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Pedepar:

1. Inceprauiiine OOCIiIpKEHHs IPUCBSYEHE BUCBITIIEHHIO METOAUKY (OPMYBaHHIO MOJIPOHIYHOTO CIIyXY
MaMbyTHIX y4nuTeJliB My3UKHU B IpoLieci popTeniaHHOi NiATOTOBKU. Y POOOTi 3[1iiCHEHO PETPOCIIEKTUBHUI aHali3
IIOHSITTSL «MOJIIQPOHISI» Ta Oro po3yMiHHS B pi3Hi 4acu. [IpeacTaBieHo cydyacHe (iocoPpChbKe OCMUCIIEHHS L€l
nmedininii, 3rinHo sfKOI nosyidoHieI0 MOXKHA HAa3BaTH B, 6araToOroyoCccs, B IKOMy KOXXEH Ir'oJIOC Ma€ CBOIO IIiHHICTb,
BUPA3HICTh, a y IO€JHAHHI 3 iHIIMMU IOJIOCAMU YTBOPIOE FAPMOHINHY LiiCHICTb. 3a3HA4YA€ETHCS, 10 OCHOBHOIO
dopMoI0, gKa IEeMOHCTPYE B3aeMOJIi0 NoJ1i(oHii i1 rapMoHii, € ¢pyra. OCo6IUBICT My3UYHOTO MUCJIEHHS Y Ll
(dopMmi BUSIBIISIETbCSA 3aBISIKU AiaIEKTUYHOMY CIIOJIyYEHHIO OTO MPOTUJIEKHOCTEN -~ TOPU3OHTAJIBHOTO Ta

