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Pedepar:

1. Y puceprauii mpoaHanizoBaHO IPO3y Cy4aCHOTO YKpaiHCbKOro nucbMeHHuKa PymyHii Muxaiina T'agii Tpaiictu
KPi3b IPU3MY JIiTEPATypO3HABYOI KaTEropii «XymOKHiN CBiT». 30C€PEIPKEHO yBary Ha iCTOPUKO-KYJIBTYPHUX YMOBaX
PO3BUTKY YKPaiHCBKOI JIiTepaTypy SIK YUHHMKA HALliOHAJILHOTO CAaMOYCBiIOMJIEHHS YKPAiHLIiB 3aKOPLOHHS;
3'9COBAHO CBITOIVISIHI 3acany TBOpYocCTi Muxaiina 'agii TpaiicT, BUCBITIEHO )KaHPOBO-TEMATUYHY, TOETUKO-
CTUJIPOBY, HAPATUBHY CBOEPIAHICTb Or0 YKpaiHCbKOMOBHOI [1p03U. Y MepuIoMy po31ii po6b0Ty PO3IJISIHYTO
Muxaiina 'adito TpaiicTy K MMCbMEHHMKA B KOHTEKCTi YKPAiHCHKOI JliTepaTtypu PyMyHii, BUCBITJIEHO KJIIOYOBi

(PaKTH KUTTENNUCY MUTLSI TA BEKTOPY HOTO 6araTorpaHHoi Oisi/IbHOCTI, PO3IJISIHYTO €Taly XyA0KHbOI €BOJIOLLi] 1Ooro



