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Pedepar:

1. Inceprarist npucBsYeHa AOCHIIKEHHIO KYJIbTyPOTBOPUMX Ipoliecis Ykpainu XVII-XVIII cT. - y 106y K03a1bKoro
BapoKo, OCATHEHHIO PEJIrifHO-€CTETUYHOTO CUHKPETU3MY B MEHTAJIBHOCTI i MUCTELTBI YKPaiHChKOTO KO3al[TBa,
BMBYEHHIO PEriOHaJIbHUX 0COOIMBOCTEN (POPMYBAHHS €THOKYJIbTYPHUX crienudikaliil kozaubkoro bapoko. Ynepme
B YKPAiHCBKill r'yMaHiTapuCTHLi PO3pPO06JIEHO KyJIbTYPOJIOTIiUHY IAPAJUTMy PeJliriiHO-eCTETUYHOTO CUHKPETU3MY,
SIKMI aHasi3yeThCs SIK 0co6MBa popma IyXOBHOCTI, iCTOPUKO-KYJAbTYPHUI TUII CBITOBIAYYTTS, 110 CIIPUSIB
BMHUKHEHHIO (DEHOMEHA KyJIbTYpPH KO3allbKoro bapoko, 3aCHOBaHOIO Ha €JHOCTI Bipu Ta ecte3ucy. DeHomeH
KO3allbKOi KyJIbTYpU PO3IJISIAETLCS Y CBITJIi HaI0aHb BiTYM3HSHOIL 1 CBITOBOI KyJIbTYpPOJIOTiYHOI YMKH, 30Kpema 3
TOYKU 30py (Pinocodii eTHOKYIIBTYPH Ta KyJIbTypOJIOTiyHOi perioHiku. [lyxoBHa cepa K03albKoi KyJIbTyPH
TJIYMa4yMTbCs SIK HEBiJl€eMHA YaCTHHA HalliOHaJIbHOI Ta 3axilHOEBPOIENChKOI KyIbTypu enoxu bapoko, mo Mae
CBO€pifHi 1 YHIKaJIbHi pUCH, OJIHOYACHO I10B’S13aHi 4K 3 €THOKYJIbTYPHUMU TPAAULISIMU, TaK i €BPONENCHKOIO
CTUJIiCTUKOIO, 3 aHTUHOMISIMU CaKPaJIbHOTO i aHTUTETUKOIO €CTETUYHOTO B LIiJIiICHUX XyA0XHIiX (popmax. OcobIuBy

yBary IpuAijieHo KyJbTypOJIOTiYHOMY aHasi3y K03aLbKoro Sacrum’y Ta oro Xyl0>KHbOI'O BTiIEHHS 3aII0PO3bKUM



KO3aLITBOM Ha TepeHax HipkHboro [IpuaHInpos’s, a TakoX po3riisny 6apoOKOBOTO JUCKYPCY «UyJHOTO i
MiCTepiaJIbHOTO» Y 3HAKOBO-CMHUCJIOBUX CUTHATYPaxX i €CTeTULl «KKOHYETO» (IOTEIy), 110 BIIMHYJIO Ha YKpaiHChKe
Bapoko B 11i7ioMy. 3 ypaxyBaHHSIM PeriOHaJbHUX OCOOJIMBOCTE! 3MiICHEHO aHali3 Pi3HUX BUJIIB KO3albKOI'O
6apOKOBOT0 MUCTELTBA. BU3HAYeHO CTaTyC i poJib KO3aLbKOI XyLOKHBOI TBOPUYOCTI B KYJIbTYPi YKpPaiHCBKOr0O 6apOKO.
BusiBieHo XxapaKTepHi pucy K03aubkoro 6apoKo (IIaTeTHKa, aHTUTETUKA, KOHLEIITU3M), [0 Bim6uincs B yCHIN
HapOJHii TBOPYOCTi, GOJIBKIIOPI, leKOPaTUBHO-TIPUKJIATHINl TBOPYOCTI, apXiTEeKTypi, iIkOHOIMCI Ta YXUBOIIUCHOMY
MUCTELTBI, JiTepartypi, My3uui ta Teatpi XVII-XVIII cT. OKpecaeHo CTUIiCTUYHI pUCH KO3aLbKOT0 (OJIBKIOPY SIK
CKapOHMLIi I aBTEHTUYHOTO IIPOSIBY YKPAiHCBKOrO 5apoKo B IOr0 BaKJIMBUX €THOKYJIbTYPHUX TA PEriOHATIbHUX
crienudikanigax. 3ailicHeHe JOCTiIKEHHS He TibKY NOoIIN6III0€ pO3yMiHHS POJIi KO3alTBa B YKPAiHCHKil icTopii, a i
BUSBJISIE€ VIOTO CBITOIVIAIHO-KYJIbTYPHUN BIUIMB Ha NIOJITUYHI, COLiiajIbHi, TPABOBi Ta XyJOXHbO-€CTETUYHI NOTJISAIN i
KoHuennii XVII-XVIII cT., K1104oBe Miclie B IKUX Mocifano npaBocias’s. OJHOYACHO JepsKaBOTBOPYE 3HAYEHHS
KO33a4YUMHU B YKPAIHCBKill icTOpIl y 1[iJIbHOMY 3B'SI3Ky 3 PEJIiriiHUMU Ta XyJOKHIMU YMHHUKAMU OOYMOBJIIOE ii
KyJIbTYPOTBOPYUH CTATyC y PO3BUTKY YKPAiHCBKOI JyXOBHOCTi. CHHKPETH3M €CTETUYHUX i PEJIriiHUX [IiIHHOCTEeN
KO3albKOTo Sacrum'’y Ma€ CMHUCJIO- i CTUJIEYTBOPIOIOYE 3HAUEHHS B YXOBHIN cpepi Ko3alpKoi KyJIbTypH,
PeNpe3eHTyI0uH ii IyXOBHI CUTHATYpU B €THOHAL[iOHANIbHUX (POpPMax €BpONeNCchKoi cTusictuku bapoko. Kinto4osi
CJIOBA: IyXOBHA KyJIbTYypPa, KOo3albke BapoKo, pesiriiHO-eCTETUYHNY CUHKPETU3M, CBIT SIK «CBITO» i «CBSITICTBY,

