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1. HocnimxeHHs y cdepi My3uko3HaBcTBa XXI CTOITTS 30cepepykeHi Ha KOMIIJIEKCHOMY OCMUCJIEHH]I (DEHOMEHIB
MUCTELTBA KPi3b IPU3MY CY4aCHUX TE€HIEHIIiii Ta iCTOpPUYHUX KOHTEKCTIB. OCOOIMBY yBary NpruBepTaioTh
IOCJiIHULIBKI HAallpSMU, 1110 iHTETrPYIOTh [IPAaKTUYHUMN (30KpeMa BUKOHABChKUM) i TEOPETUYHUIL aCTIeKTH 1715
(PaKTMYHOIO ONIaHYBaHHS TOTO YU TOro (PEHOMEHY, SIBUILA, CKIaJOBUX TBOPUOCTI, Y TOMY YMCJIi TaKi, 110 CIIPSIMOBaHi
Ha [IepEOCMUCIIEHHS YCTaJIEHUX KOHLENTiB. EBOIOLiS BOKasbHOTO CTUIO Bonbdranra Amaness Mouapra sBisie 3
C00010 OJIHY 3 I[iKaBUX Ta KJIIOUYOBUX IIPOGIEM MY3MKO3HABCTBA, apKe ii BUBUEHHS 1O3BOJISIE PO3KPUTHU
GaraTorpaHHiCTb Xy0xHix poueciB XVIII CTOMITTS Ta 3pO3yMiTH MEXaHi3MU €CTEeTUYHUX i TEXHIYHUX 3MiH, 110
BM3HAUYWJIA PO3BUTOK BOKAJIbHOIO MUCTELTBA Tiei 1o6U. BokasbHa TBOpUicTh MoLapra, gKa NoenHye Tpajgullii
6apOKOBOTO CTUJIIO, 30KpeMa (peHOMEH KacTpartiB, Ta iHHOBallii KIaCUIUM3MY, [TOCiAa€e yHiKaIbHE MicIie y CBiTOBIl

MY3M4Hiit Ky/bTYpi. [i cTUIbOBE Ta TexHiuHe 6araTcTBO BiJIKpUBa€e MUPOKI EPCHIEKTUBY /ISl IOCTIiIKEHHS IPOLIECIB



