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1. luceprauiiine DOCHiIKEHHS IIPUCBAYEHE TPAOULIMHNAM Ta Cy4aCHMM acCIleKTaM €BOJIOLii YKpaiHChKOTro
aKOPJIEOHHOTO MUCTELITBA. ABTOPOM MOJAHO IIMPOKUH Ta 6araToaCneKTHUN aHasli3 pO3BUTKY aKOPIEOHHOTO
MUCTELTBA BiJl Iepiofly MOro CTAaHOBJIEHHS Ha TEPUTOPIi KpaiH €Bpony, 30kpeMa i YKpaiHuy, 10 NUTaHb
(YHKLIOHYBAaHHS B Cy4YaCHUX YMOBax My3W4HOi KysbTypHu. [lepmuil po3zis po60Ty NPUCBSIYEHO iCTOPUYHOMY
MTOXOJKEHHIO aKOPAEOHHOI0 MUCTELITBA €BPOMNU. Y 1OT0 KOHTEKCTi PO3IJISAAI0ThCS CY4aCHi AOCTIIKEeHHS 070
aHasli3y akTyaJbHUX IUTaHb aKOPJEOHHOI'0 MUCTELITBA, BUCBIT/IIOIOTHCSI 0COOIMBOCTI IOTO CTAHOBJIEHHS Ha
TepuTopii €Bponu, nouynHaouu 3 KiHug XVIII cToiTTs, 3a3Ha4a0ThCS MPOBIiJIHI HIKOJIX €BPOIENCHKOTO
AKOPJ,E€OHHOTO BUKOHABCTBA, & TAKOXK PO3IJIIAI0ThCSI YMOBU YIOCKOHAJIEHHSI KOHCTPYKIiI akopzeoHy. Y Jlpyromy
po3nini mocaimKeHHs NPEeLNCTaBIEHO PE3YJIbTATH MO0 BUSHAYEHHS MICLISI aKOPAEOHY Y CUCTEMI BITUM3HSIHO]

npodeciiiHoi My3u4HOi ocBiTU. Tak, JOC/iIHNUK XapaKTepusye 0COOJIMBOCTI METOANYHO-TIEAroTiYHOl HisIbHOCTI



perioHanbHux mKin (Kuiscbkoi, XapkiBebkoi, JIbBiBCbKOI, JloHeLbKOi (10 2014-ro poky), OnecbKkoi) yKpaiHCBKOTO
aKOpJ,EOHHOIO MUCTELTBA, iX BHECOK y HalliOHAJIbHY aKOPJEOHHY OCBITY, BUKJIaJaHHSI MUCTELITBA TPU Ha
iHCTpyMeHTI, icTopilo popMyBaHHS, pO3BUTKY Ta PYHKLIOHYBaHHS Ha JAHMI Yac, a TAKOK [IOMITHUX I1Pe[ICTaBHUKIB.
Y po3pisi 30iiCHEHO aHali3 aCIIEeKTiB KOMITO3UTOPCHKOI Ta BAUKOHABCHKOI TBOPYOCTI BUIATHUX IIPECTaBHUKIB
BITUM3HSHOTO aKOPAIeOHHOro MucrenTna: 5. Tabaynuka, €. Yepkazosoi, O. Mukutioka, P. CraxHiBa, M. UepenanuHa,
M. Bynay, FO. TepTudHOro TomIo, a TAKOK KOMIO3UTOPIB: A. Binomunbskoro, B. PyH4aka, A. I'aiineHka, K.
LlenkoseHko, B. Biacosa, B. 3ybuinpkoro, A. Cramescbkoro, SI. OnekciBa Ta iHmux. Y po60Ti po3KpUTO crienudiky
KOHKYPCHO-(eCTUBAJIbHOTO PyXy aKOPJI€OHHO-0asiHHOIO MUCTELTBA B YKPAiHi, a TaKO>K KOHKPETHU30BaHO
IIpeCTUKHI KOHKYpCH i pecTrBasi Mi>KHapogHOTO Ta MibXKperioHasbHOTO PiBHIB, ceper, skux: «Perpetuum mobile»,
«Bizepynku I1pukapnatts», «Kyb6ok Kpusbacy», «I[IpoBecinb», «AccoHoliday», Ta inuii. TpeTiii po3nin nucepratii
OXOILJIIOE CY4aCHi BUKOHABCHKI TEHIEHIIii yKpaiHCbKOrO aKOPI€OHHOIO MUCTELTBA, AO3BOJISIIOUM BUSHAUYUTHU: POJIb
aKOpZ,EOHY B YKPAIHCbKOMY €CTPaJHO-I’Ka30BOMY MUCTELTBI, IEPCINEKTUBY PO3BUTKY MUCTELITBA I'PY HA aKOPIEOHI
B YKPAiHCbKOMY MY3MYHOMY MUCTELTBI, @ TAKO>K MOJKJIMBICTb iHTerpallii yKpaiHCbKOr0 akOpJ€OHHOTO MUCTELTBA Y
CBITOBUM KYJIbTYPHUI IIPOCTIP. BigMiTHMO, 110 y IPEL,CTAaBIEHOMY NOCIIIPKEHHI BIIEPIIE B YKPAIHCBKOMY
MY3MKO3HABCTBI: - OKPECJIEHO [IEePCIEKTUBY PO3BUTKY aKOPJEOHHOTO MUCTELITBA HA TEPUTOPIi YKpainu y XXI-my
CTOJITTI; - 30iICHEHO CUCTEMHUI aHaJIi3 €BOJIIOLLii YKPaiHCBKOTO aKOPIEOHHOTO MUCTELITBA — Bif TPaANLiITHUX
HAPOJHUX BUTOKIB [I0 Cy4YaCHUX aKaJleMiYHUX Ta €KCIIEPUMEHTAIbHUX (POPM BUKOHABCTBA; - BUBHAYEHO Ta
OOI'PYHTOBAHO crielnQiKy yKpaiHChKOI aKOPJI€OHHOI KOJIY; - BUSBJIEHO BiIMiHHOCTI YKPaiHCbKUX TPaAULIiN
AaKOPJ,€OHHOTO BUKOHABCTBA BiJl €BPOINENCHKUX Ta BU3HAYEHO BHECOK BITYM3HSIHOIO aKOPJEOHHOIO MUCTELITBA Y
CBITOBY MY31U4HY KyJIbTYPY; 5 -~ OOI'DYHTOBAHO BILJIMB LU(PPOBUX TEXHOJIOTIH Ha PO3BUTOK CYy4aCHOTO aKOPJIEOHHOTO
MUCTELTBA B YKpaiHi, - BepIlle IPOBEAEHO KOMIJIEKCHE OCiIKEHHS Cy4aCHUX aCIIE€KTiB PO3BUTKY aKOPL,EOHHOTO
MUCTELTBA B YKpaiHi, BKJII0YalO4X: BAKOPUCTAHHS aKOPAEOHA B €JIEKTPOHHIN MY3HIli Ta MyJIbTUMENIMHUX ITPOEKTAX;
IKa30Bi Ta iMIIpOBi3allifiHi TEXHIKM B YKPAiHCbKOMY aKOPIEOHHOMY BUKOHABCTBI, & TAKOX IHTETpallilo iHCTPYMEHTY
B Cy4aCHi KaMepHi, OpKeCTpOBi i TeaTpajbHi TOCTaHOBKU. [10/1a/1bIIOro pO3BUTKY HAOYIU MUTAHHS
(PYHKLiOHYBaHHS PEriOHaJIbHUX HIKiJl YKPAiHCbKOTO aKOPAEOHHOIO BUKOHABCTBA, @ TAKOK KOMIIO3UTOPCHKO