KO3albK1i Sacrum, cakpajbHe i npodaHHe, aHTUTETHKA, KOHYETO, ETHOKYJIbTYPA, KYJIbTYPOJIOTriyHa perioHika.

2. The thesis investigates culturological paradigm of correlation of religion and art in the culture-creative
processes in Ukraine of the XVII-XVIII centuries - during the Cossack Baroque. In the context of humanitarian
interdisciplinary discourse, the syncretism of the sacred and artistic aspects of the spirituality of the Ukrainian
Cossacks, the regional peculiarities of the formation of ethnocultural specifications of the Cossack Baroque were
considered. At the present stage, the scientific studies of the brightest pages of the history of the Ukrainian culture
are manifested in numerous historical, philosophical, culturological, and art studies studios; however, the study of
religious and aesthetic syncretism in the spiritual culture of the Ukrainian Cossacks within the period of the XVII -
XVIII centuries, during the Ukrainian Baroque period, has not become the subject of systematic interdisciplinary
humanitarian research in Ukraine yet. The theoretical level of the mentioned issue in culturology, in particular in
the context of the philosophy of ethnoculture and of the culturological region, is not developed either. In general,
the phenomenon of the Cossack spirituality, as well as the place of sacred art in it, has not been systematically
identified yet, because of the lack of cultural studies devoted to the Cossack Baroque. However, certain vagueness
of this phenomenon forces us to reveal the role of Orthodoxy in the formation of the spiritual culture of the
Ukrainian Cossacks and to determine the general features of such artistic phenomenon as the Cossack art in its
syncretism with the sphere of the Sacrum. For the first time in Ukrainian humanitarian studies, a culturological
paradigm of religious and aesthetic syncretism in the spiritual culture of the Cossacks in the thesis was developed.
For this purpose the features of the Baroque artistic thinking in the conditions of regional specifications of the
Cossack art are considered in the light of the relationship between the religious and aesthetic in the syncretism of
the spiritual culture of the Ukrainian Cossacks. Special attention is paid to the cultural analysis of the artistic style
of the Cossack Baroque and the uniqueness of its implementation by the Zaporozhian Cossacks on the ground of
the Lower Dnieper, as well as consideration of the unity of philosophical, religious and artistic dimensions of the
Cossack spiritual culture and their influence on the Ukrainian Baroque as a whole. In the context of humanitarian
interdisciplinary discourse, cultural and historical trends that influenced on the formation of the Ukrainian
Baroque culture of the XVII-XVIII centuries are considered, the influence of the historical situation and the
processes of state formation in Ukraine on the formation of the Cossack community and in particular the Cossack
cultural environment is determined. It is considered the relevant to the social and historical time style of world
view, it is analyzed not only the political role of the valiant defender of the will and rights of the Ukrainian people,
but also the creative power that has shown itself in the cultural development of the state. The specificity of the
presence of the spiritual and religious, aesthetic and national factors in theoretical analysis of mental issues is
revealed, the issues of ethnocultural mentality and its religious and aesthetic features, which influenced on the
content and forms of the spiritual culture of the Cossacks XVII-XVIII centuries are explored. Key words: spiritual



culture, religious and aesthetic syncretism, Ukrainian Cossacks, Cossack Baroque, Cossack Sacrum, ethnoculture,
culturological region.
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