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1. AKTyasIbHICTb 3aIIPOIIOHOBAHOI TEMU 3YMOBJIEHA: BIICYTHICTIO CII€LiaJIbHOTO AOCIIIKEHHS, Y IKOMY
OOGI'PYHTOBAHO CUCTeMY (PYHKLiH My3uuHOi (popTeniaHHOI) PaKTypy; HEOOXiTHICTIO HAaNPalLIOBAHHS aHATITUYHOTO
iHCTpyMeHTapito AJ1s1 LOCTiIKeHHs cy4acHoi GpopTemniaHHOI My3UKH, Y TOMY YUCJIi B acekTi GpakTypHoi opraHizatiii
Ta QyHKUiN PaKkTypy; HEOOXiAHICTIO [10€HAHHSI KOMIIO3UTOPCBHKOrO Ta BUKOHABCHKOI'O PaKypcCiB Y NOCiI)KEeHHI
(dopreniaHHOi (aKkTypu; NOTpedaMy BUKOHABCBKOI IIPAKTHUKY, y SKill (paKTypa TPaKTyETbCSl BAXKJINBOIO CKIIAZIOBOIO
JIOTiYHO-XyIO>KHBOI 1Ii/1iICHOCTI; iHTEpeCcOM IO TBOPUOCTi yKPaiHCHKUX KOMITO3UTOPIB cydyacHOCTi. O6’€eKTOM
IoCinKeHHs € popTeniaHHa My3UKa yKpaiHCbkuX Komno3utopis XX — nepioi yBepTi XXI CTOJiTh, IPEIMETOM —
YMOBH 1 3aco6u peanizalii pakTypHUX PYHKLIN y popTeNniaHHNX TBOPAX YKPAIHCbKUX KOMIIO3UTOPIB KiHLs XX -
nepuoi uBepTi XXI cTosiTh. MeTa gocuifkeHHs — gocaianty GyHKUii My3sudHoi (popTeniaHHoi) pakTypu B

TEOPETUYHOMY i IPaKTUYHOMY BUMipax sIK 6araTopiBHeBOi, iepapxiyHoi, fuHamivyHoi cuctemu. HaykoBa HOBU3HA



OTPMMAaHUX Pe3yJIbTaTiB. Y My3MKO3HABCTBI BIleplle: — OOIPYHTOBAHO 6araTopiBHEBY, iepapxiyHy, AUHAMIYHY
cucremy QyHKLiN My3n4yHoi (popTreniaHHOi) paKkTypy; — KOHKPETU30BaHO PyHIAMEHTAJIbHY Tpiany QpakTypHUX
dyHKLiH (JIoriyHa, Xy OXKHS, KOMYHIKaTUBHA); 4 — 3alIPOIIOHOBAHO MOHATTS «popTeniaHHO-PaKTypHe [IUCbMOY»; —
PO3KPUTO CUCTEMHUI B3a€EMO3B’S130K MiXK «(popTeniaHHUM cTuieM» («cTuiieM GopTeniaHo»), «(popTeniaHHOIo
(dakTyporo» Ta «poprerniaHHO-(PaKTypPHUM IMCbMOM»; — YBEJIEHO JI0 HAyKOBOTO 06iry goprermniaHHi TBOPH, SIKi 11je
He CTaBaJv IpeJMeTOM JIOCIiPKEHHS B HAyKOBUX PO3BiiKax; — IpoaHasli3oBaHO NPUHUUNY (HaKTypHOi opraHisartii
Ta JIi10 BUOKpeMJIeHUX QYHKIiN (akTypu B 06paHUX GOPTeNiaHHUX TBOPAX CyYaCHUX YKPaiHChbKUX KOMIIO3UTOPIB.
Habys0 nonanbmoro po3BUTKY: — MOJIOKEHHS! Teopii My3n4HOI (GaKTypH; — pO3poOKa MOHSTTS «(popTeniaHHU
CTUJIb» («CTUJIb QOPTENiaHO»); — po3poOKa MOHATTSA «dopTeniaHHa PaKTypa»: 3aIIPOIIOHOBAHO POOOYMI BapiaHT
J10r0 BU3HAYEHHS 3 METOIO MOTJIMGJIEHHS CUCTEMHOTO i KOMIJIEKCHOTO PO3YMiHHS CyTHOCTI (DaKTypH SIK LIAPUHU
B3aeMOJii KOMIIO3UTOPA 11 BUKOHABLISE; — PO3POOKA MOHSTTS «[IMCbMO» B TIPOEKLii Ha ¢popTeniaHHy GaKTypy.
