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Pedepar:

1.V npucepraii Briepie npoBeieHO KOMILIEKCHE AocaimkeHHs OI1 B aHTJIOMOBHOMY XyI0KHbOMY guckypci XVIII -
104aTKy XX CTOJIITH Mif, KyTOM 30py KOro poJii ! Mmicug y cucteMi Kateropint AX]l, JIiHTBiCTUYHO peJIEBAHTHUX
IapaMeTpiB apaHKyBaHHSI Ta KOHLENTyanbHOI penpe3eHTauii. OI1 € opraHiyHUM CKJIIaIHUKOM IOOYTOBOTO AUCKYPCY
B CYKYIIHOCTI 10T0 iHTpa- i1 eKCTpasliHrBaJbHUX apameTpiB. Aroput™ KoHCTpytoBaHHs OI1 B AX]] nepenbavae
II€BHY I10CJIiJOBHICTb Y BBEJIEHHI MOBHOI 11 103aMOBHOI iHpopMmaliii, 3yMOBJII0€ H1Or0 CKJIaHOCTPYKTYPOBaHiCTb,
BUOip NPOBifHOI i/ab0 pi3HOTUIIHUX O3HAK Ta JOMiHyBaJbHUX XapakTepucTUK. Ha ocHOBI aHanisy MopQoJIoriYdHux
3aco6iB npeguKaTUBHOI opraHizaunii O, CHHTaKCMYHUX Ta JIIHTBOCTUJIICTUYHUX XaPAKTEPUCTUK OYJIO0 BCTAHOBJIEHO
npedepeHTHi CXeMu KOHCTPYIOBaHHS. Bu3Ha4eHo rinepKoHLEeNT Ta CUCTEMATHU30BaHO KoHLenronosne Ol
YcranoBiieHo, 1m0 KoHuenTt-igeeto Ol € 0oqHOVMMEHHNN TilepKOHLENT TIEVM3AXK, Y SIKOMY CXOJSTBCS i B3a€MOJIIIOTh
MIOHSITTEBUIA, OOpa3HNUii Ta LiHHICHUN CKJIaAHUKU Yepe3 makpokoHuentu SKY/WEATHER, GROUND / LAND, FIRE,
WATER, KOXeH i3 sikux moxke ¢popMyBaTy CBOIO BJIaCHY KOHLIEIITOCUCTEMY Ha OCHOBI IapaMeTPUYHUX O3HaK,

3adikcoBaHUX JIeKCUKOrpadiyHUMU IKepeamu. YTouHeHo npodinizaniio ITEM3AXKY, BHACiLOK 4OTo BUSB/IEHA



3aJ1eKHICTb Moro BepbasibHOI penpesenTallii B AX]] Bin crienudiky BiflIOBiNHUX JiTepaTypHUX HAIPSIMIB Ta
IIPOLIECiB, aKTyaJIbHOCTI 00'€KTa KPaeBUY i/a60 MOroOAHO-KIIMaTUYHOTO SIBUILA /1151 KOHKPETHOI MicLieBOCTi,
Cy06'eKTMBHO-aBTOPCHKOTO 6au€eHHsI Ta KyJIbTypHUX TpaguLiil. Kimouosi ciosa: OIl - onuc neiisaxy, AX]] -
QHTJIOMOBHUI XYZOXKHiI AUCKYpC, OMCOBUI MOBJIEHHEBUI XXaHP, TpeAuKallis, rinep-, Makpo-, (KaTa)KOHLEnT,
iHAMBinyanbHO-aBTOPChKA NPOQisi3alisi KOHLENTY.

