O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0414U004092
Oco006J1uBi TO3HAYKH: BinKpura

Jata peecrtpaunii: 01-10-2014

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. TuxonpaBoBa AHHa BanepiiBHa

2. Tykhonravova Anna Valeriivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HaykoBOi creniabHOCTI: 17.00.03

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axHcTy: 17-09-2014

CreniaJbHICTh 32 OCBiTOO: 8.020205

Micue po6otu 3,qo6yBaqa: KoMyHasnbHMi1 3aK1az KyabTypu "[IuTsa4a My3ndHa mkosa Ne 11"

Kopg 3a €IPIIOY: 02222207

Micuesnaxo,szeHHa: 61001, m. XapkiB, ByJ1. 12-r0 KBiTH4, 4

dopma BaacHOCTI:
Cdepa ynpasiriHHS:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHX PYyOPHK: 18.41.51

Tema gucepranii:
1. CemucTpyHHa ritapa B 4aCOIPOCTOPi My3MYHOIO MUCTELITBA: OPTaHOJIOTIYHi Ta BUKOHABCBKI aCIIEKTU

2. Seven-string guitar in time and space of musical art: organologic and performance aspects

Pedepar:

1. PoboTa npucBsiueHa KOHLENTyali3alii CeMUCTPYHHOI ritTapy 3 TEPLIOBUM CTPOEM. BHSBI€HO OCHOBHI HaIpsIMU
MY3MKO3HABYOI'O OCSITHEHHS (PEHOMEHY CEMUCTPYHHOI riTapy Ta NpoBifHi 00pa3HO-CEMaHTHUYHI XapaKTepUCTUKU
ritrapu B €BpOINENChKill KyabTypi. JJoBeleHO POociiichbKe NIOXOIKEHHSI CEMUCTPYHHOI riTapu 3i ctpoem G-dur,
IIPOCTEXEHO ICTOPUYHY IMHAMIKY ii €BOJIIOLII Ta TEHAEHIIii Cy4aCHOTO PO3BUTKY. BU3Ha4Y€HO OPraHoJIOTiuHY i
TeMOPOBO-aKyCTUYHY CIleliKy LEeCTUCTPYHHOI i CEMUCTPYHHOI riTap Ta 0COGJIMBOCTI BUKOHABCTBA HA KOXHIN 3
HUX, a TAaKOXX BUKOHABCbKUI1 MOTEHIia7l CEMUCTPYHHOI ritTapu 3i crpoeM G-dur ta g-moll. 3xilficHeHo >kaHpoBO-

CTUJIbOBUM i BUKOHABCbKUM aHaJli3 HU3KU TBOPIB [JIs1 CEMUCTPYHHOI TiTapu.

2. The dissertation is dedicated to the conceptualization of the seven-string guitar with thirds tuning. It reveals the
main lines of musical understanding of the seven-string guitar phenomenon and the leading image and semantic
guitar characteristics in the European culture. The work proves Russian origin of the seven-string guitar with G-
dur tuning and covers historic dynamics of its evolution and tendencies of its today's development. The work
defines organologic and timbre-phonic specificities of the six-string and seven-string guitars and their



performance peculiarities, as well as performance potential of the seven-string guitar with G-dur and g-moll
tunings. The dissertation analyses a number of works for the instrument.
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Penensentu

VIII. 3ak1104Hi BiZOMOCTI
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