3'sicoBaHo, o ¢opTeniaHHa ¢paKkTypa B HAYKOBUX IHKEPeslaX BUBYAETHCS HA MEPETHUHI TEOPETUYHOTO i iCTOPUYHOTO
HaNpSMiB; y MeKax I1epLUIoro BUIOKPEMJIEHO BUKOHABCHKU Ta My3MKO3HAaBY0-KOMIIO3UTOPChKUI BEKTOPU
JOCJiIKeHHS. Y po60Tax, 0 IPe/ICTaBIIsII0Th BUKOHABCHKU, B IIEHTPI yBaru € (paxrypa sik GeHOMeH, KOTpUii
3BYUUTb, OKPECJIIOIOTHCSI [IOB'SI3aHi MUTAHHS CUCTEMHO-KOMILJIEKCHOTO, iHTOHALIMHOTO aHasi3y GakTypu Ta CyTO
BMKOHABCBKI [IMTaHH MMiaHiCTUYHOCTI / HeNiaHiCTUYHOCTI; 3pyYHOCTi / HE3PYYHOCTI; pyX0-M'sI30BOT0, JKECTOBOTO
00Ky BUKOHaHHS. BOHU € iHCTpyMEHTaMU TPOHUKHEHHS Y (PaKTYPy $SIK JIOTiYHY 1 XYJ0XKHIO CUCTEMY, OCEPLS
KOMIIO3UTOPCHKOTO 3ayMmy. OakTypa B TaKOMY aCIIeKTi TPAKTYEThCS SIK KOMYHIKaTHBHA CUCTEMA, 3aBJSIKU SIKil
BifOyBaeTbCsl OOMIH CMHCIIaMU MK KOMITIO3UTOPOM, BUKOHABIEM i cityxaueM. Y HaKOBUX MPaLsix
MY3UKO3HaBUOKOMIIO3UTOPCHKOTO BEKTOPY (PAKTypa BUBUAETHCS Y B3a€EMO/Iil 3 KATETOPisIMU CTUJIIO, )KAHPY, a TAKOX
3 iIHIMMMU 3ac06aMU MY3UYHOI BUpPaXXalbHOCTI. 3'1COBaHO, 10 MK CTUJIEM i PAaKTypOIO BCTaHOBJIIOIOTHCS
IBOCIIPSIMOBAHI 3B'SI3KU: (PaKTypa PO3IJISIAAETHCS SIK OJIMH i3 BUSIBIB CTUJIIO 3aBJISIKM YTBOPEHHIO IIEBHUX THUIIIB
daxTypH, y IKUX POKYCYIOTbCS 3aKOHOMIPHOCTI XyJJO>)KHbOT'O MUCJIEHHSI 1OOU; OHOYACHO PaKTypa MOXKe OyTU
IIpeJCTaBJIeHa SIK CTUJIEyTBOPIOBaJIbHUI €JIeMEHT Ha PiBHI enoxXaJabHOro abo iHAuBinyanbsHOro ctuio. Ilonionum
YHOM B My3u1i HOBOro 4acy 4acTo skaHp yTilMoeTbeCs 3aBAsSKU PAKTYypi, a pakTypa € MapKepoM >KaHpY, 3aCO60M
BTiJIEHHS )KaHPOBOT'O 3MiCTy. BCTaHOBJIEHO, 1J0 Y HAYKOBUX IIpalsIX iCTOPUYHOrO Hanpsamy goprenianHa gakrypa
BMBYA€ETHCS B AUHAMIli 3MiH TUmiB ¢pakTypu i npuiiomis GpopreniaHHOPaKTypHOrO NMCbMa, BaKJIMBUM [TOKa3HUKOM
3MiH B iCTOpPUYHIll IEPCIIEKTUBI BBa)KA€ThCS 3BYKOBUI 06pa3 iHCTpyMeHTa. 3'9COBaHo, 10 y IIPOLIECi iCTOPUYHOrO
PO3BUTKY KOHCTUTYIOBAJIUCS CTAOIIbHI €JIEMEHTH, SIKi yTBOPUJIU PO (POPTENiaHHOTO CTUJIIO (CTUIO (POpTEmiaHo),
sIKe TIOCTa€ 3 HEPO3PUBHOI €IHOCTI GaKkTypu 1 TeMOPY (OPraHOJIOriYHUX BiIacTUBOCTeN iHcTpyMmeHTa) (C.
