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2. Interpretation of Arnold Bocklin's paintings as open works of art in the music culture at the end of the XIXth
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Pedepar:

1. Inceprauis Ha 3006yTTSI HAYKOBOTO CTYIEHS JOKTOPa pinocodii 3a cnenianpHicTio 034 «KynbTyposoris». -
HanionanpHa My3u4Ha akazgemist Ykpainu imeni I1. 1. YalikoBcbKoro, MiHicTepcTBO KyIbTypu Ta iHpopMaliiHOI
nosiTuky YKpainu, Kuis, 2023. AkTyasnbHiCTb. CyTTeBa 3MiHa BEKTOPIB HAIIOTO CIIPUMHATTS T4, BiAIIOBIIHO,
PO3YMiHHS Ta MOSICHEHHSI KyJIbTYPHUX IPOLECIB Pi3HMX YacCiB CTUMYJIIOBAJIM NTOIIYK HOBUX, HEOYEBUAHUX 3B'SI3KiB
MiX MHUCTeLTBaMU. [lepin 3a Bce HacC LiKaBUTb IIPOGIEMa KUTTS BiTKPUTOrO TBOPY B MeXaHi3Max B3a€MOJI|i
MUCTELTB Ta [I0SIBU HOBUX T'PaHell 3B's13KiB MK MUCTelTBaMU. Lle, y cBOIO uepry, Aae MOXKJIUBICTb 3 HOBOTO NOTJISIAY
PO3IJIAHYTH MY3W4HY KyJbTYpPY KiHlg XIX — 1o4aTrky XX CTOJITTA B Liomy. Cepell MaCTpiB €éBPONEChKOTrO
CHMMBOJIi3MY KiHIsl XIX CTOJIITTS MBENLAPChKUI XyAOXHUK ApHOJbT, BekiiH (1827 - 1901) maB cy1aBy, 6€3CyMHIBHO,

OJHi€el 3 HalSICKPaBIlIMX OCTaTEN. Moro mi3ni KoMmno3utii, e (daHTaCTMYHA CMBOJIIKA 3'€JHYETHCS 3



HaTypaJliCTUYHOIO JOCTOBIPHICTIO ieTane, Cupusiin GOPMYBaHHIO IOTEHIIITUIIIO . 300pakeHHs A. bekiiHa
CIIOBHEHI MariqyHoi 3a6apBjIeHOCTi Ta HeJOMOBJIEHOCTI. HaibinbIle 118 TaeMHUYA CYTHICTb IIPOSIBUJIACS B IOTO
KapTHHi, 0 CTajla CBOTO Yacy iKOHOI CTUIMO — «OCTPOBi MePTBUX». [i 06pa3 cTUMYyJIIO€E Pi3Hi TPOYUTaHHS,
HApOJXy€ BCE HOBIi CIIPOOM iHIIMBiyasIbHO-aBTOPCHKOI iHTepHpeTallii BisyasbHO CIPUIHATUAX 00pa3iB. KapTuHa A.
Beknina «OCTpiB MePTBUX» CIIPOBOKYBaJla YMCJIEHHI, iHOJi HABiTh IPOTUJIEXKH] TIIyMa4eHHS Ta JBO3HAYHICTS Ii
PO3yMiHHSI, @ TAKOX BiICYTHICTb PO3’ICHEHD BiJi CAMOr0 XyJO>KHHUKA. 1] HEOJHO3HAYHICTb € KJII0YOBOIO B MIUTAHHI
HACTiZIbKY BEJIMYE3HOI KiIbKOCTI iHTepIpEeTalill LIbOTO CIOXKETY. AKTYaJIbHICTh pPO3POOKM TEMH, sIKa Ha CbOTOLHI
3QJIMIIAETHCS JIMIIE YACTKOBO PO3KPUTOIO B YKPAiHChKOMY MY3MKO3HABCTBI Ta KYJIbTYPOJIOLii, oJisrae y: 1)
3aCTOCYBaHHI KOHLENIii BinkpuToro TBopy Y. Eko 1o TBopiB XIX cTOmITTA, a came KapTuH A. bekiina Ta ix My3U4HUX
iHTepnperalii; 2) BifHaNe€HHI O CbOTOIHI HEBIJOMUX MY3MYHUX TBOPIB, HAIIUCAHUX 32 CIOKETaMU KapTHH A.
Bekuiina; 3) BUnpasseHHi cutyalii HeJOCTOBIPHOCTI CTaNMMX JOCIiIPKeHb TBOPUYOCTi KOMIIO3UTOPIB, 110 NMOB'I3aHi 3i
3HAIOMCTBOM 3 NIEPIIOAKEPEIOM KapTHH A. beKiliHa; 4) aHai3i My3UYHUX TBOPIiB MaJIOBiIOMUX
3axiIHOEBPOIIEChKUX KOMITO3UTOPIB KiHIs XIX — noyaTky XX cTomitTs (cumdoHiuni noemu «OcTpiB mepTBux» I
Mynbu-Bboiitena ta A. 'anneHa, a Takox banaga B. MapTiny «Binna 6inst mops»). HaykoBa HoBu3Ha. OgHUM 3
IOCATHEHD HAIIOTO LOCIIIPKEHHS CTaJO [EPIIe B My3UYHIN KyJIbTYPOJIOTii 3aCTOCYBAaHHS KOHLEMNL] BITKPUTOTO
TBOPY Y. EKO 10 KapTHH MBENIIAPCHKOTO Xy4OKHUKa-CUMBOJIicTa A. bekiina («OCTpiB MEPTBUX» Y II'ITU BapiaHTaX,
CTBOPEHUX MOCiNoBHO 3 1883 110 1888 poky, «Binna 6i1s1 Mops», «CKpUIanb-BiAJIOTHUK», «ITpU y XBUJISX»,
«Bakxanarnisi» Ta «I[loBepHeHHs Ha baTbKiBIIMHY»), Ta, BiTIOBIIHO, 1O iX ONHOMMEHHMX My3WYHUX iHTeprperanii C.
PaxmaniHoBa, M. Perepa, I'. lllysnbn-boiitenem, A. l'asnsiena ta b. Mapriny. [Ipyu nbomy T€opist BiTKPUTOrO TBOPY
PO3ropTaeThCsl HAMMU SIK y 4aci, Tak i B mpocropi. [To-niepiue, 6yB 31ilicHeHUI aHasli3 MaTepiany Bigpasy ABOX
MUCTELTB (My3UYHOTO Ta 06pa30TBOPUYOr0), a No-Ipyre, 6yJu AOCIiIPKEeHI KapTUHY, a o0 «OCTpoBa MEPTBUX» Ta
«Binm 6151 MOpsI» IEThCS PO LMY IMKJI KAPTUH. 3BifiCM BUHMKA€E MMUPOKA NAaHOpaMa Aii IpUHLUITY BiIKPUTOTO
TBOPY MiX JBOMA BUJIaMU MUCTELTB Ta B €BOJIIOLII pyXy Bifj OJlHi€l KApTUHY [0 iHIIOI.

