHHS 3aCBiJldye PO3MMPEHHS aliTPU BUPasKaJbHUX 3aC00iB, iIHHOBALIfHICTh KOMIIO3ULIiIHOT'O
MUCJIEHHS Ta YyTTEBY B3a€EMO/II0 3 IOETUYHUM TEKCTOM, 110 aKTyasi3ye NoAanblle OCMUCIEHHS XaHPY B KOHTEKCTI
Cy4aCHOI BUKOHABCHKOI KyJIbTypy. TaKUM YMHOM, TEMA AMCepTaLlil € aKTyabHOIO 3 OIJISIAY Ha IOTPeby CUCTEMHOTO
BUBYEHHS KaMEPHO-BOKAJILHOTO IUKJTY SIK LIiJTICHOTO SBUIA yKPaiHChKOI My3UYHOI Ky/IbTypH. Ii onpaliioBaHHs
I03BOJIsIE PEKOHCTPYIOBATH ICTOPUYHY TPAEKTOPII0 CTAHOBJIEHHS JKaHPY, BUSIBUTH 3aKOHOMIPHOCTI 10r0
TpaHc@opMmaliii, OKpeCJIUTU BUKOHABCHKI MOJIEJli iHTepHpeTalii, a TaKo>XX MPOCTEXUTH XyLOKHIN Aiasnor
KOMIIO3UTOP—BUKOHABELb Y TPOCTOPi KAMEPHOTO MUCTELTBA. [IpeficTaBIeHe NOCTiIKEHHSI Ma€ SIK TEOPETUYHY, TaK
i IpaKTUYHY LiHHICTb, OCKIJILKM CTBOPIOE MiAI'PYHTS AJIs1 OHOBJIEHHSI BUKOHABCBLKUX CTPATETil, penepTyapHoi
IIOJIITUKY Ta MOJaJIbIIOr0 PO3BUTKY HalliOHaJIbHOI KaMepHO-BOKaJbHOI TpaauLii. Haykosa nmpo6sema guceprariii
oJIsira€ B HEOOXiTHOCTI KOMILJIEKCHOTO OCMUCJIEHHSI KAMEPHO-BOKAIBHOTO [IUKITY SIK LiJTICHOTO MUCTEL[bKOTO
dheHOMeHy B KOHTEKCTi 10T0 iCTOPMYHOI I'eHe3H, TUII0JIOTiYHOI BapiaTUBHOCTI Ta peasisaLii y cyyacHin
BMKOHAaBCbKil npakTulli. Oco6anBoi yBaru noTpedye acrekT [iajoriyHoi B3aeMoii Mi>K KOMIIO3UTOPOM i
BMKOHABLIEM, DK€ CIIPUMHSITTS LUKJITY SIK CAHTETUYHOTO KOMIIO3UTOPChKO-BUKOHABCBKOIO TEKCTY JOCI HE
OTPUMAJIO HaJIEXKHOTO HAYKOBOTO BUCBITIIEHHS. METOI0 TOCiTIKEHHS € BUSBJIEHHS I'€HE3U KAMEPHO-BOKaJILHOTO
LIUKJIy B YKPAiHCBKill KOMIIO3UTOPCHKiA TBOPYOCTi Ta KOMIIJIEKCHE OCMUCJIEHHS MOTr0 MOETUKO-MYy3UYHOI
IpaMarTyprii, CTUJIbOBUX MOJIE€JIEN Ta BUKOHABCHKUX iHTEPIIpETAllili, 1110 NO3BOJIUTbh PEKOHCTPYIOBATH €TaIN
CTaHOBJIEHHS JXaHPY, BUCBITJINTY OT0 TUIOJIOTIUHI pUCH Ta crienuQiKy iHTeprnpeTauiiiHoI B3aeMOoZii KOMIIO3UTOpa i
BMKOHaBLS B CyYaCHOMY KaMEPHO-BOKaJIbHOMY MUCTELTBi. O6’€KT IOCIIiIKeHHS] — yKpaiHChKa KaMEPHO-BOKaJIbHA
KyJIbTypa sIK (pEHOMEH KOMIIO3UTOPCHKOi TBOPYOCTI Ta BUKOHABCHKOI NPAKTUKHU Y CTUJILOBUX TpaHcopmalisx XX —

nno4aTky XXI cTomiTrs.