Kopob6enpka) Ta € npoekiieto 6ibll 8 MMUPOKOro iHCTpyMeHTaIbHOro cTuilo ([I. Pyb1ioBa). 3anponoHoBaHo
po6ounii BapiaHT BU3HAaYeHHS NOHATTS popTeniaHHOi (aKTypu 3 ONOPOIO Ha HAYKOBI IIOJIOKEHHSI MTOTIepeHIiX
IOCJIIPKEHB 1 3 ypaxyBaHHSIM KOMIIO3UTOPCBHKOTO 1 BUKOHABCBKOTO pakypciB. ITinkpecyeHo, mo ¢poprenianHa
BiITIOBiJHO [10 KOMIIO3UTOPCBHKOTO 3aayMy. OOI'PyHTOBaHO cucTeMy QYHKIiN My3n4uHOi (popTreniaHHoi) pakTypy,
BUXO/ISIYY 3 I10JIOXKEHD IIPO B3a€MOJLiI0 (PAKTypH 3i CTUIEM, KAaHPOM, iHITMMU My3UYHOBUPAKAJIbHUMU 3aC06aMU B
My3WYHOMY TBOPI, @ TaKOX 3 ysIBJIEHb [P0 KOMYHIKaTHBHi, (POHIYHI (COHOPHI), TPOCTOPOBI, IpoLeCyaTbHO~
IVHaMiuyHi BlacTUBOCTI pakTypu. PedysnbTaTy TEOPETUYHOI YaCTUHU JUCEePTallifHOTrO NOCiIPKEHHS aipo6OBaHi B
aHai3i GopTeniaHHMUX TBOPIiB YKPaiHCBKUX KOMIIO3UTOPIB KiHLs XX — nepuoi uBepTi XXI.

2. The relevancy of the chosen topic is caused by the following: — Lack of special research that would substantiate
the system of textural functions of musical (piano) texture; - Need to develop analytical instruments for the
research on modern piano texture, including the aspects of textural organisation and textural functions; -
Necessity to combine compositional and performative vectors of research on piano texture; - Demands of
performative practice, where the texture is understood as an essential component of logically-artistic integrity; -
Interest towards the works of modern Ukrainian composers. The object of the study is music for piano by
Ukrainian composers of the end of XX - first quarter of XXI century, the subject of the study is conditions and
ways of realisation of textural functions in piano works by Ukrainian composers of the end of XX - first quarter of
XXI century. The aim of the study is to examine the functions of musical (piano) texture in theoretical and practical



dimensions as a multi-level, hierarchical, dynamical system. Scientific novelty of the results. For the first time in
musicology: — Multi-level, hierarchical and dynamic system of functions of musical (piano) texture is described and
substantiated; - A fundamental triad of textural functions (logical, artistic, communicative) is clarified; - A term
“piano-textural writing” is suggested; - The systematic connection is revealed between “piano style” (“style of
piano”), “piano texture” and “piano-textural writing”; - Piano works which have not previously been studied are
introduced to scholarly circulation - The principles of textural organization and the ways in which the functions of
the texture act in selected piano works by contemporary Ukrainian composers are analysed. It is revealed that
piano texture in the scholarly sources is being studied at an intersection of theoretical and historical approaches;
in the former case it is possible to differentiate between performative and musicologically-compositional vectors
of study. In the works that represent performative vector, the attention is drawn to the texture as a sonic
phenomenon, certain questions are raised of systematically-complex, intonational analysis of texture and beauty
performative questions of being pianistic / un-pianistic; convenience / inconvenience; muscularly-physiological
aspect of performance. They serve as the instruments to penetrate the texture as a logical and artistic system, the
very core of the composer’s intention. In this aspect texture is understood as a communicative system due to
which an exchange of senses between the composer, the performer, and the listener happens. In the scholarly
works of musicologicallycompositional vector the texture is studied in its interactions with such categories as
style, genre, as well as with the other devices of musical expression. It is revealed that style and texture are
interconnected: texture can be regarded as one of the aspects of style due to creation of certain texture types, that
generalise principles of artistic thinking of the era; consequently, the texture can be interpreted as a style-creating
element on the level of epochal or individual style. Thus, in the music of the Modern era genre is embodied
through the texture, while the texture serves as a sign of genre, a way of incarnation of genre content. It is defined
that in the scholarly works of historical approach the texture is studied in the dynamics of the changes of textural
types and principles of piano-textural writing; sonic image of the instrument is considered to be an important sign
of changes in historical perspective. It is revealed that in the process of historical development certain stable
elements constituted the core of piano style (style of piano), which is based on inseparable unity between the
texture and the timbre (organological characteristics of an instrument) (S. Korobetska) and is a projection of a
broader instrumental style (D. Rubtsova). It is underscored that piano texture is personalised through piano-
textural writing as a way of its individualisation under the influence of the composer’s intention. Systematicness of
functions of musical (piano) texture is proven based on the postulates on interaction of the texture with style,
genre, other devices of musical expression, as well as based on the views on communicative, phonic (sonoric),
spatial, processually-dynamic characteristics of texture. The results of the theoretical part of the dissertation are
applied to the analysis of the piano works by Ukrainian composers of the end of XX - first quarter of XXI century.
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