O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0823U100646
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 21-09-2023

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Borbkanuy Map'sHa [BaHiBHa

2. Mariana Votkanych

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi crieniaIbHOCTI: 035
HasBa HayKoBoOi crneniaJbHOCTi: ®inosoris

T'asy3p / rasysi 3HaHB. rymasitapHi HayKu

OcBiTHBO-HayKOBa IIporpama 3i cneniajgbHOCTi: Oinonoria

Jara 3axucTy: 23-01-2024

CnenianbHICTB 32 OCBITOIO: ykpaiHchka MOBa i JliTepaTypa

Image not found or type unknow

Micue po6oTH 34,00yBayva: [lepkaBHuil BULIMII HABYAJIbHWI 3aK71a], "YKTOPOICHKUIA HALIOHAJIBHMUIA

yHiBepcuTeT"

Kopg 3a €IPIIOY: 02070832

Micue3HaxoaKeHHS: By [ligripHa, 6ya. 46, Yxropon, Yxropoacekuii p-H., 88000, Ykpaina

dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleniaai3oBaHOi BYeHOI pagu): [1d 61.051.077

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: [lepkaBHUI1 BUIIMII HABYAJIbHUI 3aK/Iaj] "YKrOPOZCHKHIA

HalliOHAJIbLHUY YHiBEpCUTET"

Kopg 3a €IPIIOY: 02070832

Micqesﬂaxo,IpKeHHﬂ: By [TigripHa, 6ya. 46, Yxropon, Yxropoacekuii p-H., 88000, Ykpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOH: [lepkaBHUI BUIIVII HABYAJIbHUI 3aK/Iaj, "Y)KTOPOZICHKUIA

HalliOHAJILHUU YHiBEpCUTET"

Kopg 3a €IPIIOY: 02070832

Micue3Haxoa>KeHHS: By [TiripHa, 6y, 46, Ykropon, Yropogckkuii p-H., 88000, Vkpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

InmenTudikarop ROR:

V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
Koau TemaTuyHHUX PyOpHK: 17.09.91

Tema guceprauii:
1. Xynmo>kniii cBiT npo3u Muxaiina l'agii Tpatictu

2. The Artistic World of Prose by Mykhailo Hafiia Traista
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1. Y nuceprauii npoaHasni3oBaHO IPO3y CY4acCHOro yKpaiHChKOro nucbMeHHUKa PymyHii Muxaiina I'agii Tpaiictu
Kpi3b IPU3MY JIiTEPATypO3HABYOI KATEropii «XymOKHIN CBIT». 30C€PEIKEHO yBary Ha iCTOPUKO-KYJIbTYPHUX YMOBAX
PO3BUTKY YKPaiHCBKOI JIiTEpaTypy SIK YMHHMKA HalliOHAJILHOTO CAMOYCBiIOMJIEHHS YKPAiHIIiB 3aKOPIOHHS;
3'5ICOBAHO CBITOIJISALHI 3acafy TBopuocTi Muxaiina 'agii TpaiicTu, BUCBIT/IEHO )KaHPOBO-TEMATUYHY, IOETUKO-
CTUJIbOBY, HAPATMBHY CBOEPiAHICTb OTO YKPAiHCbKOMOBHOI [IPO3U. Y MEepUIOMY PO3[ijli pOOGOTU PO3IJISIHYTO
Muxaiina 'agito TpaiicTy SIK IMCbMEHHUKA B KOHTEKCTi YKPaiHCHKOI JliTepaTypu PyMyHii, BUCBITJIEHO K/IIOYOBi
(aKTH KUTTENNUCY MUTLIS TA BEKTOPU HOT0 6araTorpaHHoi JisiIbHOCTI, pO3IJISIHYTO €Talu XyA0KHbOI €BOJIIOLLi] 1oro
[IPO3Y Ta OCMUCJIEHO HAYKOBO-KPUTUYHY PELENLI0 Oro JIiTEPaTypHOro JOPOOKY. Y Ipyromy po3mini
[IpOaHasli30BaHo NMpo3y Muxaria ['agii TpaiicTu, oKpecyeHo ii )KaHPOBO-TEMATUYHUI ialla30H 11 y3araJbHEHO