2. Relevance of the study is determined by the need for a comprehensive conceptualization of the chamber vocal
cycle within the genre-stylistic paradigm of Ukrainian composers’ output of the twentieth and twenty first
centuries, as well as within a performance interpretive approach in which the cycle emerges as a coherent artistic
phenomenon uniting the author’s conception and its performance realization. This approach makes it possible to
consider the cycle as a dynamic artistic dialogue among the compositional text, performance practice, and listener
reception, unfolding across several key dimensions. First, the genre of the chamber vocal cycle in Ukrainian music
requires an integrated scholarly reconsideration at the current stage. Despite a substantial body of research
devoted to the vocal works of M. Lysenko, B. Lyatoshynsky, V. Silvestrov, L. Dychko, Ye. Stankovych, 1. Karabyts,
and other composers, there remains a noticeable lack of systematic analysis of the historical genesis of the genre,



its typological models, and its poetic-musical strategies. Second, it is timely to investigate the chamber vocal cycle
as a distinct interpretive platform that joins the composer’s conception with its performance embodiment. Unlike
the solo romance, the cycle presupposes a more extended unfolding of an artistic idea, which requires from
performers a deep comprehension of compositional logic, of the means by which the authorial conception is
musically realized, and of the parameters of partnership based ensemble interaction. In this genre, performers
appear as co creators who shape the artistic image on the basis of analytical reading of the score and a
sensuous-intuitive immersion in the work’s poetic-sonic fabric. Third, the study of the chamber vocal cycle calls
for a comprehensive approach. The synthetic nature of this genre—combining music, poetry, and
performance—necessitates the involvement of the methodological apparatus of musicology and literary studies,
together with principles of performance pedagogy and interpretation theory. Only an interdisciplinary approach
can fully reveal the artistic nature of the chamber cycle, its aesthetic foundations, dramaturgical logic, and
performance specificity. Fourth, the chamber vocal cycle in the work of Ukrainian composers of the twentieth and
twenty first centuries displays new vectors of stylistic transformation that reflect a dialogue between national
tradition and various genre-stylistic models of European artistic discourse—Romanticism, the avant garde,
neoclassicism, and postmodern tendencies. Within the cycle, features of individual authorial style crystallize; the
intonational and programmatic-thematic contexts of the conception are sharply delineated. At the same time, the
performance realization evidences an expansion of expressive means, innovative compositional thinking, and a
finely tuned interaction with poetic text, all of which underscore the need for further comprehension of the genre
in the context of contemporary performance culture. Accordingly, the topic of this dissertation is relevant given
the need for a systematic study of the chamber vocal cycle as a cohesive phenomenon of Ukrainian musical
culture. Addressing it makes it possible to reconstruct the historical trajectory of the genre’s formation, to identify
the regularities of its transformation, to outline performance models of interpretation, and to trace the artistic
dialogue between composer and performer within the domain of chamber art. The study has both theoretical and
practical value, as it provides a foundation for renewing performance strategies, repertory policy, and the further
development of the national chamber vocal tradition. Research problem. The dissertation addresses the necessity
of a comprehensive conceptualization of the chamber vocal cycle as an integral artistic phenomenon, examined in
the context of its historical genesis, typological variability, and realization in contemporary performance practice.
Particular attention is devoted to the dialogic interaction between composer and performer, since the perception
of the cycle as a synthetic composer—performer text has not yet received adequate scholarly coverage. Aim of the
study is to identify the genesis of the chamber vocal cycle in Ukrainian compositional practice and to provide a
comprehensive understanding of its poetic-musical dramaturgy, stylistic models, and performance
interpretations. This will make it possible to reconstruct the stages of the genre’s formation, to elucidate its
typological features, and to specify the interpretive interaction between composer and performer in contemporary
chamber vocal art. Object of the study: Ukrainian chamber vocal culture as a phenomenon of compositional
creativity and performance practice amid the stylistic transformations of the twentieth and twenty first centuries.
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