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Pedepar:

1. DocnimxkenHs y cdhepi MmysukozHaBcTBa XXI cTOITTS 30cepemkeHi Ha KOMIIJIEKCHOMY OCMUCJIEHHI (peHOMEHiIB
MUCTEeLTBA KPi3b NPU3MY Cy4aCHHUX TEHJIEHIIil Ta iCTOPUYHUX KOHTEKCTiB. OCO0JIMBY yBary [pyuBepTaioTh
IOCJiIHULIBKI HAllpSIMHU, 110 iHTETPYIOTb IPAKTUYHUN (30KpeMa BUKOHABCBKUI) i TEOPETUYHUI aCTIEKTH 1715
(aKTUYHOTO OIIAaHYBaHHS TOTO Y TOro (PeHOMEHY, SIBUIIA, CKIaJOBUX TBOPYOCTI, Y TOMY YHCJIi TaKi, 10 CIIPSIMOBaHi
Ha [IepeOCMUCIJIEHHS YCTalleHUX KOHLenTiB. EBostoLlis BokaspHOTO cTuio Bonbdranra AMaznes MonapTa sBisie 3
C00010 OJIHY 3 L[iKaBUX Ta KJIIOUYOBUX IIPO6GJIEM MY3UMKO3HABCTBA, aKe ii BUBUEHHS 103BOJISIE PO3KPUTU

6araTorpaHHiCTb XyI0XKHix npoueciB XVIII CTOMITTS Ta 3pO3yMiTH MEXaHI3MU €CTETUYHUX i TEXHIYHUX 3MiH, 10



