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1. BaaeMopist My3UKH i XyI0)KHBOTO CJI0Ba y GOPMYBaHHI MUCTELIbKOTO ayAionpocTopy YKpainu nepoi usepti XXI
CTOJIITTS

2. The interaction of music and the artistic word in the formation of the art audio space of Ukraine in the first
quarter of the 21st century

Pedepar:

1. Inceprariiio MprucBs9eHO BUPIIIEHHIO aKTyaJIbHOI HAYKOBOI ITpobJieMu, 10 MOJIsIrae y JOCTiIKeHHI IPUHIUILIB
B3a€MOJii My3UKH Ta XyOXHbBOT'O CJIOBA Y Npoleci GOpMyBaHHS MUCTELLKOTO aylionpocTopy YKpainu nepioi
yBepTi XXI CTOJITTS. AKTya/IbHICTb ITPOIIOHOBAHOI IUCEPTALliiHOi pO60TH BU3HAYAETHCS IOTPEOOI0 CUCTEMHOTO 1
KOMILJIEKCHOTO JOCJIiIKeHHS (PEHOMEHY CBITOBOTO i1 YKPaiHCbKOTO MUCTELBKOTO ayAioIPOCTOPY, 3'SICyBaHHS 10r0
TUIIOJIOTIYHUX, QYHKIIOHAIIBHUX Ta IHIIMX 0COOGINBOCTEN. BUOYyIOBYETHCS OHSITTSI MUCTELILKOTO ayiONpPOCTOPY SIK
6araToBUMipHOro (peHOMEHY, 110 BKJIIOYA€E BUAM ayiaJIbHOTO MUCTELITBA, I0r0 OKpeMi 3pa3ku, TBOPLIB i ciyxauis,
IOTUYHUX JIO BUPOOJIEHHS], PO3IIOBCIOMIKEHHS, BiITBOPEHHS 11 CIIPUMHSITTS IPOLYKTIB XYZ0>KHbOI ay1i0OTBOPYOCTI 3
ixHiMM 11cMX0(}i3i00TTYHUMU OCOGIUBOCTSIMUA BHYTPIIIHBOTO MEHTAIbHOTO IPOCTOPY. BCTaHOB/IEHO POJIB i