BEPTUKAJIBHOIO. [CTOTHOIO CKIAAHICTIO JJ1s1 CHPUIHSATTS TBOPY Ta POOOTH HaJ, IOTO BUKOHAHHSIM CTa€ PyX roJIOCiB y



JIiHINHIN Ta BepTUKaIbHIiN B3aeMogii. Ha 0CHOBI aHasi3y HayKOBOI JIiTEpPaTypy 3a3Ha4a€eThes, WO NOIihOHIYHNN
BUKJIA], B My3UYHOMY TBOpI BilOyBa€ThCS 32 TPhOMA OCHOBHUMU IIPUHIMIIAMU - 6€311epEePBHOCTI, EGHOCTI Ta
KoHTpacrty. [IpuHIun 6e3nepepBHOCTI IPOSIBISETHCS Y TOPU3OHTAJ, @ IPUHLUIY €JHOCTI i KOHTPACTY - Y 1BOX
IJIOMHAX (TOPU3OHTAJI i BEPTUKAJI), SIKi IOCTIHO NepeTUHAIOThCSl. OCHOBHMMY YMHHUKAMU KOHTPACTY Y
TOPU3OHTAJIbHIN IIJIOMMHI CTa€ iIHTOHALIMHO-PUTMIYHA KOOPAVHALLiS MEJIOAUYHOI JIiHii, 2 y BEPTUKaJIi YMUHHUKAMU
€JJHOCTi CTaloTh BUCOTA 3BYKY Ta Mipa pyxy. Ciupaiourch Ha YMUCJIEHHI HayKOBi pO3pOOKH aBTOPOM JOBOLUTLCS, IO
IIOJIiPOHIsI SIK 0COOIUBUI TUII 6AraTOroJIOCHOTO BUKJIAZY MY3UYHOI0 MaTepialy 3a3Haja TPUBAJIOTO iCTOPUYHOTO
PO3BUTKY. [i CTaB/IeHHS Ta 3HAYEHHS B My3UYHOMY MUCTEITBI 3MiHIOBAJIOCS Bi/ITIOBIZHO /10 €CTETUYHUX ifleasliB,
Xy[IOXHIX 3aBIaHb II€BHOI €110XY, TUTIOM My3UYHOTO MUCJIEHHS, 8 TAKOX 3 [1051BOI0 HOBUX (GOPM i )KaHPIB.
BingnoBinHO BUAiNEHO WICTh eTaniB po3BUTKY osi¢oHii: nepmuit etan- X- XII cronitTs; npyruii eran - XII-XIY
CTOJIITTSI; TPETIiN eTarn Po3BUTKY NoliQoHii - XV-XVI cTosiTTs; Ha yeTBepTOoMy ertari - y XVII cTomiTTi -
CIIOCTEpiraeThcsl 3MEHLIEHHS iHTepecy A0 NosidoHii, ska nepexoauTs Ha APYruil 1iaH. Y e yac 3'BJsS0TbCS
HAyKOBI BiIKPUTTSI HOBUX SIKOCTEI MY3UYHOTIO 3BYKYy, 00€PTOHIB Ta IPUHLMIIB OpraHisaliii Mysu4Horo pocTopy;
II'SITUI eTal po3BUTKY NoJlionii (mepia nososrHa XVIII ctomniTTs) ctaB gpyrum nepionoM ii posksity. Ha ocHOBI
nocsirHeHb ToMoGoHii XVII CTOMITTS CTBOPIOETHCS MOMiIQOHIS «BIJILBHOTO CTUJIIO», SIKA CIIUPAETHCS HA
3aKOHOMIiPHOCTI rapMoHii. HallBUIIIOTO BTiNIEHHS Li€ SIBUIIE 3HANILIO Y TBOPYOCTi 1. Baxa ta I. T ennens. Ha
OCTaHHbOMY, IOCTOMY eTari - Apyra nosioBuHa XVIII - XX cT. - nosni¢oHis cTae 4aCTUHOIO CKIIALHOTO
6araTorosioccs, IKOMy BOHa HiJIIOPSIIKOBYETLCS NOPST, i3 roMoQoHi€lo Ta reTepodoHiero. OCHOBHOIO TEMATUKOIO
Cy4aCHOI My3UKH CTa€ NOBiuHA 60POTHOA CBiTJIA i TEMPSBH, CBiZOMOTO i Mg CBiZOMOro, IyXOBHOTO Ta 6€31yXOBHOTO.
Taki BceocsokHi PinocodchbKi MOHITTS CTany FOJIOBHUMU 00pa3zaMy My3UYHUX TBOPIB 3 BUKOPUCTAHHSIM
HaNCYTTEBIMNX MY3UYHUX BUPaKaJIbHUX 3aCO0iB - 3iCTaBl€HHS JIafiiB, TEMOpIB, pUTMIB, FapMOHIi, HOBe
BUKOPUCTAHHS aKOPZiB i UTaT. V Leil nepiof noai¢oHiyHiCTh nepecTae 6yTH TifIbKU SKICTIO My3U4YHOI PaKTypH,
BOHa HabyBae BJIACTUBOCTEU CKJIaOBUX My3UYHOI MOBU - 3BYKY, rapMoHii, putMy i popmu. [Tosidonizauis
My3WYHOI MOBU Ha 3acajiax iHTerpajbHOTr0 MUCJEHHY, ii rMbnHa i MacTabu po3KpPUBAIOTh IIMOMHY i
aKTyaJIbHICTb BUCBITJIEHHS [IUTaHb CTOCOBHO PoJIi noJlioHii y XX CTOJITTi y ABOX pakypcax - NoiidoHii sk Tumy
IIMCbMA i SIK TUIly MUCJIEHHS. Y pe3yJIbTaTi BUBYEHHS HayKOBOI JiTepaTypy 3a3HA4a€ThCS, 10 BUBYEHHS Ta
BMKOHaHHS 110J1ipOHIYHUX TBOPiB KOMIIO3UTOPIB Pi3HUX €I10X JOIIOMOKe MalOyTHIM yYUTEIISIM My3UYHOTO
MuUcCTelTBa CPOPMYBATU My3UYHE MUCJIEHHS Ta HOTO HANBAXJIMBIINI KOMIIOHEHT - NOJiPOHIYHUI ci1yX. Y poOOoTi
MiJKPECI0ETHCH, IO B CyYaCHIlN CUCTEMI BUIOI My3UYHO - N1€IArOriYHOI OCBITU aKTyaJIbHOCTI HabyJIo coljiabHe
3aMOBJIEHHS Ha IIe€Jaroris, SKi BOJIOAIIOTh MOJ1i(POHIYHUM MUCIIEHHSIM, MalOTh IIMPOKI KyJIbTypOJIOTiuHi 3HAHHS i
IOCTaTHIM BUKOHABCbKUII piBeHb. Takuii norssy Ha NiAroToBKy (axiBliB noTpedye MoepHi3alii OCBiTH 3
yPaxyBaHHSM BiJI[TOBiIHUX 3HAHb Ta YMiHb CTyJ€HTiB. OJHUM i3 IIJISIXiB OHOBJIEHHSI 3MiCTy HaBYaHHS BOAYa€ThCs
(dopMmyBaHHS NOJIPOHIYHOTO CIIYXY CTYJEHTIB K HallBaXKJIMBIIIOTO KOMIIOHEHTA NOJi()OHIYHOTO MUCTIEHHSI.
BingnoBigHo el peHoMeH y NOCiIKeHHi PO3IJIsIa€eThCsl y TAKUX aclleKTaX: My3MKO3HaB4i Ta My3UYHO-TIeIaroriyHi
3acajy, 3aKj1a/ieHi B OCHOBY 110J1i()OHIYHOrO MUCJIEHHS]; OCHOBHI I1€JjaroriyHi IPMHIMIN YKPAiHChbKUX i KUTAMChKUX
[eJlaroriB-My3MKaHTIiB Y pO0OTi Hafl MOIi()OHIYHUMY TBOPAMHU; PO3IJISLH, 3MICTY HAaBYAJIbHUAX MTPOTrpaM My3U4HO-
[eJlarorivyHMX HaBYaJIbHUX 3aKJIaZiB iHCTPYMEHTAIbHO-TIPAKTUYHOTO Ta MY3MYHO-TEOPETUYHOrO OJIOKIB, BUBYEHHS
SIKMX BILJIMBA€ Ha KOMIIEKCHE POPMYBaHHS [10J1i(pOHIYHOrO CiIyXy Ta iHTerpajbHe MUCJIEHHS CTY[I€HTiB; OCHOBHI
HaMpsIMKU poO0TH HaZ, N0J1i(OHIYHOIO JIiTepaTypolo A1 36arad€HHs My3UYHOTO JOCBiAY i BAKOPUCTaHHS MOro B