[IPO3Y Ta OCMUCJIEHO HAYKOBO-KPUTUYHY PELENLII0 Oro JIITEPATYPHOro JOPOOKY. Y IpYyromy po3misi
[IpoaHasi3oBaHo 1po3y Muxaiiia ['agii TpaiicTu, okpecsyieHo ii )KaHpOBO-TeMaTUYHUH [ialla3oH i1 y3araJbHEeHO
OCHOBHI HallpSIMU XyJ0KHIX ITOLIYKiB MUTLS. BUOKPEMJIEHO HACKPi3HY B MIOTO TBOPYOCTI KPUMiHAJIbLHY TEMATHUKY,
sKa J103BOJINJIa TMCbMEHHUKOBI 3aHYPUTHUCS B IICUXOJIOTiI0 OCOOUCTOCTI Ta NOPYMIXTH BiYHi €K3UCTEHLiMHI
npo6aemu («KoHokpazceka yecTsy, «HeHaBucCThb 10 6J1XHBOro», «IloMmcta 3a 6aTbka», «CTHXEPETH»); IPOCTEKEHO
aKTMBHE 3BEDHEHHS aBTOpPA /10 TEMU HAAIIPUPOAHOrO i ippallioHaIbHOTO, a BillTaK OMPHUSBHEHO €JIEMEHTU FTOTUKU
Ta MicTuKU B 1oBicTax Muxaiina I'agii Tparictu («Y Hid Ha CBITOro AHIPisi», «JIloyHa 3 TOTO CBiTYy») i 3AiliICHEHO
IICMXOaHaliTUYHEe IPOYUTAHHS NOBicTi «He3HalloMKa y ¢iasKoBill CyKHi»; 3'1COBaHO XYL0KHIO CBOEPIIHICTb
Ir'yMOPHUCTUYHO-CATHPUYHOI IIPO3U NUCbMEHHMUKA (36. «He Bip o4am cBoim», «Kianka», «HecHi >XOHU»);
BCTaHOBJIEHO, 1[0 OKDEMUM CETMEHTOM MUCTELIbKUX IIyKaHb aBTOPA € XyJ0KHS JliTepaTypa AJis OiTei,
MIOETUKAJIbHY €BOJIIOLL{IO SIKOI IPOCTEKEHO Ha MPUKJIAJ ITSTH 306iPOK AJ11 AUTSIYOTO YUTAaHHS («KasnHOBI paHKW»,
«MannHOBI cTeXKN», «CTeraHKOBa YNTAaHKa», «[JUTMHCTBA 30pi KaIMHOBIY, «JIucT i3 Appuku. KouoBukosnanzis»). ¥
TPeTbOMY PO3iJi AucepTalii po3rissHyTO HApaTUBHY CTPYKTYpYy IIpo3u Muxaina I'agdii TpaiicTtu Ta BUsIBJIEHO
MaliCTepHE 3aCTOCYBaHHS aBTOPOM Pi3HUX THUIIIB Hapallii. AKIIEHTOBAHO yBary i Ha aBTobiorpagismi i1oro TBOpis (30.
«BepxXHbOPIBHSIHCHKI ONOBiJAHHA» Ta iH.) i IPOAHalIi30BaHO (PYHKLiO HAPATUBHOI NOIiQOHIi B XyLOXKHIN CTPYKTYPi
MOBiCTi «MiXK KOXaHHSIM i CMepTIO» Ta poMany «bigmanuil Xpuctoc». 3a pe3ysbTaTaMu AOCHIIP)KEHHS BCTAHOBJIEHO,
o crneurdika xygoKHbOTO CBiTy po3u Muxaitna I'adii TpaiicTu 3yMoBjieHa HalliOHAJIbHUM CaMOYCBiOMJIEHHSIM
MUTLS], IPUYETHICTIO O JYXOBHOTO KOHTUHYYMY YKPaiHCBKOT'O €THOCY, CBiJOMOIO TPOMAZSIHCBHKOIO
HaliOLIEeHTPUYHOIO TI03ULi€l0, CGPOPMOBAHMMH CBIiTOBOIO i HALIIOHAJIBHOIO JIITEPATYPOI0 €CTETUYHUMU LiHHOCTSIMH,
HEPO3PUBHICTIO MEHTAJILHOT'O 3B'I3KYy 3 TOIIOCOM MaJloi 6aTbKiBIMHY, SIKWUH, YTiJIIOI0YY MOJeJIb YKPAiHChKOrO CBITY,
CTaB T€HEPYIOUMM LIEHTPOM 181 ileIHUX i TOETUKAJIbHMX 0COOJIMBOCTEN XYJO>KHBOTO IIPOCTOPY MUTLSL. Haykosa
HOBHU3HA JMCepTaLii [oJIsirae B TOMY, 110 B Hil1 yieplie B yKpaiHCbKOMY JIiTepaTypO3HaBCTBI 3[[iICHEHO
KOHLIEeNITyaJIbHe OCIiI>KeHHSI IIPO3U SICKPAaBOro IpeiCTaBHUKA Cy4acHOI YKPaiHChKOI JTiTepaTypu 3apyoikKs
Muxaiina 'adii TpaiicTy; mpoaHani3oBaHO ¥ CUCTEMATU30BaHO KAaHPOBO-TEMATUYHi BEKTOPU NPO30BOI TBOPYOCTI
MUTLISE; TPOCTEXXEHO [IOETUKO-CTUJILOBi 0COOJIMBOCTI MOTO €MiYHUX TBOPIB; TUIIOJIOTi30BAaHO HAPATUBHI CTPYKTYpHU
IIPO30IMCbMA aBTOPA; 3'1COBAHO CIeLU)iKy XyJOKHbOTO CBIiTY ONOBilaHb, IOBICTE!, POMaHy MMCbMEHHMKA T
YUHHUKY, 1O ii 3yMoBuUiIU. Y po6OTi Blieplle IpecTaBieHo I'PYHTOBHUI aHali3 TBopyocTi Muxaiina 'adii Tpaiictu
SIK CaMOOYTHBOTO aBTOPA Ha TJIi PO3BUTKY YKPaiHCBHKOI JliTepaTypu B PymyHii Ta okpecieHo #oro Miclie B
JliTepaTypHOMY IIPOCTOPi cborofeHHs. Kinouosi cinoBa: Muxaiino 'adis TpaticTta, cyyacHa ykpaiHChKa JliTepaTypa,
yKpaiHchKa Jjiteparypa PymyHii, mpo3a, Xy#oKHil CBiT, ifiocTuib, IpobiemMaTHKa, I0eTHKa, KOMIIO3ULlis, HApaTUBHI
MoJeJi, iHTepTeKCTyaylbHICTh, aBTo6iorpadiam, MidpoJioris, FyMOPUCTHKA, JliTepaTypa AJs JiTe.