3HAYEHHS MY3UKH, XyJO)KHbOTO CJIOBA, CTPYKTYPY KOMYHIKaTUBHHUX IIPOLIECIB Y POPMYBaHHi Cy4aCHOTO



MHUCTELBKOT0 ayAionpoCcTopy. AKIIEHTYEThCSI Ha PAKTOPi MacOBOTO IOCTYIIY 11O IJI06aIbHUX KaHAJIB [lepeiaBaHHs
IAHUX, cepe] IKUX Hudpose Ta ePipHe paioMOBIIEHHS, «BCECBITHE [TaByTUHHS» iHTEPHET-MepeXK, COLiabHi
MepeXxi, 10JKaCcT-CepBiCY, CTPUMIHTOBI [171aT(POpMU, 1I0 CYTTEBO 3MiHIOE BUKPUCTAi30BaHMI BIIPOJIOBXK CTOJITh
IIPOLEC MUCTELLKOI KOMYHiKallii. 3arIpOroHOBaHO 6a30By CTPYKTYPY KOMYHIKallii y Cy4aCHOMY MUCTELILKOMY
ayJioIpoCTOpi: aBTOP — TBip — BUKOHABELb — ayAio(popMa TBOPY — KOMYHIKaTUBHMUI NPOCTIP — CiIyXad.
KoHcTaToBaHoO, 1110 Y CUHTETUYHUX ayAi0TBOPaxX BCTAHOBJIIOETHCSI OCOOIUBUI BU, BHYTPIIIHIX B3a€MO3BSI3KIiB —
iHTepMeiayIbHICTB, 10 6a3yeThCs Ha B3a€MOJIi XyIOXKHIX KOJIiB Pi3HUX BUAiB MUCTELTB (My3UKH, JTiTEpaTypy,
03BY4E€HOTI'0 XyJIO’KHbOTO CJIOBA, TEATPAJIbHOI Ipy). HaBeeHO HeMOoOAMHOKI BUIANIKU SIBUIA iHTEPTEKCTYalbHOCTI
(«BOYIOBYBaHHS» y My3UYHUI TEKCT iHTpaMy3WYHUX IEpIIoAKepet). [HTepMeliabHICTh, iIHTepTeKCTyalbHICTh
Pa3oM 3 IMPOrpaMoBICTIO, 10 YaCTO BUKOPUCTOBYIOTLCS B ayJiOTBOPYOCTI, € KOHLENTYaJIbHUMU CKJIAIOBUMU
(peHOMEeHy My3MYHO-BepOaIbHOI eMiHEeHTHOCTI. [10CTy/IbOBaHO, MO 3 AESKUMU MY3UYHUMU TBOPaMHU, 3aBISIKY iX
BKJIIOYEHOCTI J10 [IeBHOT'O KOHTEKCTY, Y CIyXadiB CKJIaJIaloThCs CTilKi aconianii. List ocobmmBicTh MOB'sI3aHa 3
dheHOMeHaMM MUCTELbKOTO KOAly i Koy KyJIbTypy. BUKOpUCTaHHS B IPOLieCi aylioTBOPYOCTi MY3UKH, 110 € [IEBHUM
CHAMBOJIOM (MHUCTELIbKUI KOJI) € OIIHUM i3 3aC06iB BUPA3HOCTI B ayJlioTBOPYOCTi. Bu3HaYeHO, 1110 OCHOBHI BUPa3Hi
3aCc00M MY3UKU (PUTM, TEMII, TEMOp, iHTOHAllis, JIaZ, rTapMOHis, Gopma, pericTp, JUHaMIiuHi BifTiHKY, Nay3Hy,
daxTypa, IHCTPyMEHTOBKA), XyZO>KHbOTO CJIOBa (IHTOHALlisl, HAroJI0C, Iay3U, TEMII, IMHAMIYHi BiTIHKH, BifHOCHA
BHCOTA MOBJIEHHS), IIYMiB Ta 3ByKOBUX €(EKTIB (TeMII, TEMOD, PETiCTP) MOKYTb aKTMBHO B3a€MOJiSITU MK COO0I0