[IPAKTUYHIN IigJIbHOCTI.

2. The dissertation study is devoted to the coverage of the method of formation of polyphonic hearing of future
music teachers in the process of piano training. The work includes a retrospective analysis of the concept of
"polyphony" and its understanding at different times.A modern philosophical understanding of this definition is
presented, according to which polyphony can be called a type of polyphony in which each voice has its own value,
expressiveness, and in combination with other voices forms a harmonious whole. It is noted that the main form
that demonstrates the interaction of polyphony and harmony is the fugue. The peculiarity of musical thinking in
this form is revealed through the dialectical combination of its opposites - horizontal and vertical. The movement
of voices in linear and vertical interaction becomes a significant difficulty for the perception of the work and work



on its performance. Based on the analysis of scientific literature, it is noted that polyphonic presentation in a
musical work occurs according to three basic principles - continuity, unity and contrast. The principle of
continuity is manifested in the horizontal, and the principles of unity and contrast - in two planes (horizontal and
vertical), which constantly intersect. The main factors of contrast in the horizontal plane are the intonation-
rhythmic coordination of the melodic line, and in the vertical, the factors of unity are the pitch and the measure of
movement. Based on numerous scientific developments, the author proves that polyphony as a special type of
multi-voice presentation of musical material has undergone a long historical development. Its attitude and
meaning in musical art changed in accordance with the aesthetic ideals, artistic tasks of a certain era, the type of
musical thinking, as well as with the emergence of new forms and genres. Accordingly, six stages of the
development of polyphony have been distinguished: the first stage - the 10th-12th centuries; the second stage -
the 13th-14th centuries; the third stage of the development of polyphony - the 15th-16th centuries; at the fourth
stage - in the 17th century - there is a decrease in interest in polyphony, which fades into the background. At this
time, scientific discoveries of new qualities of musical sound, overtones and principles of organizing musical space
appear; the fifth stage of the development of polyphony (the first half of the 18th century) became the second
period of its flowering. On the basis of the achievements of homophony of the 17th century, “free style” polyphony
was created, which was based on the laws of harmony. This phenomenon found its highest embodiment in the
works of J. Bach and G. Handel. At the last, sixth stage - the second half of the 18th - 20th centuries - polyphony
becomes part of a complex polyphony, to which it is subordinated along with homophony and heterophony. The
main theme of modern music becomes the lifelong struggle of light and darkness, conscious and subconscious,
spiritual and non-spiritual. Such comprehensive philosophical concepts became the main images of musical works
using the most essential musical expressive means - the juxtaposition of modes, timbres, rhythms, harmonies, the
new use of chords and quotations. During this period, polyphony ceases to be only a quality of musical texture, it
acquires the properties of the components of musical language - sound, harmony, rhythm and form. The
polyphonization of musical language, its depth and scale reveal the depth and relevance of highlighting issues
regarding the role of polyphony in the 20th century from two perspectives - polyphony as a type of writing and as
a type of thinking. As a result of the study of scientific literature, it is noted that the study and performance of
polyphonic works by composers of different eras will help future teachers of music to form musical thinking and
its most important component - polyphonic hearing. The paper emphasizes that in the modern system of higher
musical and pedagogical education, the social demand for teachers who possess polyphonic thinking, have broad
cultural knowledge and a sufficient performing level has become relevant. Such a view of the training of specialists
requires the modernization of education, taking into account the relevant knowledge and skills of students. One of
the ways to update the content of education is seen as the formation of students' polyphonic hearing as the most
important component of polyphonic thinking.
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