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V. BimomocTi npo gucepraniio
Moga guceprariii:
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Tema guceprauii:
1. Xyno>kHiii TBip y KOHTEKCTi Ii3HaHHS: coljianbHO-dinocodchkuil aHami3 (Ha npukiani TBopdocti IBana @panka ta

Haranii Ko6prHCbKOi)

2. Work of Art in the Context of Cognition: Social-philosophical Analysis (in some instances of the creative works
of Ivan Franko and Natalia Kobrynska)

Pedepar:

1. Incepranist npucBsYeHa AOCIiIKeHHIO crielniky Xy 0>KHbOTO TBOPY SIK Ba’KJIMBOTO YMHHUKA COLiaJIbHOTO
Ii3HaHHS Ta CYCIIiJIBHOI IPAaKTUKU. Pe3ybTaTy coLiabHOTrO Mi3HAHHSI HAarPOMAPKyIOThCSl y TEOPETUYHUX
TpaKTaTax IIpo MaTepiaJbHUM CBIT y MOr0 HE3JIIYEHHUX BUABAX, IIPO CYCIIJIbHI KOHTAKTH, [IPO B3aEMOIII0
CTPYKTYPHHUX €JIEMEHTIB CyCIiJIbCTBA, IPO JIyXOBHUI CBIT CYCHiNIbCTBA, PO €K3UCTEHIiHICTh 0COOMCTOCTI. 3HaUHE
Mic1ie cepeg, JOKYMEHTIB COLiaJIbHOTO Mi3HaHHS HAJIEXXUTD XYL OXKHIN jiTepaTypi. [lofosaHHs TPygHOILLIB,
[IOB'S13aHUX i3 HEJOCTAaTHBOIO PO3POOKOIO PiTOCOPCHKOrO PO3YMiHHSA COLiaIbHOTO Mi3HAHHS, IOCTA€ aKTYaJIbHUM Y
CBiTJIi PinocOPCHKOro OCMUCIIEHHS XYI0KHIX TBOPIB. ['0710BHMM 06'€KTOM HayKOBOTO Ta XyJ0KHbOTO Mi3HAHHSI €

JIIOJMHA SIK coljiasbHUM cy0'ekT. ToMy pobyiemMa CoLiaIbHOrO Mi3HaHHS "00pocTae” 3HaYHUM MaTepiasioM iHIuX