OCHOBHI HallpsIMU XyJO0>KHIX ITOUIYKiB MUTILS. BUOKpEMJIEHO HACKPi3HY B IOTO TBOPYOCTI KPUMiHAJNIbHY TEMATHUKY,



sIKa 103BOJINJIa TMCbMEHHUKOBI 3aHYPUTHUCS B IICUXOJIOTiI0 OCOOUCTOCTI Ta MOPYMINTHU BiYHi €K3UCTEHLiNHI
npo6aemu («KoHokpazcbka yecTsy, «HeHaBucCTh 10 611KHBOro», «IloMmcTta 3a 6aTbka», «CTHXEPETUY); IPOCTEKEHO
aKTMBHE 3BEDHEHHS aBTOPA /10 TEMU HAJIIPUPOJHOrO i ippalliOHaIbHOTO, a BiJITaK OMPUSBHEHO €JIEMEHTU FOTUKU
Ta MiCTHKU B NoBicTax Muxaiina I'agii Tparictu («Y Hi4 Ha CBITOro AHIPisi», «JII0MHA 3 TOTO CBiTYy») i 30iliICHEHO
IICUXOaHaliTUYHE IPOYUTAHHA NOBicTi «He3HalloMKa y ¢ianKoBill CyKHi»; 3'1COBaHO XYL,0KHIO CBOEPIIHICTb
Ir'yMOPHUCTUYHO-CATUPUYHOI IPO3U NUCbMEHHMUKA (30. «He Bip oyam cBoim», «Kianka», «HecHi >XoHU»);
BCTAHOBJIEHO, 110 OKPEMUM CETMEHTOM MUCTELbKHUX IIYKaHb aBTOPA € Xy[O0XHS JliTepaTypa AJ1st JiTew,
MIOETUKAJIbHY €BOJIIOLLiIO SIKOI IPOCTEXKEHO HA MIPUKJIAJ ITSITU 30ipPOK J1 AUTSIYOT0 YUTAaHHS («KajnHOBI paHKW»,
«MannHOBI cTeXKN», «CTeraHKoBa YUTAaHKa», «[JUTMHCTBA 30pi KAIMHOBIY, «JIucT i3 Appuku. KouoBukonanzis»). ¥
TPETbOMY PO3iJi AucepTalii po3rssHyTO HApaTUBHY CTPYKTYpy IIpo3u Muxaiina I'agdii Tpaiictu Ta BUsIBJIEHO
MaliCTEpHE 3aCTOCYBaHHSI aBTOPOM Pi3HUX TUIIIB Hapallii. AKIIEHTOBAHO yBary 1 Ha aBTobiorpagismi i1oro TBOpis (30.
«BepxHbOPIBHSHCHKI ONOBiIaHHA» Ta iH.) i MpoaHasnizoBaHO (YHKLi HapaTUBHOI NOJipOHIi B XyJ0OXKHIll CTPYKTYPi
MOBICTi «MiXK KOXaHHSIM i CMepTIO» Ta poMaHy «bigmanuii Xpuctoc». 3a pe3ysbTaTaMu AOCHIIPKEHHS BCTAaHOBJIEHO,
o crneurdika xyLoKHbOTO CBiTy po3u Muxaiisna I'adii TpaiicTu 3yMoBJieHa HalliOHAJIbHUM CaMOYCBiOMJIEHHSIM
MUTLS, IPUYETHICTIO O JyXOBHOTO KOHTUHYYMY YKPaiHCBKOT'O €THOCY, CBiJlOMOIO TPOMAZSIHCBKOIO
Hal[iOLIEeHTPUYHOIO NI03KLi€0, CPOPMOBAHMMH CBITOBOIO i HALIIOHAJIBHOIO JIITEPATYPOI0 €CTETUYHUMU LiHHOCTSIMH,
HEPO3PUBHICTIO MEHTAJILHOT'O 3B'13KYy 3 TOIIOCOM MaJloi 0aTbKiBIMHY, SIKUH, YTiJIIOI0YY MOJEJIb YKPAiHCbKOTO CBITY,
CTaB F€HEPYIOUMM LIEHTPOM 181 ileIHUX i IOETUKAJIbHUX OCOOIMBOCTEN XYJOKHBOIO IIPOCTOPY MUTLSL. Haykosa
HOBHM3HA JMCEPTAaLlii [0JIsIrae B TOMY, 110 B Hill ynieplie B yKpaiHCbKOMY JIiTepaTypO3HaBCTBI 3[[iICHEHO
KOHIIeNTyasIbHe IOCIiI>)KeHHsI IPO3U SICKPAaBOTro IpeiCTaBHMKA Cy4acHOI yKpaiHChKOI JTiTepaTtypu 3apyoixKs
Muxaiina 'adii TpaiicTy; npoaHanisoBaHO 1 CHCTEMATU30BaHO >KAHPOBO-TEMATHUYHI BEKTOPY IIPO30BOi TBOPUYOCTI
MUTLISE; TPOCTEXXEHO [OETUKO-CTUIILOBi OCOOJIMBOCTI MOTO €MiYHUX TBOPIB; THUIIOJIOTI30BAaHO HAPATUBHI CTPYKTYpHU
[IPO30IMChMa aBTOPA; 3'1COBAHO crienndiKy XyILOXXHbOTO CBITY OIOBiZaHb, OBiCTEN, pOMaHy MMCbMEHHUKA Ta
YUHHUKY, 10 ii 3yMOBUIIM. Y poOOTi Blieplle IpeCcTaBaeHo I'PYHTOBHUI aHali3 TBopyocTi Muxaiina 'agii Tpaiictu
SIK CaMOOYTHBOTO aBTOPA Ha TJIi PO3BUTKY YKPAiHCBHKOI JliTepaTypu B PymyHii Ta okpecseHo 11oro Micle B
JliTepaTypHOMY IIpocTopi ceoronieHHsl. Kimovosi cioBa: Muxaiino I'adis Tpaticta, cyyacHa yKpaiHCbKa JiiTepaTypa,
yKpaiHcbKa Jitepatypa PymyHii, mposa, Xy#oxKHil CBiT, ifiocTuib, IpobiemMaTHKa, [10€THKa, KOMIIO3U1lis, HapaTUBHi
MoJeJli, iHTepTeKCTyaylbHICTb, aBTO6iorpadiam, MipoJioris, FyMOPUCTHKA, JliTepaTypa AJs IiTel.