2. The dissertation on competition of a scientific degree of Doctor of Philosophy on a specialty 034 "Culturology". -
Ukrainian National Tchaikovsky Academy of Music, Ministry of Culture and Information Policy of Ukraine, Kyiv,
2023. Relevance of the study. A significant change in the vectors of our perception and, consequently,
understanding and explanation of cultural processes of different times stimulated the search for new, non-obvious
connections between the arts. First of all, we are interested in the problem of the life of pieces of art in the process
of interaction of arts and the appearance of new facets of connections between arts. This, in turn, gives an
opportunity to consider the musical culture of the late XIXth and early XXth centuries in general from a new
perspective. Among the masters of European symbolism of the end of the XIXth century, the Swiss painter Arnold
Bocklin (1827-1901) was undoubtedly one of the brightest figures. His late compositions, where fantastic symbolism
is combined with naturalistic authenticity of details, influenced the formation of Jugendstil. Arnold Bocklin's
paintings are full of magical colouring and understatement. Most of all, this mysterious essence was manifested in
his painting “Isle of the Dead” which became a style icon in its time. Its image stimulates different readings and
gives rise to new attempts at individual authorial interpretation of visually perceived images. Arnold Bocklin's
painting "Isle of the Dead" provoked numerous, sometimes even contradictory interpretations and ambiguity of its
meaning, as well as a lack of clarification from the artist. This ambiguity is the key reason for such a huge number
of interpretations of this story. The relevance of the development of the topic, which currently is only partially
revealed in Ukrainian musicology and cultural studies, is in: 1) the application of the concept of the open work
introduced by Umberto Eco to the works of the XIXth century, namely the paintings of Arnold Bécklin and their
musical interpretations; 2) the new-found musical works written on the subjects of Arnold Bocklin's paintings that
were unknown to this day; 3) correction of the unreliability of constant studies of the work of composers, which
are connected with an acquaintance with the original Arnold Bocklin's paintings; 4) analysing the musical works of
little-known Western European composers of the end of the XIXth beginning of the XXth century (the symphonic
poems “The Isle of the Dead" by Heinrich Schulz-Beuthen and Andreas Hallén, as well as the ballad "The Villa by
the Sea” by Bohuslav Martinti). Scientific novelty. One of the achievements of our research is the first application in
musical cultural studies of the concept of an open work by Umberto Eco to the paintings of the Swiss symbolist



artist Arnold Bocklin ("Isle of the Dead" in five versions, created consecutively from 1883 to 1888, "Villa by the Sea",
"Hermit playing the violin", "Playing in the Waves", "Bacchanal" and "Returning Home"), and, consequently, to their
eponymous musical interpretations by S. Rachmaninov, M. Reger, H. Schulz-Beuthen, A. Hallén, and B. Martind. At
the same time, we develop the theory of open work both in time and in space. First, we analyse the material of two
arts at once (musical and visual), and secondly, we examine paintings, and in the case of "Isle of the Dead" and "Villa
by the Sea" it is a whole cycle of paintings. It shows a wide panorama of the action of the principle of an open work
between two types of art and the evolution of the movement from one picture to another. Research results. The
idea of the open work by Umberto Eco in the study of art culture was objectively analysed. As is known, the
concept of an open work was proposed by Umberto Eco not only to understand the experience of avant-garde art,
but also for all art in general, in all the diversity of eras, forms, genres, and styles. Adding that such a concept
indicates not so much how artistic problems are solved, but how they are formed. Umberto Eco claims that the
concept of an open work doesn’t have an axiological meaning. In his essays, he does not intend to divide works of
art into significant ("open") and obsolete ("closed"); because he understands openness as a fundamental ambiguity
of an artistic message, typical for any work of any time.
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