2. The thesis focuses on the complex cognitive study of the text fragment, representing the variant of
compositional speech type in the English belles-lettres discourse of the 18th - the beginning of the 20th centuries,
i.e. the landscape description. Landscape as a part of world space and a landscape description is a projection of a
'space continuum' in the English belles-lettres discourse, including static and dynamic models of natural views and
phenomena. Text fragments have been analysed by using major methods of communicative, cognitive and
pragmatic linguistics as well as contextual, conceptual, transformational methods and elements of quantitative
analysis. Chapter 1 concerns both the scholarly studying and a brief description of the role and function of a
landscape description in the artistic, literary and linguistic investigations. A landscape description is a static /
dynamic description of the external natural space around a human being. Being an object of scholarly studying it is
treated as an interdiscilplinary phenomenon, the investigation of which is based on the application of the methods,
pertaining art, literature and linguistics. The latter studies a landscape description as a compositional text
fragment of a belles-lettres text. Alongside with a portrait landscape portrayal belongs to the speech genre
"description". From this viewpoint the landscape description is a micro-text integrated into the macro-text of a
higher hierarchy - work of art, and through it - into English belles-lettres discourse. A landscape description may
perform various functions in the English belles-lettres discourse, but its major target is anthropocentric approach,
helping to reveal the image of a hero. Structural composition of a landscape description proves to be an analytical-
synthetic configuration; the first sentence forms the theme, which is developing further on and the last one sums
up the development of one micro theme signalling about the transference to another type of description. Chapter
2 focuses on the peculiarity description of lexico-grammatical and syntactic arrangement alongside with the
application of linguo-stylistic means, revealing communicative peculiarity of a landscape description. The author's
thoughts about a landscape are implemented into landscape description fragments, which acquire predicative
characteristics viewed from temporal, modal and voice aspects. Research, concerning different sentence type
usage has established the following regularities: compound and complex polynoms, prevailed in the landscape
description of the 18th (due to the detailed descriptions), compound and complex sentences - in the 19th, and the
growth of the simple sentence application - is a syntactic characteristic of the 20th century. However,
extralinguistic, genre and above all - idiostylistic factors influence the usage and frequency of certain syntactic
units. Stylistic devices enable the author to produce a special block of aesthetic information - the landscape
description, initiating the implicit super-text dialogue with the recipient. And the only mode of landscape
description presentation in the English belles-lettres discourse is all the palette of linguistic and speech means.
Individual author's charisma and expression correlate his /her landscape description in the English belles-lettres
discourse with art. The studying has been performed (Chapter 3) taking into account both genre-stylistic and
conceptual aspects of the English belles-lettres discourse and the cosmogony myths about the Universe
construction. The stereoscopic basis of a landscape description in the author's and recipient's mind is the
hyperconcept LANDSCAPE with adequate macro- (SKY/WEATHER, GROUND / LAND, FIRE, WATER) and
(cata)concepts (SUN, SEA, etc.). The studying makes it possible to draw the following conclusions: A landscape
description is a text fragment containing the description of natural phenomena, a general view of some locality
represented in the English belles-lettres discourse. Compound and complex polynoms prevailed in the 18th (due to
the detailed descriptions), compound and complex sentences - in the 19th, and the growth of the simple sentence
application is a syntactic characteristic of the 20th century landscape descriptions. Hyperconcept LANDSCAPE
forms the basis of the landscape descriptions in the English belles-lettres discourse as well as the linguistic
conceptual spheres and the core dimensions of their individual universe models. Verbalization specificity in the
English belles-lettres discourse of the 18th - the beginning of the 20th centuries and individual stylistic features
proves the subjectivity of the author's individual world perception, motivations, goals and the objectivity of the



cultural traditions, literary processes and trends as well as the geographical specificity of the landscape
description objects and phenomena. Concept constituents are making a bridge between conscious and
subconscious perceptions in a reader's mind. A landscape description represents the description of a certain
natural phenomenon / view in the real English belles-lettres discourse, but virtually - it is a psychological
characteristic of a personage. The studying of the landscape description reveals its common and distinctive
features, stages of evolutional development, which gives grounds for further investigation of the discourse
typology and cognitive-semantic arrangement of its constituents. Keywords: landscape descriptions, English
belles-lettres discourse, descriptive speech genre, predication, hyper-, macro-, (cata)concept, individual author's
concept profiling.

Jep>kaBHH peecTpaniiinuii Homep JiP:

IIpiopuTeTHHI HaNIpsIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLilHOI AiSJILHOCTI:
ITiZCcyMKH JOCTiI>KEeHHS:

Iyosikarrii:

HayKkoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
Conia;ibHO-€KOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHS pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH T€EMaMH:

VI. BizomocCTi Ipo HayKOBOr0 K€PiBHHKA /KEPiBHHUKIB (KOHCYJIbTAaHTA)

BaacHe IlpizBume Im's I10o-6aTbKOBI:
1. [TomoxxkuH Muxaiisno MuxaiaoBuu

2. Polugyn Mikhailo Mikhaylovich

KBasigikanis: g.¢inon.n., 10.02.04
InenTudikarop ORCID ID: He 3acrocosyerbes
JoparkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoaKeHHS:

dopma By1acHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BinomocTi npo odiniliHuX OIIOHEHTIB Ta PELI€H3E€HTIiB



OdiuiiiHi OTIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. [loranenko Cepriii IBaHoBUY

2. [loranenko Cepriii IBaHOBHAY

KBasidikanis: 1.¢pinon.n., 10.02.04
InenTudgikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa indpopmamuist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma BiracHoCTI:

Cdepa ynpasiriHHSL:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. l'naBaupka HOmiga JleoHigiBHa

2. 'maBaupka FOmnis JleoHiniBHa

KBasigikanis: k.¢pinonn., 10.02.04
Imentudikarop ORCID ID: He zacrocosyerbes
JoparkoBa iHdpopmamist:

IloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiriHHS:

InenTudgikarop ROR: He zacrocosyerscs

PeuenseHTn

VIII. 3ak1104Hi BiZOMOCTI
Byache IlpizBuie Im's ITo-6aTbKOBI
TOJIOBH paju

BiiacHe IIpizBuine Im'sa ITo-6aTbKOBI

TOJIOBYIOYOrO Ha 3acCiaHHi

BignoBigasibHuUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

Benexosa Jlapuca IBaHiBHa

Benexosa Jlapuca IBaHiBHa



PeecTpaTop

KepiBHuk Bigginy YKpIHTEI, mo €

= P

BiZITIOBiZAaILHUM 3a peecTpallilo HayKoBoi ﬁoﬁ\;f;ﬂ\a;;g IOpuenko T.A.
| e L A

-}
.
i

OistJIBHOCTI