€CTETUYHOI B3aeMOJIii Pi3HMX iCTOPUYHUX €I10X, a TAKOX CYTTEBUX TPaHC(HOPMalLil, gKi BifOyBannCs e IIPYU KUTTI
KomIio3utopa. JJocifikeHHs! KOHLIEPTHUX apiil J03BOJIsi€ BUSBUTU He JIMIIe BIUIUB 6apOKOBUX TPAAULIiN Ha
KOMIIO3UTOPCHKUI CTUJIb, aJ1€ ¥ HOBATOPCHKI MigXonu Mouapra 10 KOMII03Ullii BOKaJIbHUX 1apTil, SIKi BUBHAYWIIN
€CTeTUKY Kacuuusmy. OCco6IMBOro 3HaY€HHs HabyBae aHasli3 6iorpagiyHoOro Ta COLiOKyJIbTyPHOIO KOHTEKCTY
BOKaJIbHOI TBOPYOCTi MoLapTa, sIKKii 4,03BOJIsI€ IPOCTEXUTU NePCOHiPiKallilo 0ro XyL0XKHIX i TEXHIYHUX pillleHb Y
criBrpali 3 KOHKpeTHUMY BUKOHaBUSIMU XVIII cTosiTTs. BuUBYeHHS afpecaTiB KOHLIEPTHUX apil, ixHixX
BHMKOHABCbKUX MOXKJIUBOCTEH, @ TAKOK OOCTaBUH CTBOPEHHS TBOPIB Y KOHTEKCTI B3a€MOJIii KOMIIO3UTOPA 3
TOrOYaCHUMHU MY3UYHUMU MTPAKTUKaMU BiIKpMBa€ HOBi aCIIEKTU pO3yMiHHS (POPMYBaHHS MOTO BOKQJILHOTO CTUJIIO.
[Tepconidikaris BoKkaabHUX NaPTiil y TBOPYOCTI MonapTa CBifuUTh PO IMINOGOKUI 3B'130K Mi’K KOMIIO3UTOPCHKUM
33/lyMOM Ta BUKOHABCbKOIO iHTepIIpeTalli€lo, 1110 3abe3redye iHTerpallilo eCTeTUYHUX i TEXHIYHUX iHHOBaLil y
ME>Kax KJIACULIMCTUYHOrO KaHOHY. Takuil Mmifxif He Jule pO3KPUBA€E €BOJIIOLiI0 BOKaJIbBHOIO MUCTELITBA Y TBOPYOCTI
Mouapra, a 1 CTBOPIOE MiAIPYHTS AJ1s1 OCMUCJIEHHS CY4aCHUX BUKOHABCbKUX CTPATEriN Y KOHTEKCTI iCTOPUYHO]
criajimuHy. Y nociinkeHHi po3risHyTo ¢pakropy GopMyBaHHS iHAUBinyanbsHOCTI Bosbdranra Amanest Mouapra, sk
GaraTorpaHHUI NPOLEC, 10 iIHTErPy€e OCBiTHI, COLLiOKYIbTYPHI Ta >KaHPOBi YNHHUKMU Ta BILJIMBA€E HA YOCOOJIEHHS
CTWJII0O KOMIIO3UTOPA. Y KOHTEKCTi PO3BUTKY BOKAJIbHOTO CTUJIIO CYTTEBUM BU3HAUYEHA TAKOX COIjiabHa
HEe3aJIeXXHICTh MolapTa, 30KpemMa BiIMOBa Bifi CTaTyCy NPUIBOPHOrO MYy3UKaHTA, 110, BIACHE, 1 BiIKPUJIO IPOCTIp
L7151 €KCIIEPMMEHTIB i 3BEpHEHHSI [10 LIMPILIOi ayguTopii. Y poOOTi po3IrysiHyTO NiCEHHY TBOPYiCTb Bonbdranra
Amagnes Mouapra, gKa nocizjae BU3Ha4YHe MiCLie y KOHTEKCTi CTAaHOBJIEHHS BOKalbHOI My3uku XVIII cromiTTd, amke
BOHA CTaJjla BXJIMBUM iHCTPYMEHTOM [17151 GOPMYyBaHHS €MOLIITHO-TICUXOJIOTIYHOI ITTMOVHY MEPCOHAXIB i PO3BUTKY
IpaMaTyprii y MyauYHOMY MUCTELTBI, @ TAKOX MePeLyMOBOIO 1711 KpUCTAali3allii )kaHpa KOHLIEPTHOI apii.
BifzHavyaeTbCsl TaKOXK HAsIBHICTb iHHOBALITHUX IiAXO/IiB 10 CTPYKTYPH IiCEHHUX (POPM, 110 Bifo6pakaloTh Nepili
03HaKu (pOPMYBaHHS PO3MMPEHO] JpaMaTyprii, KOTPi 3roJloM 3HANIIIN CBOE BUPA’KEHHS Y OiJIbII CKIATHUX
BOKaJIbHUX JKaHPaX, TaKUX SIK KOHLlepTHA apis. JJocaimkeHHs iHAMBinyanbHUX 0COOINBOCTEN BUKOHABLIIB
BOKJIBHUX MAPTiN y TBOpax B. A. MonjapTra BUCBITIIIO€ KOHLENTYaJIbHUN MiJIXi[l KOMIIO3UTOPA 4O CTBOPEHHS
BOKAJIbHUX IIAPTIi, SIKAY IPYHTYETHCS HA iHTerpanii crenu@idyHuX BOKaJIbHUX SIKOCTEN KO>XKHOTO CHiBLs. Yepes
aHaJIi3 eCTH BUJATHUX BUKOHABILiB, 30KpeMa TPbOx KacTparis ([>koBaHHi MaH1youi, BiHueH1o nens [Iparro,
Jowminixko BeniHi) Ta Tprox xXiHOK (JopoTtea Byccani, Jlyiza Binbues, Mapist MapketTi-®aHTo11111), IKi BUKOHYBAJIU
poJti y sty onepax MonapTa, 6yJio BUSIBJIEHO, SIK KOMIIO3UTOP aalTyBaB CBOi TBOPU [I0 BOKJIbHUX MOXKJIMBOCTEN
KO>KHOTO 3 HUX. AHaJIi3 KOHLEPTHUX apil i cueH B. A. Mouapra po3KpuBa€e €BOJIOLII0 BOKAJIbHOTO CTUIIIO
KOMIIO3UTOPA, SIKUI BUKOPUCTYBAB L€ XKaHP [AJ1S MiICUJIEHHS IICUXO0JIOTi3MYy repoiB, 30KpeMa KacTparTiB i
KOJIOPaTyPHUX CONPaHO. PO3IyIsIHYTO, 110 €BOJIOLLS 1IbOTO CTUJIIO BilOOpaskae ABa eTalu: Ha paHHbOMY eTarli
Mouapr e goTpUMyeTbCs TPaAuLill 6apOKOBOi onlepy, 30KpeMa BUKOPUCTAHHSI COJILHUX KaleHLiN 1151
IeMOHCTpallii BAKOHABCbKUX MOKJIMBOCTEN. [IpoTe 3roioM BiH BilMOBJISIETHCS Bifl KaZ€HLil, CTBOPIOIOYN OiJIbII
CTPYKTYPOBaHI 1 3aBeplI€Hi BOKaJIbHi NapTii. TaKMM 4MHOM, IOCIiIKEHHS BOKAJIbHOI TPAaKTUKX MolapTa BijKkpuBae
HOBI IIEPCIIEKTUBY [JI51 BUBYEHHS B3a€MOJIii BOKaJIbHUX TEXHIK i IX €BOJIOLiI B KOHTEKCTI My3UYHOTIO €CTETU3MY
XVIII cToiTTs, 30KpeMa B ACHEKTI iHTerpalii TEXHiYHUX Ta €CTETUYHHUX 3acaf, y POpMyBaHHi LIiJliCHOI KAPTUHU