BM3HAYMWJIMA PO3BUTOK BOKAJIbHOTO MUCTELTBA Tiei 1o6u. BokasbHa TBOpUicTh MoLaprTa, sKa NoeIHy€e TpafgulLLii
6apOKOBOTO CTUJIIO, 30KpeMa (peHOMEH KacTpartiB, Ta iHHOBallii KJIaCULUM3MY, [TOCiae yHiKabHe Miclie y CBiTOBIl
My3U4Hi# Ky/IbTypi. [i cTUIbOBE Ta TexHiyHe 6araTcTBO BiIKpUBae MMPOKI EPCHIEKTUBY /ISl IOCIIiIKEHHS IPOLIECIB
€CTETUYHOI B3aeMOJii pi3HMX iCTOPUYHUX €I10X, a TAKOX CYTTEBUX TPaHC(OpMallill, gKi BifOyBanucCs 1ie IpU KUTTI
KOMIO3uTOpa. JI0CiIKeHHs] KOHLIEPTHUX apiil J03BOJIsi€ BUSIBUTH He JIMILE BIUIMB 6APOKOBUX TPAIULiil HA
KOMIIO3UTOPCHKUI CTUJIb, aJ1€ I HOBATOPChKI Migxonu Mouapra 10 KOMIIO3Ullii BOKaJIbHUX MIaPTil, SIKi BUBHAYUIIN
€CTeTUKY Kiacuuuamy. Oco61MBOro 3HaYeHHs HabyBae aHasi3 6iorpadiqyHoOro Ta CoLioKyJIbTyPHOIO KOHTEKCTY
BOKaJIbHOI TBOPUYOCTi MoLapTa, Ik [03BOJIsI€ MPOCTEXXUTH NEPCOHI(iIKaliI0 MOro XyJOXKHIX i TEXHIYHUX PillleHb Y
criBrpari 3 KOHKpeTHUMU BUKOHaBUSIMU XVIII cTomiTTs. BuUBYeHHS ampecaTiB KOHLIEPTHUX apil, ixHix
BHMKOHAaBCbKUX MOXKJIUBOCTEH, @ TAKOK OOCTaBUH CTBOPEHHS TBOPIB Y KOHTEKCTI B3a€MOJIii KOMIIO3UTOPA 3
TOTOYaCHMMU MY3MYHUMU NIPAKTUKAMU BiIKPMBA€ HOBi aCIIEKTU PO3yMiHHS (POPMYBaHHS IOT0 BOKQJIBHOTO CTUJIIO.
I[TepcoHnidikalis BOKaIbHUX MAPTiil y TBOPYOCTi MoLapTa CBiAYMTb PO TIIMOOKUI 3B'SI30K MiXK KOMIO3UTOPCHKAM
33/lyMOM Ta BUKOHABCbKOIO iHTepIIpeTalli€lo, 1110 3abe3redye iHTerpallito eCTeTUYHUX i TeXHIYHUX iHHOBALil y
Me>Kax KJIACULIMCTUYHOrO KaHOHY. Takuil mifxin He Jule po3KpHUBa€e €BOJIIOLI0 BOKaJIbHOIO MUCTELITBA Y TBOPYOCTI
Mouapra, a i1 CTBOPIOE MiAIPYHTS [J1s1 OCMUCIIEHHS Cy4aCHUX BUKOHABCbKUX CTPATEriil y KOHTEKCTI iCTOPUYHOI
criammuHy. Y nociinkeHHi po3risiHyTo ¢paxkropy GopMyBaHHS iHAUBinyanbHOCTI Bosbdranra Amanes Mouapra, sk
GaraTorpaHHUI NPOLEC, 110 iIHTErPy€e OCBiTHI, COLLiOKYIbTYPHI Ta >KaHPOBi YNHHUKMU Ta BILJIMBAE HA YOCOOJIEHHS
CTHUJII0 KOMIIO3UTOPA. Y KOHTEKCTi PO3BUTKY BOKQJIBHOTO CTUJIIO CYTTEBUM BU3HAU€HA TAKOX COLljaibHa
HesasiexXHicTb MoLapTa, 30KpeMa BilMOBa Bifl CTaTyCy IIPUIBOPHOTO MY3UKAHTA, 110, BJIACHE, 11 BiIKPUJIO IIPOCTIP
L7151 eKCIIEPUMEHTIB i 3BepHEHHSI [10 LMPIIOi ayguTopii. Y po6OTi po3risiHyTO MiCEHHY TBOPYiCTb Bonbdranra
Amagnes Mouapra, gKa nocizjlae BU3Ha4YHe MiCLie Yy KOHTEKCTi CTAaHOBJIEHHS BOKabHOI My3uku XVIII crosiTTe, amke
BOHA CTaJIa BOKJIMBUM iHCTPYMEHTOM 1151 POPMYBAHHS €MOLIMHO-TICUXOJIOTIYHOI ITIMOMHY NTEPCOHAXIB i PO3BUTKY
IpaMaTyprii y MyauYHOMY MUCTELTBI, 2 TAKOX MePENYMOBOIO 1711 KpUCTAai3allii )kaHpa KOHLIEPTHOI apii.
BingzHavyaeTbcsl TaKOXK HAsIBHICTb iHHOBALiTHUX IiAXOIiB 10 CTPYKTYPH IiCEHHUX (POPM, 110 Bifo6pakaioTh Nepii
03HaKU (POPMYBaHHS PO3LMMPEHOI ApamMaTyprii, KOTPi 3r0JJ0M 3HAWILJIA CBOE BUPAXXEHHS y OiJIbIIl CKIaAHUX
BOKaJIbHUX JKaHPAaX, TaKUX SIK KOHLlepTHA apis. JJocmimkeHHs iHAMBinyanbHUX 0COOGINBOCTEN BUKOHABLIIB
BOKJIBHUX MapTiil y TBOpax B. A. MonjapTa BUCBITIIIO€ KOHLENTYaJIbHAN MiJIXiJl KOMIIO3UTOPA 4O CTBOPEHHS
BOKAJIbHUX IIAPTIi, SIKWI IPYHTYETbCS Ha iHTerpanii crenu@idyHuX BOKaJIbHUX SIKOCTEN KO>XKHOTO CHiBLs. Yepes
aHaJli3 MeCTU BUJATHUX BUKOHABLB, 30KpeMa TPbOX KacTpartis ([>koBanHi MaHuyosi, Binuenuo gens [1parro,
Howminixo Benini) Ta Tppox xiHOK (JopoTtea Byccani, Jlyiza Binbues, Mapis Mapkertti-®aHTo111111), IKi BUKOHYBAJIH
poJii y st onepax MonapTa, 6yJi0 BUSIBJIEHO, SIK KOMIIO3UTOP aalTyBaB CBOI TBOPU [I0 BOKQJIbHUX MOKJIMBOCTEN
KO>KHOTO 3 HUX. AHaJIi3 KOHLEPTHUX apil i cueH B. A. MouapTa po3KpuBa€e €BOJIOLLI0 BOKAJIbHOTO CTUIIIO
KOMIIO3UTOPA, SIKUI BUKOPUCTYBAB LM KaHP AJI HiICUJIEHHS IICUXO0JIOTi3MY repoiB, 30KpeMa KacTparTiB i
KOJIOpPaTyPHUX CONPaHO. PO3IyIsIHYTO, 1110 €BOJIIOLLS LIbOTO CTUJIIO BiloOpaskae ABa eTalnu: Ha paHHbOMY eTarli
Mouapr 1e oTpUMyeTbCS TPaAuLiill 6apOKOBOi onlepy, 30KpeMa BUKOPUCTAHHSI COJIBHUX KafleHLiN 1151
IleMOHCTpallii BUKOHAaBCbKUX MOKJIMBOCTEN. [IpOoTe 3romom BiH BilMOBJISIETHCS Bifj Ka[€HI1ii1, CTBOPIOIOYY OiJbI
CTPYKTYPOBaHi 1 3aBeplI€Hi BOKaJIbHi NapTii. TakKMM 4MHOM, OCiIKEHHS BOKAJIbHOI TPAaKTUKX MolapTa BijKkpuBae
HOBI IIEPCIIEKTUBU [1JI51 BUBYEHHS B3a€MO/Iii BOKAJIbHUX TEXHIK i IX €BOJIIOLl B KOHTEKCTI My3NUYHOTO €CTETU3MY
XVIII cToiTTs, 30KpeMa B aCIEKTI iHTerpallii TeXHiYHUX Ta €CTETUYHUX 3acaf, y POpMyBaHHi LIiJIiCHOI KAPTUHU