IOTUYHYMX aHTPOIIO-COLAJIbHUX Tayly3el JOCIiIKEHHS: KOTHITUBHOI IICUXOJIOTI], ICUXOJIHI BICTUKY, KYJIbTYPOJIOTii,
ictopii Hayku Tomo. [lepen HAyKOBLISIMU ITOCTA€ 3aBAAHHS OCMUCJIUTHU [1iaJIeKTHUKY COLia/IbHO-KYJIbTYPHO]
3YMOBJIEHOCT] Ii3HaHHsIpeasbHOCTi. OT>Ke, BUHMKAIOTh CYITyTHI IPO6JIEMU COLiajIbHOTO Mi3HAHHS - BilOOpaXkKeHHS,
B3a€MOBIIHOLIEHHSI MIi3HAHHSI Ta OislTIBHOCTI, Cy0'€KTHO-00'€KTHI Ta Cy0'€KT-Cy0'€KTHI B3a€MUHU; TPOMA/ICbKO-
XyJIO>KHS1 JisSJIbHICTD Ta CIIJIKyBaHHS (Ziasor); fiajeKThKa COLiaJIbHOTO Mi3HAHHS Ta aKCiOJIOTiUHI XapaKTepPUCTUKU
MUCTEIbKO] (APTUCTUYHOT) TBOPYOCTI. AKTYaIbHICTb JOCIIIKEHHS BUSIBJISIETHCS B OCOOJIMBOCTSIX JiaIeKTUKU
IHIMBINyaJIbHOTO Ta COLIiaJIbHOTO 3HaHH$ y MPOLECi BAHNKHEHHS i 3aKpiIlJIEHHS HOBUX ifleH; MicLie COLiaJIbHOTO
Ii3HAHHS B CUCTEMI XYJ0’)KHBOI'O OCBOEHHS CYCIIiJILHOTO CBIiTY, a TAKOX Y B3a€MOJII palioHaJIbHUX Ta
ippallioHasIbHUX, HAYKOBUX Ta HEHAYKOBUX YMHHMKIB COLiaJIbHOTO Mi3HAHHS KPi3b MPU3MY XyA0>KHBOTO TBODY.
JlucepTaHTKa HaroJIollye, 10 y CBiTJIi Cy4YaCHUX TeOPETHUKO-Ii3HaBaJIbHUX KOHLIENIIill a6COIIOTHO HEMOXJIVBE
BiIKUIAHHS YU irHOPYBaHHS NIPO6JIEMaTUKM B3a€MO/Iii BIUIMBIB COLiaIbHOTO MMi3HAHHS Ta XyI0XKHbOI MOBH, SIKa HE
nue ¢ikcye J0TiYHI KOHCTPYKILi, aje i Bifo6paskae 4yTTeBO-eMOLiiHy cepy. s OCMUCIEHHS Cy4YaCHUX
npo6sieM LUBiNi3aliliHOrO PO3BUTKY Ta MOT0 M0OJaJIbIIO] IepCIeKTUBY JUCepTaHTKa 3allpOIIOHyBasIa
KOMITapaTHUBICTUYHE 3iCTaBJIEHHS YKPAiHCHKUX peastii "MexkoBoi" cutyallii cromits XIX - XX ta XX - XXI. [Tomii
CTOJIITHBOI JaBHUHU 3a(PiKCOBaHi y YMCI€HHUX TEOPETUYHUX JOCIIIKEHHSIX (EKOHOMIYHUX, MTOJIITUYHUX,
ineonoriyHux TOMIO) i BimoOpaxkeHi y Xyo>KHiX TBOpax. Came Xy[I0>KHi TBOPU € BaXKJIMBUM JI)K€PEJIOM BUBYEHHS
coljiajIbHOI AIMICHOCTI: B HUX CKOHILIEHTPOBaHE XyA0KHE OCMUCJIEHHS TOTOYACHUX O/1ii1 yepe3 cy6'eKTa-aBTopa-
TBOpL. OCTaHHIN HaJIEXKUTh 40 KOHKPETHOI COLiaJIbHOI IPYIIN, IKa MOKE BIUIMBATHU $K Ha MOT0 CBITOIJIA, TAK 1 HA
BOJIO, (POPMU [isiyIbHOCTI. TOMY XyZIO>KHIll TBIip € JOKYMEHTOM €II0XH, ajle B Cy0'eKTUBHil nogayi. ¥
IycepTalifiHOMY JOCJiIKeHHi 3p00JIeHO BUCHOBOK, 1110 COlliajibHe Mi3HaHHS 06a3yeThCsl Ha CYCIIiIbHIN NpaKkTUlli Ta
€ aKTMBHUM [IisIJIbHUM ITPOLIECOM 3aCBO€EHHS CYCIIiJIbHOT'O XXUTTS Pi3HMMHU (POPMaMU CYCIIiJIbHOI CBiZOMOCTI.
PesysbTaTu CcOLiabHOTO Mi3HAHHS (30KpeMa HayKoBa, MyOJIilMCTUYHA Ta XyI0XKHSI JliTepaTypa) BiobpaskaloTh B
ineasnpHil popmi couianpHy AifCHICTD i pa3oM i3 TUM Big6MBaIOTH ii 06'€KTHBHI 3aKOHOMIPHOCTI 3 IIPOEKIIi€lo Ha
HACTYIIHi CYCIiJIbHi 3MiHU Ta NlepeTBOpeHHs1. TBOPH JliTepaTypy CTalOTh (AKTOM COLia/IbHOI peaslbHOCTi SIK
HACJIIOK CYCIIiJIbHOI aKTUBHOCTI JIIOOUHU. [JUcepTaHTKa JOXOIUTh BUCHOBKY, 110 XyIOKHIN TBIp - HEBil'€eMHUI
BUILJIJ, JYXOBHOTO CYCIIIJILHOTO MPOLIECY B3a€MO/Iii aBTOPa-MHUTLA i COLIIaJIbHOTO IOBKIJIJIA - aKTyalli3yeTbCs YepPe3
OIpeMEeTHEHHs i po3MpeMEeTHEHHS: HallliCaHe aBTOPOM (TBip, TeKCT) dikcye Horo 6aueHHs peatiii; npoyuTaHe
PELUIIEHTOM CTa€ MOro HalbaHHsIM, TOOTO PYHKIIOHYE SIK COLIIOKY/IbTYPHUI YMHHUK Brieplie 3aripornioHyBaHO
3iCTaBHUI aHaJli3 Xy[OXKHiX TBOpiB IBaHa Ppanka Ta Hartanii KOGpHMHCBHKOI y KOHTEKCTI COLiaNbHOTO Mi3HAHHS SIK
YUHHUKIB COL[IOKYJIbTYPHUX peaJlii, iX BIJINBY Ha AyXOBHUU CBIT NPUHAENIHIX TOKOIiHb. L]e 0cO611MBO BasKIMBO
TeIep, KOJIU CyBepEHHA YKpaiHa yTBEPKY€E CBOIO NEP>KaBHICTh i IOBMHHA aKTMBHO BUKOPUCTOBYBATH [TMTOMUMN