BOKAJIbHOI IPAKTUKU

2. Research in the field of 21st-century musicology focuses on the comprehensive understanding of artistic
phenomena through the lens of contemporary trends and historical contexts. Particular attention is drawn to
research directions that integrate practical (especially performative) and theoretical aspects to effectively
comprehend various phenomena, events, and components of creativity. This includes those aimed at
reinterpreting established concepts. Within this framework, the systematization and renewal of knowledge about
the artistic and aesthetic processes related to the works of prominent composers of the past gain significance -
especially those whose influence has profoundly transformed the traditions of musical culture, both in their own
time and within the broader historical continuum. The evolution of Wolfgang Amadeus Mozart's vocal style
represents one of the most intriguing and pivotal issues in musicology, as its study unveils the multifaceted artistic
processes of the 18th century and sheds light on the mechanisms of aesthetic and technical transformations that
shaped the development of vocal art during that era. Mozart's vocal oeuvre, which blends the traditions of the



Baroque style, including the phenomenon of castrati, with the innovations of Classicism, holds a unique place in
global musical culture. Its stylistic and technical richness offers vast opportunities for exploring the processes of
aesthetic interaction between different historical periods, as well as the profound transformations that occurred
during the composer’s lifetime. Although research on Mozart's operatic legacy emphasizes his achievements in
vocal composition, the components that reveal the interplay between his style and the performative traditions of
the Baroque and Classicism within the dynamics of semantic evolution remain insufficiently explored. The study
underscores the importance of examining the role of castrati as a phenomenon of Baroque opera. The genre of the
concert aria, representing one of the most innovative yet refined forms of Mozart's vocal creativity, serves as a
promising subject for study in terms of dramaturgy, musical expressiveness, and sociocultural context. In these
works, the synthesis of music and text, along with the interaction between orchestral accompaniment and the
vocal line, achieves an exceptional level of unity. The study of concert arias reveals not only the influence of
Baroque traditions on Mozart's compositional style but also his innovative approaches to vocal composition, which
shaped the aesthetics of Classicism. The study explores the factors shaping the individuality of Wolfgang Amadeus
Mozart as a multifaceted process, integrating educational, sociocultural, and genre-specific elements that
influence the embodiment of the composer’s style. It is emphasized that Mozart’s musical education, grounded in
the traditions of Joseph Haydn and the Mannheim school, laid the foundation for his technical mastery, while his
ability to transform classical canons into innovative forms defined the uniqueness of his style. The study also
highlights the presence of innovative approaches to the structure of song forms, reflecting the early signs of the
development of extended dramaturgy, which later found expression in more complex vocal genres, such as the
concert aria. The concert aria, which became the culmination of developed song forms, marks a significant stage in
the transformation of vocal style. Mozart elevated this genre to a new level, integrating text, music, and
dramaturgy into a unified conceptual integrity. A distinctive feature of the concert aria in his interpretation is its
use as a tool for the detailed revelation of the inner world of the character through structurally complex musical
forms, which encompass expansive melodic themes, harmonic contrasts, and refined vocal technique. Thus, the
study of Mozart's vocal practice opens new perspectives for exploring the interaction of vocal techniques and their
evolution in the context of 18th-century musical aestheticism, particularly in terms of integrating technical and
aesthetic principles in shaping a cohesive understanding of vocal practice.
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