3aBISIKU 3aKJIaJIEHIN y HUX CEMAHTH4HI Ta 3ByKOBi iHpopMalii. B npoueci aygiorsopdocti cnocobu
CHiBBiHOLIEHHS LIUX 3BYKOBHUX IIJIACTiB, BHYTPIilllHi B3A€MO3B’513KM METPOPUTMIYHOTO, TEMIIOBOTO, TEMOPOBOTO,
iHTOHAaLil1HO-eMOoLii1HOTO, IMHAMIYHOT0, (PAKTYPHOrO Pi3HOMAaHITTsI CHHTETUYHOTO SIBUILA
«MY3HKa+CJI0BO+IIYMU+3BYKOBi €(pEeKTU» CTal0Th YMOBaMM I10SIBU LIiJIICHOTO 3BYKOOOpasy ayioTBOPY, Bifl SIKOrO
3aJ1e’KUTh Or0 MUCTELIbKA Bara Ta BIIJIUB HA peluIlieHTa (ciyxaya) ayJionpoAyKTy. BcTaHOBIEHO, IO TOJIOBHUM
IIJIACTOM ayAiONapTUTYPH B ayJiOKHUTAX, PaAiOCIEKTAKIISIX, XyLOXKHIX pafionporpaMax € 03By4eHe XyJJ0OKHE CJIOBO,
a CTPYKTYPHI IapaMeTpy MY3UKH Y BEJIMKUX (POpMax aylioOMUCTELITBA [TOB's13aHi 3 (peHOMEHaMU XPOHOMETPAKY Ta
3BYKOBOTO MOHTaXy. XapaKTE€PHOIO OCOOJIMBICTIO PEKJIAMHUX, COLia/IbHUX, JiITEPaTypPHO-MYy3WYHUX, IPOMOLIIHUX
POJIVKIB, 3aCTaBOK, [>KAHIJIiB BU3HAYEHO IPUHLIUI MOHTYBAHHS MOBJIEHOTO CJIOBA, BUXOISYU 3i CTPYKTYPHUX,
METPOPUTMIUYHUX Ta IHIIMX OCOOGIUBOCTEN MY3UYHOr0 GparMeHTy. Baxk/IMBUM BUPa3HUM 3aCO00M Majux Gopm
ayJioTBOPYOCTI BU3HAUYE€HO MOPYIIEHHS iHepLii, TO6TO 3BMYHOrO [J1s cjlyxayda XoAy Nogiil. B nuceprauii HagaHo
[IPaKTU4HI peKoMeHaallii o10 MPOBEeEeHHS MiIrT0OTOBYOI pOOO0TH, €TaIly CTYAilHOrO YU N03aCTYAiHOTO 3aMuCy
aKTOpIiB, AUKTOPIB, BEAY4YMX i CIIIBDO3MOBHHUKIB, peJaryBaHH AKX TEXHIYHUX NTapaMeTPiB 3BYKOBOTO Martepiainy,
SKiCHOro MOHTaxy ayaiogpoHorpam. Ha 0CHOBI IPaKTUYHOTO NOCBiAy aBTOPa IIPOIIOHYIOTHCS [10PaAy L0L0
HEJIONYIIEHHS] BUHUKHEHHS CJIYXOBOTO IUCKOMPOPTY Yy cilyXaya B IIPOLECi TO€JHAHHS MY3UKU 3 XYL,0KHIM CJIOBOM,
IIyMaMu, 3ByKOBUMHU edekTamu. Kilto4oBi c10Ba: MUCTELIbKUI ayioNIpOCTip, CBITOBUI Ta YKPAiHCbKUI MACTELIbKUIA
ayzionpocTip, popMyBaHHS MUCTELbKOTO ayAionpocTopy YKpainu nepmoi yBepTi XXI CTOJITTS, My3HKa B
ayioNpoCTOpi, XyHOKHE CIIOBO B ayIiONPOCTOPi, KOMYHIKaTUBHI [IPOLLECU B ayAiONIPOCTOPi, B3a€EMO/isl MY3UKH i
XYZ0XHBOTO CJIOBA B ayHiONPOCTOPi, iHTepMELiabHICTh, EMIHEHTHICTh, KOO KyJIbTyPH, Cy4aCHE MUCTELITBO, aBTOP,