BMKOHABCbKa TBOPYICTb il BUAATHUX BITYM3HAHUX IIPEICTABHYKIB.

2. The dissertation research is devoted to traditional and modern aspects of the evolution of Ukrainian accordion
art. The author presents a broad and multifaceted analysis of the development of accordion art from the period of
its formation in Europe, including Ukraine, to the issues of functioning in the modern conditions of musical
culture. The evolution of European accordion art and, accordingly, Ukrainian accordion art within it, was quite
rapid, but compared to the national trend, the accordion art of Western Europe was formed and improved more
rapidly and had much better conditions for effective development. The first section of the work is devoted to the
historical origin of European accordion art. In its context, the author discusses modern studies on the analysis of
topical issues of accordion art, highlights the peculiarities of its formation in Europe since the late eighteenth
century, identifies the leading schools of European accordion performance, and considers the conditions for
improving the accordion design. The author specifies the most prominent manufacturers of the instrument who
worked in the nineteenth century and are still functioning today, and also describes the development of domestic
accordion performance, including the periodization and determinants that had a significant impact on the
formation of the Ukrainian accordion tradition, which has gone from domestic to academic professional
performance. The second section of the study presents the results of determining the place of the accordion in the
system of national professional music education. Thus, the researcher characterizes the peculiarities of the
methodological and pedagogical activities of regional schools (Kyiv, Kharkiv, Lviv, Donetsk (until 2014), Odesa) of
Ukrainian accordion art, their contribution to national accordion education, teaching the art of playing the
instrument, the history of formation, development and functioning at present, as well as prominent
representatives. The section analyzes aspects of compositional and performing works of prominent
representatives of the national accordion art: Y. Tabachnyk, E. 8 Cherkazova, O. Mykytyuk, R. Stakhniv, M.
Cherepanyn, M. Bulda, Y. Tertychnyi, etc. as well as composers: A. Biloshytskyi, V. Runchak, A. Haydenko, K.
Tsepkolenko, V. Vlasov, V. Zubytskyi, A. Stashevskyi, Y. Oleksiv, and others. The third section of the dissertation



covers contemporary performance trends in Ukrainian accordion art, allowing us to determine: the role of the
accordion in Ukrainian pop and jazz art, the prospects for the development of the art of playing the accordion in
Ukrainian musical art, as well as the possibility of integrating Ukrainian accordion art into the world cultural space.
The author notes the vivid manifestations of accordion performance in the pop-jazz direction of contemporary
Ukrainian art, and also actualizes the composers' opuses created for the accordion. The research materials present
the future prospects of Ukrainian accordion art and the ways of new creative searches. It should be noted that the
presented study is the first in Ukrainian musicology: - the prospects for the development of accordion art in
Ukraine in the XXI century are outlined; - A systematic analysis of the evolution of Ukrainian accordion art - from
traditional folk origins to modern academic and experimental forms of performance - is carried out; 9 - the
specifics of the Ukrainian accordion school are defined and substantiated; - the differences between the Ukrainian
traditions of accordion performance and European ones are revealed and the contribution of the national
accordion art to the world musical culture is determined; - the influence of digital technologies on the
development of contemporary accordion art in Ukraine is substantiated, - for the first time, a comprehensive
study of modern aspects of the development of accordion art in Ukraine was conducted, including: the use of the
accordion in electronic music and multimedia projects; jazz and improvisational techniques in Ukrainian accordion
performance, as well as the integration of the instrument into modern chamber, orchestral, and theatrical
performances. The functioning of regional schools of Ukrainian accordion performance, as well as the
compositional and performing works of its prominent national representatives, have been further developed.
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