2. The dissertation analyzes the prose of Mykhailo Hafiia Traista, a modern Ukrainian writer from Romania,
through the prism of the literary concept of the "artistic world." The article centres on the historical and cultural
circumstances that influenced the development of Ukrainian literature as a factor of national self-awareness of
Ukrainians abroad; the ideological foundations of Mykhailo Hafiia Traista's work are clarified, the genre and
thematic, poetic and stylistic, narrative originality of his Ukrainian-language prose is highlighted. The first chapter
of this work examines Myhailo Hafiia Traista’s role as a writer within the context of Ukrainian literature in
Romania. It presents important facts about the author's life and highlights the various aspects of his artistic
activity. The chapter also discusses the stages of the artist's literary evolution, as well as the reception of his work
by scholars and critics. The second chapter analyses Mykhailo Hafiia Traista's prose, outlines its genre and
thematic range, and summarises the main directions of the artist's artistic search. A recurring criminal theme is
evident in the author's work, providing insight into the psychology of the individual and tackling timeless
existential issues ("Horse Thief's Honour", "Hatred of Neighbour", "Revenge for Father", “Styzherety”); the author's
active appeal to the theme of the supernatural and irrational is traced, and thus the elements of Gothic and
mysticism in the novels of Mykhailo Hafiya Traista are revealed ("During St. Andrew’s Night", "Man from the other
world") and a psychoanalytic analysis was conducted on the story "The Stranger in a Violet Dress"; the artistic
originality of the writer's humorous and satirical prose is clarified (collections "Do not believe your eyes",
"Masonry", "Honest Wives"); It has been found that the author has a distinct focus on writing fiction for children,



with a poetic evolution that is demonstrated through five collections intended for children's reading ("Viburnum
Mornings", "Raspberry Paths", "Stepanko’s Reader”, "Viburnum Dawns of Childhood", "Letter from Africa. Nomadic
Land"). The third chapter of the thesis examines the narrative structure of Mykhailo Hafiya Traista's prose and
reveals the author's skilful use of different types of narration. The author also focuses on the autobiographical
nature of his works (the collection "Stories from Verkhnia Rivnia" etc.) and analyses the function of narrative
polyphony in the artistic structure of the story "Between Love and Death" and the novel "Tin Christ". The study has
found that Mykhailo Hafiyia Traista's prose is characterised by the artist's national self-awareness, involvement in
the spiritual continuum of the Ukrainian ethnos, a conscious civic nation-centric position, and an aesthetic values
shaped by world and national literature, the inseparability of the mental connection with the topos of the small
homeland, which, embodying the model of the Ukrainian world, became the generating center for the ideological
and poetic features within the artist's artistic space characterized by short prose genres. The dissertation is unique
in Ukrainian literary criticism as it presents the first conceptual analysis of the prose works of a notable
representative of modern Ukrainian literature abroad Mykhailo Hafiia Traista. The study systematically analyses
the genre and thematic directions in the artist's prose works. The analysis traces the poetic and stylistic features
of the author's epic works and typologizes the narrative structures of their prose. Additionally, it clarifies the
specifics of the artistic world portrayed in the writer's short stories, novellas, and novels, as well as the factors that
determined it. For the first time, this work conducts a comprehensive analysis of Mykhailo Haflia Traista's original
work in the context of the development of Ukrainian literature in Romania. It also outlines his position in the
literary space. Key words: Mykhailo Hafiia Traista, contemporary Ukrainian literature, Ukrainian literature of
Romania, prose, artistic world, idiostyle, issues, poetics, composition, narrative models, intertextuality,
autobiography, mythology, humour, children’s literature.
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