2. The dissertation analyzes the prose of Mykhailo Hafiia Traista, a modern Ukrainian writer from Romania,
through the prism of the literary concept of the "artistic world." The article centres on the historical and cultural
circumstances that influenced the development of Ukrainian literature as a factor of national self-awareness of
Ukrainians abroad; the ideological foundations of Mykhailo Hafiia Traista's work are clarified, the genre and
thematic, poetic and stylistic, narrative originality of his Ukrainian-language prose is highlighted. The first chapter
of this work examines Myhailo Hafiia Traista’s role as a writer within the context of Ukrainian literature in
Romania. It presents important facts about the author's life and highlights the various aspects of his artistic
activity. The chapter also discusses the stages of the artist's literary evolution, as well as the reception of his work
by scholars and critics. The second chapter analyses Mykhailo Hafiia Traista's prose, outlines its genre and
thematic range, and summarises the main directions of the artist's artistic search. A recurring criminal theme is
evident in the author's work, providing insight into the psychology of the individual and tackling timeless
existential issues ("Horse Thief's Honour", "Hatred of Neighbour", "Revenge for Father", “Styzherety”); the author's
active appeal to the theme of the supernatural and irrational is traced, and thus the elements of Gothic and
mysticism in the novels of Mykhailo Hafiya Traista are revealed ("During St. Andrew’s Night", "Man from the other
world") and a psychoanalytic analysis was conducted on the story "The Stranger in a Violet Dress"; the artistic
originality of the writer's humorous and satirical prose is clarified (collections "Do not believe your eyes",
"Masonry", "Honest Wives"); It has been found that the author has a distinct focus on writing fiction for children,
with a poetic evolution that is demonstrated through five collections intended for children's reading ("Viburnum
Mornings", "Raspberry Paths", "Stepanko’s Reader”, "Viburnum Dawns of Childhood", "Letter from Africa. Nomadic
Land"). The third chapter of the thesis examines the narrative structure of Mykhailo Hafiya Traista's prose and



reveals the author's skilful use of different types of narration. The author also focuses on the autobiographical
nature of his works (the collection "Stories from Verkhnia Rivnia" etc.) and analyses the function of narrative
polyphony in the artistic structure of the story "Between Love and Death" and the novel "Tin Christ". The study has
found that Mykhailo Hafiyia Traista's prose is characterised by the artist's national self-awareness, involvement in
the spiritual continuum of the Ukrainian ethnos, a conscious civic nation-centric position, and an aesthetic values
shaped by world and national literature, the inseparability of the mental connection with the topos of the small
homeland, which, embodying the model of the Ukrainian world, became the generating center for the ideological
and poetic features within the artist's artistic space characterized by short prose genres. The dissertation is unique
in Ukrainian literary criticism as it presents the first conceptual analysis of the prose works of a notable
representative of modern Ukrainian literature abroad Mykhailo Hafiia Traista. The study systematically analyses
the genre and thematic directions in the artist's prose works. The analysis traces the poetic and stylistic features
of the author's epic works and typologizes the narrative structures of their prose. Additionally, it clarifies the
specifics of the artistic world portrayed in the writer's short stories, novellas, and novels, as well as the factors that
determined it. For the first time, this work conducts a comprehensive analysis of Mykhailo Haflia Traista's original
work in the context of the development of Ukrainian literature in Romania. It also outlines his position in the
literary space. Key words: Mykhailo Hafiia Traista, contemporary Ukrainian literature, Ukrainian literature of
Romania, prose, artistic world, idiostyle, issues, poetics, composition, narrative models, intertextuality,
autobiography, mythology, humour, children’s literature.
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