,ILYXOBHI/IIZ HOTeHL[iaJI Yy HpOTI/ICTOHHHi AHTUTYMaHHUM 9Yy>KO3€MHHM BIIJIMBAM.

2. The thesis is devoted to investigation of the peculiarity of the work of art as the important validity of social
cognition and social practice. The results of social cognition pile up in the theoretical treatises about the physical
world in its countless expressions, about social contacts, about interaction of structural elements of the society,
about the spiritual world of the society, about the existentiality of the personality. Among the documents of social
cognition the considerable spot belong to the belles-lettres. Overcoming of the difficulties, which are linked with
the insufficient elaborating of philosophical comprehending of the social cognition, arise very actual in the light of
philosophical cogitating of the works of art. The principal object of scientific and artistic cognition is human being
as a social subject. That's why the problem of social cognition "becomes overgrown" with considerable material
from others overlapping social sciences: cognitive psychology, psycholinguistics, culturology, history of science
and so on. Before scientists arise the assignment to comprehend the dialectics of the socio-cultural determination
of cognition of the reality. And so, come into being the attendant problems of social cognition - reflection, co-
relations of the cognition and activity, subject-object and subject-subject interrelations; the public-artistic activity
and associating (dialogue); dialectics of social cognition and axiological characteristics of the artistic creation.
Actuality of this investigation turns out in the peculiarities of dialectics of individual and social knowledge in the
process of coming into being and fixing of new ideas; the spot of social cognition in the system of the artistic
mastering of the social world, and also in the co-operation the rational and irrational, scientific and non-scientific



factors of social cognition through the prism of the work of art. The authoress emphasizes that in the light of the
modern theoretical-cognitive conceptions is absolutely impossible rejecting or disregarding the problem of the
interaction of influences of the social cognition and the artistic language, which not only fixes some logical
constructions but also reflects the sensitive-emotional sphere. For cogitating of modern civilization's development
problems and its subsequent prospects authoress of this thesis has suggested the comparison of Ukrainian
realities of "limit's" situation of XIX and XX as well XX and XXI centuries. Hundred years' old events are noted in the
numerous theoretical investigations (economical, political, ideological and so on) and reflected in the works of art.
Just works of art are the important source for studying the social reality: they have artistic cogitating about the
events of that time through the subject-author-creator. The latter is numbered among concrete social group
which can have an influence upon his world outlook, his will and the shape of his activity. That's why the work of
art is a document of the epoch but in the subjective presentation. The authoress of this thesis demonstrates that
social cognition is based on the social practice and is the active process of acquiring of the social life by the
different forms of social consciousness. The results of social cognition (specifically scientific literature, publicistic
and belles-lettres) reflect in the ideal form the social reality and its objective regularity with the projection on the
next social changings and transformations. Works of art become the fact of social reality as a consequence of the
human's social activity. The authoress of this thesis arrives at a conclusion that a work of art is a product of the
spiritual social process of co-operation between the author-artist and the social environment gets actuality
through receiving and losing of a matter: something that author has written (text, fiction) fixes his outlook of
realities; something that reader has read become his profit, that is it functions as socio-cultural factor. The
authoress of this thesis for the first time has proposedthe comparative analysis of Ivan Franko's and Natalia
Kobrynska's works of art in the context of social cognition as factors of socio-cultural realities, influence of them
on the spiritual world of future generations. It is especially important nowadays, when independent Ukraine
confirms State power and has to use actively the specific spiritual potentiality for the opposing to the foreign anti-
humane influences.
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