KOMITO3UTOp, My3U4YHa TBOPYiCTb, iHTEpIIpeTalis, 3ByKO3aIuc, 3ByKooOpas, 3ByKOPesKrcep, ayIionapTuTrypa.

2. The dissertation is devoted to solving an urgent scientific problem, which is to study the principles of
interaction between music and artistic words in the process of forming the artistic audio space of Ukraine in the
first quarter of the twenty-first century. The relevance of the proposed thesis is determined by the need for a
systematic and comprehensive study of the phenomenon of the world and Ukrainian artistic audio space, as well as
the clarification of its typological, functional and other features. Develops a concept of artistic audio space as a
multidimensional phenomenon that includes types of audio art, its individual samples, creators and listeners
involved in the production, distribution, reproduction and perception of artistic audio products, as well as their
psychophysiological features of the internal mental space. The role and significance of music, artistic words, and
the structure of communication processes in the formation of the contemporary artistic audio space are
determined. The author emphasizes the factor of mass access to global data transmission channels, including
digital and terrestrial radio broadcasting, the World Wide Web, social networks, podcast services, and streaming



platforms, which significantly changes the process of artistic communication that has been crystallized over the
centuries. The proposed basic structure of communication in the contemporary artistic audio space is the
following: author — work - performer - audio form of the work - communicative space - listener. The author
states that synthetic audio works establish a special type of internal relationships - intermediality, which is based
on the interaction of artistic codes of different types of arts (music, literature, spoken word, theater). The author
presents numerous cases of the phenomenon of intertextuality ("embedding” of intramusical primary sources in
the musical text). Intermediality, intertextuality, along with programmability, which are often used in audio
creativity, are conceptual components of the phenomenon of musical-verbal eminence. It is postulated that
listeners have strong associations with some musical pieces due to their inclusion in a certain context. This feature
is related to the phenomena of artistic code and cultural code. The use of music that is a certain symbol (artistic
code) in the process of audio creation is one of the means of expressiveness in audio creation. It has been
determined that the main expressive means of music (rhythm, tempo, timbre, intonation, harmony, form, register,
dynamic shades, pauses, texture, instrumentation), artistic words (intonation, emphasis, pauses, tempo, dynamic
shades, relative pitch), noise and sound effects (tempo, timbre, register) can actively interact with each other due
to the semantic and sound information they contain. In the process of audio creation, the ways of correlating these
sound layers, the internal interrelationships of metrical, tempo, timbre, intonation-emotional, dynamic, textural
diversity of the synthetic phenomenon "music + words + noise + sound effects" become the conditions for the
emergence of a holistic sound image of an audio work, on which its artistic weight and impact on the recipient
(listener) of the audio product depend. It is established that the main layer of the audio score in audiobooks, radio
plays, and artistic radio programs is the voiced artistic word, and the structural parameters of music in large forms
of audio art are related to the phenomena of timing and sound editing. A characteristic feature of advertising,
social, literary, musical, promotional audio clips, screensavers, and jingles is the principle of editing the spoken
word based on the structural, metrical, and other features of the musical fragment. An important expressive means
of small forms of audio creativity is the violation of inertia, i.e. the usual course of events for the listener. The
dissertation provides practical recommendations for preparatory work, the stage of studio or off-studio recording
of actors, announcers, presenters and interlocutors, editing some technical parameters of the sound material, and
high-quality editing of audio recordings. Based on scientific research and practical experience, the author offers
advice on how to prevent auditory discomfort in the listener in the process of combining music with artistic
words, noises, and sound effects. Key words: artistic audio space, global and Ukrainian artistic audio space,
formation of the artistic audio space of Ukraine in the first quarter of the XXI century, music in audio space,
artistic word in audio space, communicative processes in audio space, interaction of music and artistic word in the
audio space, intermediality, emergence, codes of culture, contemporary art, author, composer, musical creativity,
interpretation, sound recording, sound image, sound director, audio score.
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1. 'pumenko BanentuHa IBaHiBHA

2. Valentina I. Grishenko

KBasigikanis: k. nen. 1., nor,, 13.00.02

InenTudikarop ORCID ID: He 3acrocosyetses

JopaTrkoBa inHpopmanist:

IToBHEe HafIMeHyBaHHSI IOpH,ZII/I‘IHOi 0C00H: HaujoHanbHa akaneMist KEePiBHUX KaJPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: By Jlapchbka 9, Kopr.15, Kuis, 01015, Ykpaina

dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBriHHS: MinicTepcTBO Ky/bTypy YKpaiHu

InmenTudikarop ROR:

VIII. 3aKkJIr04Hi BiZoMOCTi

Byacue IpizBume Im's I10-6aThKOBI Adonina Onena CrasiBHa
TOJIOBH pajgu

BaacHe IlpizBume Im'a ITo-6aTbKOBi Adonina Osnena CrasniBHa
roJIOBYIOYOroO Ha 3acigaHHi

BignoBigasibHuUI 3a MiATOTOBKY Tepemenko A. C.

00JIIKOBHX JJOKYMEHTIB

Peectparop VYkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