BOKaJIbHOI ITPAKTUKNU

2. Research in the field of 21st-century musicology focuses on the comprehensive understanding of artistic
phenomena through the lens of contemporary trends and historical contexts. Particular attention is drawn to
research directions that integrate practical (especially performative) and theoretical aspects to effectively
comprehend various phenomena, events, and components of creativity. This includes those aimed at
reinterpreting established concepts. Within this framework, the systematization and renewal of knowledge about
the artistic and aesthetic processes related to the works of prominent composers of the past gain significance -
especially those whose influence has profoundly transformed the traditions of musical culture, both in their own
time and within the broader historical continuum. The evolution of Wolfgang Amadeus Mozart's vocal style



represents one of the most intriguing and pivotal issues in musicology, as its study unveils the multifaceted artistic
processes of the 18th century and sheds light on the mechanisms of aesthetic and technical transformations that
shaped the development of vocal art during that era. Mozart's vocal oeuvre, which blends the traditions of the
Baroque style, including the phenomenon of castrati, with the innovations of Classicism, holds a unique place in
global musical culture. Its stylistic and technical richness offers vast opportunities for exploring the processes of
aesthetic interaction between different historical periods, as well as the profound transformations that occurred
during the composer’s lifetime. Although research on Mozart's operatic legacy emphasizes his achievements in
vocal composition, the components that reveal the interplay between his style and the performative traditions of
the Baroque and Classicism within the dynamics of semantic evolution remain insufficiently explored. The study
underscores the importance of examining the role of castrati as a phenomenon of Baroque opera. The genre of the
concert aria, representing one of the most innovative yet refined forms of Mozart's vocal creativity, serves as a
promising subject for study in terms of dramaturgy, musical expressiveness, and sociocultural context. In these
works, the synthesis of music and text, along with the interaction between orchestral accompaniment and the
vocal line, achieves an exceptional level of unity. The study of concert arias reveals not only the influence of
Baroque traditions on Mozart's compositional style but also his innovative approaches to vocal composition, which
shaped the aesthetics of Classicism. The study explores the factors shaping the individuality of Wolfgang Amadeus
Mozart as a multifaceted process, integrating educational, sociocultural, and genre-specific elements that
influence the embodiment of the composer’s style. It is emphasized that Mozart’s musical education, grounded in
the traditions of Joseph Haydn and the Mannheim school, laid the foundation for his technical mastery, while his
ability to transform classical canons into innovative forms defined the uniqueness of his style. The study also
highlights the presence of innovative approaches to the structure of song forms, reflecting the early signs of the
development of extended dramaturgy, which later found expression in more complex vocal genres, such as the
concert aria. The concert aria, which became the culmination of developed song forms, marks a significant stage in
the transformation of vocal style. Mozart elevated this genre to a new level, integrating text, music, and
dramaturgy into a unified conceptual integrity. A distinctive feature of the concert aria in his interpretation is its
use as a tool for the detailed revelation of the inner world of the character through structurally complex musical
forms, which encompass expansive melodic themes, harmonic contrasts, and refined vocal technique. Thus, the
study of Mozart's vocal practice opens new perspectives for exploring the interaction of vocal techniques and their
evolution in the context of 18th-century musical aestheticism, particularly in terms of integrating technical and
aesthetic principles in shaping a cohesive understanding of vocal practice.
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